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Touko Laaksonen inherited beauty from his 
parents, his upbringing steeped in aesthetics. 
As Tom of Finland, he matured into an artist 
who created more than one masterwork yet 
never had any formal art training. Schooled 
at the piano, self-taught with a pencil. 

The consummate homosexual. 


S. R. Sharp 
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Untitled, 1988, graphite on paper, 
ToFF #88.01 
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Untitled (from Sex in the Shed), 1975, 
graphite on paper, ToFF #75.82 









JEAN-PAUL 
GAULTIER ON 
TOM OF FINLAND 

Transcribed from a video interview by Pauliina Stahlberg and Jaakko Nousiainen. 


When did you first encounter the work of Tom of Finland? 


I F FT PAl.F 

Untitled, 1964, Graphite on paper, 
ToFF #62.04 


I should say, if I remember right, it was in the beginning of the 70s. 

I saw some drawings in what I think was called Kake [referring to Tom’s 
Kalce comics]. It was one of those little stories that were quite funny. 

I don’t know who brought it to me or where I saw it. I don’t think I went 
to a sex shop to find it. I just saw it and thought, "Oh my god! What is that?” 
I was super impressed and shocked in a very good way. I must say after 
that I just wanted more and more and more. 

It was a shock to me because normally, in the context of men’s sexiness, 
what was shown? Maybe Marlon Brando in A Streetcar Named Desire 
(1951) when he’s sweating, and that kind of image. Let’s say natural 
and very sexy and attractive, a little wild in a way, more natural and not 
sophisticated. The men were shown as sexy, beautiful and gentle, and 
almost feminine, refined, etc. It was that type of men you have to love. 

So it’s Tom’s drawings that show that you can be attracted to sexy men. 


What were you attracted to in Tom of Finland’s drawings? 

I have to say that I was attracted to that image also later on. When I 
did my first menswear collection, it was about the male object because 
I think in some way they were shown as male objects, between 
themselves. Male objects that had a big sex appeal, that were fun, sexy 
and at the same time humoristic. I think it was that it was so realistic, 
extreme exaggerations of the penis and enormous phallus, etc., but clothes 
covered it. It was not nudes. Most of the time, maybe 90%, it was with fetish 
clothes. I was attracted to the fact that they were covered. Some parts were 
not, but other parts were truly covered. It shows the fetishism of fabric, of 
leather, and there were different types. I should the synthesis is different 
types of uniforms, because everything is a kind of uniform, which shows 
like a statue. There was the biker, of course, the policeman, the soldier, the 
cowboy, the sailor, which were all uniforms. He shows all of them, and later 
we had the Village People, who represented all those categories that Tom 
was showing for a long time. 

What I remember of when I saw Tom’s drawings in the beginning is that 
maybe I was attracted because it was fashion. It was clothes, not fashion. 

I should say. Because in reality, I think he loved clothes. It is the beginning 
of fetishism. What is fetishism? It is clothes! It is how you want to look, 
how you want to attract people. But what I should say is that I think of him 
as a designer in some way, or a stylist, let’s say, because he loves to show 
the personality. Even the way he pictured navy men, like the little "bob.’’ 
the little hat on the side, I did that in my show. I always want to have it a 
little on the side. It is in me. I find that image truly very good, because at 
the same time it was sexy, cute and humoristic. For me it is definitely more 
than fashion. It is a way of life. 
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FOREWORD 


Touko Laaksonen, born in the spring of 1920, became Tom of Finland in 
the spring of 1957. 

The mention of “Tom of Finland” produces smiles, ears at attention. Fie 
is the man we all wish we could be, the kind of man all women wish they 
could meet. Tom of Finland is the embodiment of all things favorable in 
life. Fie personifies nature and exemplifies reasonable thought. This man’s 
work is part of the fabric of Western culture. 


Being aware of what society had denied homosexuals, Tom went about 
creating the archetype of masculine homosexuals who participate freely 
together in sex—a decree from Nature herself. 


Men knew instinctively that Tom drew with them in mind. Tom’s motives 
were nurturing, parental. Fie wanted men to grow up healthy and strong— 
in body and mind. Fie wanted to break the old cycles of self-doubt. 

Tom of Finland was included in the Los Angeles County Museum of 
Art s exhibition, Made in California 1900-2000. The curators recognized 
the enormous influence his work had on what came to be known as 
“California gym culture.” 

Speaking at a 2006 fundraiser, Harvey S. Shipley Miller, Trustee of The 
Judith Rothschild Foundation, said Tom of Finland was one of the most 
influential artists of the twentieth century: 

He drew in values, as an artist superb, as an influence transcendent. 
What he did was open the doorway, the path for so many to follow 
by not being afraid of homoerotic subject matter and also the way it 
was treated. His influence transcended into the culture and became 
part of it. 

Contemporary French photographer Rachel Laurent visited an exhibition 
of Tom’s in Paris. As she entered the gallery, her pleasure in being there was 
apparent. She told me: 


I have arrived at the bastion of freedom. Displayed here are the works 
of a man that didn't cower or inhibit himself in his expression of what 
was in his heart. He represents freedom for us all. 

Tom set the proud love of man by man in full motion. In two thousand 
years, no one has produced such remarkable changes in worldview 
through such a simple message: Gay = Good. 


—Durk Dehner, 
Los Angeles, 2012 



Tom and Durk at the Eagle bar, in 
San Francisco’s notorious Folsom 
District, 1985. Photo by Robert 
Pruzan. Taken at ToFF’s first 
fundraiser 

One of the best-known photos of 
Tom and me together. The photo 
rightly represents the level of 
camaraderie that the two of us held 
for each other during the time we 


were developing Tom of Finland 
Company and then Tom of Finland 
Foundation. We shared an ability 
to work hand in hand, each taking 
on roles that complemented the 
other. 1 was the instigator and 
promoter and Tom the creator of 
the vast inventory of artworks that 
expressed the pride in being a gay 
man.—DD 
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PREFACE 


For most of his career as a homoerotic artist, Tom of Finland carefully 
sequestered his homeland from any contact with his "dirty drawings," sure 
that his colleagues and family would never understand or approve of their 
very existence. 

But, in the mid-eighties, Finland began to hear rumors that the most 
popular gay artist in the world was Finnish. The country’s prestigious 
publishing house, Otava Oy, having seen the Tom of Finland Foundation’s 
Retrospective, offered to print a biography of this mysterious artist. 

Tom said he thought—once he got over the shock—"Maybe times have 
changed.” Only recently diagnosed with emphysema, he also thought, "It's 
now or never,” and, with some nervousness, he consented to the project. 

Tom agreed to me doing the writing because, he said, "You write the way I 
draw, very masculine, but with a sense of humor!” Throughout the course 
of the following year, he was involved in creating virtually every page of 
the book. To emphasize that fact, I often left parts of the tale in his own 
words, so the reader would be aware that it was not just a biography but 
almost an autobiography as well. 

All that was over twenty years ago. To bring the book up to date, we have 
made a lot of additions. Anecdotes and personal photographs that have 
surfaced since then are now included. More importantly, much of Tom’s 
work was too graphic to be acceptable at the time because the publishers 
wanted the book to be available to the widest possible readership. 

Well, times have changed even further so we have expanded the book’s 
illustrations to cover the full range of Tom's work by adding some of his 
most X-rated images. Also, thanks to technology, his color works can be 
included now as well. Finally, we added chapters to cover what has been 
happeningin TOM’S World duringthe two decades since his death in 1991. 

So we are proud to present here the new, improved, revised, updated, and 
expanded version of Tom of Finland’s life and times. 




— F. Valentine Hooven, III, 
Palm Springs, California, 2012 


TOP 

Tom’s signature 

Tom was not initially pleased being 
named “Tom of Finland”—he was 
just Tom doing art—gay art—and 
he didn't represent his country 
Then, as he saw there were others, 
“Bruce of Los Angeles,” “Lon of New 
York,” he realized that it was part of 
the gay subculture at the time. 


RIGHT PAGF. 

Untitled (preparatory), 1968, 
graphite on paper, ToFF #1179 

The Museum of Contemporary Art, 
Los Angeles permnent collection 
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PREFACE 


The preface Tom wrote for his first fine art book, Retrospective /: 


At the time that I became aware of my sexual orientation, before World 
War II, all gay activity was forbidden by law in most countries. The gay 
men I met felt ashamed and guilty, like belonging to a lower human 
category because they had no right to enjoy their different sexuality. 

In my opinion, it was very unfair, but even though I had to hide my own 
desires or maybe because of it—I started drawing fantasies of free and 
happy gay men. Soon I began to exaggerate their maleness on purpose 
to point out that all gays don’t necessarily need to be just “those damn 
queers,’’ that they could be as handsome and strong and masculine as any 
other men. 

My young man’s hectic sexual experiences with Finnish and German 
soldiers in the army during the war built in me a strong fetish for uniforms, 
which has continued through my life and can be seen again and again in 
my fantasy illustrations. 

For several years, I made my drawings in secret, just for myself. Then, 
finally, I showed them to other people, and in 1957, Physique Pictorial in 
Los Angeles, one of the few all-male magazines in the world at that time, 
began to publish them. 

During the years after that, I started seriously to train myself to develop a 
detailed photorealistic style to make my drawings look more lifelike. 

I know that there are still today many people who for different reasons 
don't accept gayness in our world, but I also know that there are others 
who share my fantasies, and for those of you, I have made this book. 


—Tom of Finland, 
Los Angeles, 1988 


RIGHT PAGE 

Photograph, c. 1970 

It appears as if Tom filled in as the 
model for a print photo session 
for a client of advertising agency, 
McCann Erickson Worldwide, 
Helsinki Division, where he was the 
Art Director (from purple book). 
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CHAPTER 

ONE 


LEFT PAGE, TOP 

Laaksonen family, c. 1926 

Including Tom's father and mother 
at left. 


LEFT PAGE, BOTTOM 

Tom and his siblings, c. 1923. From 
left to right: Touko; Kaija, the baby; 
Salme, the oldest; Hely; and Pentti 

Tom’s family was one that placed 
importance on manners, and they 
took steps to ensure that their 
children were reared with care. 
Tom’s experience was that he grew 
up with very few frills, nothing 
lavish. Like so many children, they 
were often fascinated with things 
they found different from what 
they encountered at home. Tom 
loved the lumberjacks and farm 
workers he saw; they manifested 
the elements of manhood that were 
not apparent through his father’s 
cultured demeanor. 


Tom of Finland is still today the most recognizable of all gay erotic artists. 
Touko Laaksonen, the man who would become known by that name, was 
born in Finland on May 8,1920, and named for the month in which he 
was born (the month of May in Finnish is toukokuu). He chose “Tom” for 
his mark since it is closer to “Touko” than any other name in English and 
became for the world “Tom of Finland.” 

Tom was born in Kaarina, at the southwestern tip of the country, near 
Turku, the ancient capital of Finland. The modern seaport ofTurku has 
grown so much since Tom’s birth that Kaarina is now a citified suburb, but 
back in the twenties the area where Tom grew up was more country than 
town, a checkerboard of fields of wheat and rye alternating with woods of 
fir and birch. 

Fields meant farmers and farmhands; woods meant lumberjacks and 
loggers. From the start, Tom lived among the kind of men he would never 
tire of depicting in his art. Even in his early childhood, Tom’s eye began to 
store up images of those well-muscled laborers: how their mouths looked 
when they shouted or laughed; how their sweat-stained, worn pants 
wrinkled at the crotch; how they swung their muddy boots out to the sides 
when they walked. 

Those Finnish country boys were no different from the youths of any time 
or place: full of animal high spirits. Despite long days of hard manual labor, 
they always seemed to have enough energy left over to wrestle with their 
buddies. They liked to strip off their shirts at the first hint of sunshine and 
work with their bare torsos gleaming with sweat. 

I can remember my first infatuation for one of those 
guys. He was a young field hand whose farm was near 
our house. He was short but very muscular and his 
name. Urho, was very appropriate because it means 
‘hero' in Finnish. Although I didn't have the foggiest 
idea then why I was so fascinated with him. I can 
remember hiding in the bushes on summer afternoons 
to watch him. naked to the waist, working in the wheat. 
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Edvin Laaksonen. 


Suoma Laaksonen. 


ABOVE 

Since 1910, the teacher in the 
school of Ristimaki was Suoma 
Ritalahti, and since 1914, Edvin 
Laaksonen. The two got married 
and were to administer the school 
together for over thirty years. 

Edvin Laaksonen was bom in 
Mietoinen (Finland) on June 
11,1885. When he had finished 
Rauma Teachers’ Training College, 
he worked first as a teacher in 
Hausjarvi, from where he moved 
on to Kaarina. 


Besides teaching, he participated in 
the community activities; he was 
member of the local government 
council, the election board, the 
church council and a chairman of 
the Kaarina Library. In 1947, he 
received a medal from the Order of 
the Lion of Finland, for his role as an 
educator and his musical activity. 

Suoma Laaksonen’s special line was 
drawing and handicrafts. Students 
who attended this school were 
fortunate to get a solid educational 
foundation. 


These were the men Tom would draw for the rest of his life: big, 
uncomplicated, physically oriented men, proud of their muscles and even 
prouder of their cocks, easily aroused, whether to anger or to lust, but 
also and this was important to Tom—easy to please and quick to forgive, 
always ready with a handclasp and an embrace. 

These are real men, men’s men, Tom’s men. 

Years later, those memories—the way one man’s head sat on his neck, 
the way the waistband of another man’s pants rode low on the tops 
of his buttocks—would come tumbling out of Tom’s pencil almost 
of their own accord. 

Both of Tom’s parents were schoolteachers, who staffed the little 
grammar school that served Kaarina. His mother, Suoma, originally was 
the sole teacher, but eventually an assistant was assigned to her. This was 
Edvin Laaksonen, a young widower with two small children. Suoma and 
Edvin fell in love and married and eventually three more children were 
born, Tom being the middle one. 


From The History of Kaarina 
County, Part 4 by Kerttu Innamaa 
and published by Kaarina History 
Committee, 1957. Printed in 
Turku by Uuden Auran Oy:n 
Kirjapaino. Translation from the 
Finnish language by Maija Liisa 
Ingebrigtsen. 



rop 

The schoolhouse as Tom knew 
it. This is where the Laaksonens 
taught school and Tom and his 
siblings were raised 

Photo courtesy Tapani Vinkala 


To the end, my mom was the boss at school and dad 
was the other teacher. No one's ever said anything 
anywhere, but thinking about it now, it does seem 
pretty meaningful. 

The family, including one of Tom’s grandmothers, lived in the school 
building itself, which had living quarters for the teachers at either side. 

With an ample yard for making snowmen in winter or plucking berries 
in summer, it was an excellent place for raising children. There Tom. his 
older sister Hely, younger sister Kaija, and his older half-brother and half- 
sister grew up. 

Though his parents, particularly his father, were strict, they were far from 
harsh. As might be expected in a family headed by two teachers, Tom's 
home life was heavy on culture. He and his siblings grew up steeped in 
the arts. Even their play involved music, art. theater, literature. Those are 
subjects not usually found in children’s games. 
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Athletics never held his attention much, not at any age of his life, but the 
athletes themselves did. His favorites were soccer players in their tight 
shorts and form-fitting jerseys. 


I was always attracted to the men of action. My father 
was not a real man in my eyes, though he was really 
very handsome—and very well hung—but he wore 
a white collar and worked indoors, using his mind 
rather than his body, so he didn’t have the appeal of 
a soldier or a policeman. 

Tom loved best of all to draw pictures. In mild weather, he hunched over 
a table on the summer porch, executing one drawing after another. When 
winter came and the temperature dropped, he would move inside next to 
the hulking ceramic stove, which radiated heat for hours on one little load 
of wood, giving him time enough to create a whole art gallery. 

He was especially attracted to the comic-strip format. It enabled him to 
practice several of his talents at the same time, because the humble art of 
the comic book requires multiple abilities, not only visual but dramatic 
and literary as well. 


18 


TOP 

Untitled, 1928, watercolor and 
graphite on paper, ToFF #28.16 

Tom’s love of the comic-book 
format was life-long. 

This early work from Touko, 
when he was only eight, shows his 
natural gift for storytelling and his 
love of comic strips. Fortunately, 
Tom had the foresight to save his 
early works, allowing us to see the 
evolution of a master. 

Note the lower panel, the police 
arresting the robbers, giving an 
inkling of his later devotion to men 
in uniforms. 


RIGHT PAGE 

Untitled (from Mike —On the Bus), 
1978, pen and ink on paper, ToFF 
#78.67 

This storyboard has all the 
markings that he was a natural in 
this medium. 
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The oldest extant work by Tom, done when he was five and a half or 
six, is a comic book, the tale of a boy who lives in the glamorous big city. 

It features buses and fashionably dressed stick figures. Eventually, big 
strong policemen come and save the boy—already at that age, he created 
a perfect “Tom of Finland” ending! Tom confessed that most of his strip 
was blatantly plagiarized from other comics, but it nonetheless showed 
remarkable ingenuity for a five-year-old. 

I like the comic-book format because I can show what 
is happening between two guys, not just how they look. 
Even when I am doing a drawing that is not a part of a 
series, I try to draw it so that the onlooker can tell, by the 
gestures and by the expressions on the faces, what has 
already happened and what is going to happen next. 

There was no doubt that the solemn-faced little Tom was an ingenious 
boy. Even he knew it, and he had big dreams. He was going to be a great 
artist or maybe a concert pianist. 

Beginning in 1931, Tom was bused into downtown Turku to get his 
secondary-school education. At first, everything about the trip each day 
was exciting—particularly the bus driver, who wore a full uniform from 
visored cap to knee boots. 

Later, when he was ready to graduate, would be the time for Tom to 
make a choice. Which of his talents was he going to pursue as a career— 
music or art? His whole family fully expected him to excel in whichever 
field he selected. 

Despite centuries of domination first by Sweden and then by Russia, 
Finland maintained a distinct national character. During the turmoil of 
World War I and the Russian Revolution, the Finns saw their opportunity. 
On December 6,1917, they declared their independence (now a national 
public holiday called itsenaisyyspaiva), just two and a half years before 
Tom was born. The newborn Soviet Russia decided it had enough 
problems of its own and didn’t need Finland’s, so for the first time in its 
history, Finland was in charge of its own destiny. By 1918, there was still 
no unanimity of the direction the new nation would go and a bloody civil 
war broke out in the spring between the leftist “Reds” and the bourgeois 
Whites.” The “Whites” prevailed. 

Tom grew up in a country that, technically, was not even three years older 
than he was. This new nation of Suomi—Finland—was experiencing 
the first heady rush of freedom. It was an exciting time to be young and 
Finnish. Even a worldwide, hard-hitting depression could not dampen 
Finnish enthusiasm. Both Tom and his native land sailed into the thirties 
with their dreams intact. 



ABOVE 

The coat of arms of Finland 

Finland had been a province of the 
Kingdom of Sweden until 1809, 
when it, as a consequence of a 
war, became a Grand Duchy of the 
Russian Empire. 


RIGHT PAGE 

Tom with his sisters, c. 1935 

Touko, approximately fifteen, 
enjoying the natural beauty of 
the Finnish outdoors with Kaija 
and Hely. 



Tom had a secret: having gone through adolescence, he now knew why he 
was so fascinated by those muscular workers in the fields and woods. Those 
powerful but vague yearnings of his childhood had become full-blown 
sexual fantasies featuring the farmhands and bus drivers who had been his 
idols ever since he could remember. His fantasy life didn't focus on big cities 
and fashionable clothes, but policemen still figured prominently. 

Far too shy to approach one of those men in reality. Tom began to use his 
artistic ability to try to come in contact with their naked beauty, even if 
only on paper. He no longer proudly displayed each drawing as soon as 
it was finished. To him. the drawings were beautiful, but he knew others 
would find them shameful. 

Throughout the twentieth century, young people were indoctrinated with 
increasingly confusing attitudes concerning sex. Thanks to its history and 
geography. Finnish society was caught between two quite divergent sexual 
views, which did little to dispel Tom's confusion. 
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Untitled, 1960, graphite on paper, 
ToFF #60.08 


Finland’s neighbor to the west, Sweden, had a historic belief in freedom and 
privacy for the individual. When Tom was growing up, this tolerance began 
to be extended to sexual tendencies. On the other hand, Finland’s neighbor 
to the east, Russia, moved from complete domination by the church to 
complete domination by the state. The private sex lives of its citizens 
remained rigidly confined in a narrow orthodoxy. No two countries on 
earth were further apart when it came to matters of sexual morality. 

Also, Finland was mostly Lutheran while Tom was growing up. The 
Lutheran church and the Finnish state reinforced one another’s puritanical 
distrust of sexual pleasure and kept the country close to the Soviet style of 
controlling sex—at least, officially. Unofficially, the Finns had a vigorous 
belief in the freedom and dignity of the individual, reinforced during all 
those years of close cultural ties to Sweden—much closer than those with 
its eastern neighbor. 

Geography plays a major role in the national character. A third of Finland 
is actually north of the Arctic Circle. It has thousands of lakes and mile 
after mile of evergreen forest. Until very recently, much of its wealth came 
from rough outdoor industries such as agriculture, logging, and fishing. 
Societies that are so physically oriented tend to hold up oversize images of 
masculinity for their sons to emulate—in Finland, it was the lumberjack. 

It’s not surprising that Tom developed an early fascination with the United 
States, another country with a recent pioneer past that held up ultra¬ 
masculine heroes. 


America was not real to me. Since most of my 
knowledge of America came from the movies. 

1 saw American men as cowboys. 

Australia, too, has its “Crocodile Dundee” swagman from the outback. 
And Japan exhorts its young men to be like the samurai and the ninja. It 
comes as no surprise that Tom of Finland’s work is especially popular in 
those countries. 

The logger and these other national heroes are powerful stereotypes that 
ignore the finer gradations of sexual identity. If a young man, who grows 
up in a culture that presents such an ultra-masculine image as the ideal, 
stops anywhere short of total embodiment of that ideal, he finds it almost 
impossible to avoid feeling that he is in some way incomplete, if not a failure. 
Dealing with this feeling is a traumatic challenge for all teenage boys, 
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(even those who succeed in fulfilling the ideal) but 
it is doubly so for gay youths, who have the added 
complication of not only wanting to be the ideal 
man but wanting to have sex with him as well! 



Tom’s postadolescent sexual experience had 
not been all fantasy The first cock other than his 
own that Tom touched belonged to his brother, 
who was several years older, but his brother was 
uncomfortable with such activity and quickly 
put an end to that “kids’ stuff.’’ Tom then had a 
few hasty fumblings in the dark with other boys, 
his schoolmates, who were every bit as awkward as he was. The young 
artist was distressed that his sexual nature was not developing along 
officially approved lines. He did not know that such clumsy couplings 
were typical of many other teenagers. Everything in his world told him 
they were wrong, and so he found them wrong. Worse than wrong, he 
found them unfulfilling. As he got a little older, he did try to conform to 
orthodox heterosexual standards. By the end of high school, he had a 
girlfriend. Actually, at first he had two, who were sisters, but eventually he 
settled on the one who was the same age as he. They were typical teenage 
sweethearts; they even did some experimenting with sex. 


She was a pretty girl, but what I liked about her the 
most was her sympathetic personality—that should 
have told me something right there! 

The problem was that none of the sex Tom had as a teenager, heterosexual 
or homosexual, was anywhere near as exciting as what he could imagine 
and draw. By the time he graduated from high school in 1939, he had 
come to the conclusion that, if those experiences represented the reality 
of sex, then he would do without it altogether. As long as he had a pencil, 
he could create much more satisfying sex on paper, so he was perfectly 
willing to leave the real stuff back in the childish past where it belonged. 


TOP 

A billboard in Finland 
incorporating a Tom of Finland 
drawing, promoting a new 
version of the Finnish/Swedish 
graduation cap 


RIGHT PAGE 

Tom at the age of eighteen, at 
his graduation from high school 
in Turku. He is wearing the 
traditional Finnish/Swedish 
graduation cap 
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CHAPTER 

TWO 


LEFT PAGE 

Untitled, 1945, gouache on paper, 
ToFF #45.01 


If Finland was a little tipsy on the wine of freedom, it was 
understandable. The country had done well in the two decades since 
the end of World War I. The population had grown enormously. New 
construction gleamed everywhere. Even the Depression had not slowed 
its progress by much. In these hopeful times, Tom finally made his 
choice—he was going to be an artist! 

But attending one of Helsinki’s art institutes turned out to be just a dream, 
beyond the limited means of his schoolteacher parents. He would have 
to take a more roundabout, cheaper path to his ambition. The best he 
could do was to enroll in a correspondence course with a marketing and 
advertising school, which was to be the perfect compromise between his 
own artistic aspirations and the solid, middle-class career envisioned for 
him by his family. By studying advertising, he would learn drawing and 
develop as an artist while he simultaneously laid a solid foundation for a 
sensible career. 

Disillusionment set in fast. The school turned out to be much more 
mundane than Tom had imagined: 


I was so naive! Studying advertising was not what I 
expected it to be at all. I was burning with a desire to 
be a real artist—and all they were teaching me was 
business, business, business! 

For solace, Tom turned to his artwork—his secret drawings, the ones he did 
for his eyes alone. Even at the end of his life, when they were earning him a 
comfortable living, he still conspiratorially called them "my dirty drawings." 

These erotic artworks were not just his sex life: they became his refuge 
from everything that was not the way a teenage youth wanted it to be. 
Alone in his room, he would lock the door and sit naked with an erection, 
and—sometimes for hours on end—drew the beautiful, happy, horny men 
of his dreams. 
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TOP LEFT 

Untitled, 1969, Pen and ink on 
paper, ToFF #69.15 


TOP RIGHT 

Untitled, 1971, Graphite on paper, 
ToFF #71.08 


LEFT PAGE 

Untitled, 1963, gouache on paper, 
ToFF #63.01 

During the war years. Tom found 
sex under bridges, and his favorite 
cruising spots continued to be 
outdoors. 


I knew who the boss was—my cock. It did not matter 
how much my head liked an idea — or in later years, 
how much money I was promised; if my cock did not 
stand up while I was working on a drawing. I could not 
make the drawing work. It just would not be any good. 

If I lose the eroticism in a particular drawing while I'm 
working on it, my cock always will tell me. Then I have 
to start changing it until my cock stands up again. 

Under the watchful sentinel of his stiff penis, Tom’s pencil drew handsome 
men and boys cavorting and caressing and doing all the things to one 
another that he longed to be doing with them. 

His artistic capability grew almost daily. Whatever actual technique he did 
pick up he immediately applied to his “secret drawings.” His knowledge 
of anatomy improved. Limbs became rounder, fuller, more naturalistic. 

He learned to be more adept with color, experimenting with casein and 
tempera and pastels. 

Still, in Tom’s eyes the drawings were just student exercises and he did 
not bother to save anything from this prewar period. Nor did he show the 
drawings to anyone; he did not dare. Had he done so, he might not have 
been so lonely, but he was still too naive to realize that. 
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What little popularity he enjoyed seemed to stem from his piano 
playing. Just as the magazine ads of the thirties claimed, the ability to 
sit down and play the piano at a gathering really did get him favorable 
attention. Tom began to have second thoughts about his course. 

Maybe he should have gone with music? 

In the half-light of predawn on September 1,1939, Hitler and Stalin 
invaded Poland. By the time the sun was fully up, the dreams and the 
doubts of Tom’s entire generation had been put on hold “for the duration.” 

Stalin wasted no time in also gobbling up the three little Baltic states 
of Latvia, Lithuania, and Estonia. Those three short-lived republics had 
declared their freedom from the old Russian Empire at the same time as 
Finland had. It was obvious in which direction Stalin would move next. 

On November 30, he moved—ordering his army across the nearly eleven- 
hundred kilometer border between the USSR and Finland. 

The Finns were vastly out-manned, out-gunned, out-supplied in every 
category, but they fought back. What’s more, in battle after battle, they 
won, defending their homeland with such fury that the bewildered 
Russians called them Snow Devils. 


LEFT 

Untitled, 1946, Gouache on paper, 
ToFF #46.04 


RIGHT PAGE 

TOM OF FINLAND (Touko Valio 
Laaksonen, Finnish, 1920—1991) 
Untitled, c. 1946, gouache on 
paper, 10.94 * 8.00”, Tom of 
Finland Foundation permanent 
collection #46.05 


Tom kept this work in his private 
collection until the creation of his 
foundation where it now resides. 


The author and the editors have 
given us not only a volume that 
is beautiful to behold and a 
fascinating read, but also one 
that is accurate in detail, true to 
the man and a tribute to the 
masterful artist. 

—S. R. Sharp, Vice President 
and Curator, Tom of Finland 
Foundation 
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Stalin had been so sure of instantaneous victory that he sent his armies 
into Finland on the last day of November with no preparations for the 
coming winter. Time after time, when Finnish army men came gliding up 
on silent skis to the Russian lines, they found the Soviet soldiers huddled in 
inadequate shelters, black with frostbite, dead to the last man, still cradling 
their superior weapons in their frozen arms. 

But even the worst winter inevitably melts into spring. The disparity 
was just too great. “It was as if New Jersey were at war with the rest of the 
States,” someone said. In March 1940, Finland was forced to sue for peace. 
The terms were humiliating. Stalin took away much of Finland's richest 
territory, including Viipuri, the second largest city. 

Tom wanted to continue his studies, but the advertising school was closed 
because of the war. On April 6,1940, less than a month after the truce, he 
was called up for the army and Tom left school to enter basic training. 

Since Tom of Finland was the man who became like a second 
Michelangelo to uniform aficionados throughout the world, the first time 
he put on a uniform himself should have been a momentous event. But 
those first four months of basic training, as Finland feverishly prepared 
for whatever was coming next, were so hectic that Tom never had time to 
admire himself in the mirror. Not that he wanted to: 
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This book was handmade by 
Touko during the war, gathering 
together information and photos 
at every stage of his life in the 
service. 

Touko was in charge of leading 
his men in song for special events, 
a tradition he inherited from his 
father. 

In this book, when describing 
air raid sirens, Tom writes, "The 
alarm was on the whole night 
and I (now as commanding officer 
of the battery) was sometimes 
unclear with what to do when the 
telephone lines between central 
anti-aircraft and the defense center 
broke down, or something similar. 
But we made it through with honor 
and sang ‘Finlandia’ with much 
more guts. The choir became a 
major avocation in my spare time." 

Translation from Finnish by 
Markku Paalanen. 


Never will 1 forget my first uniform — absolutely 
nothing fit. The tunic came to me with patches already 
on it and the breeches were so short a couple of inches 
of my hairy legs showed between them and the tops of 
the boots. 

Wearing that secondhand, ill-fitting uniform was genuinely painful 
to young Tom. His masculine image, especially as expressed through 
clothing, was vitally important to him. Poor Tom! Wartime economics 
made his first uniform as disappointing as his first sex. 

At the end of basic training, he was sent to a woefully outmoded fortress 
on the coast. But before he could get settled in. he was transferred again, 
put into a different uniform and sent to officer training school. Late in 
1940, he was commissioned second lieutenant and assigned to the 3 rd 
Anti-Aircraft Division where he was placed in charge of the crew of an 
anti-aircraft gun. Their position, part of the ring of defenses thrown up to 
protect Helsinki from airstrike, was in the city’s northern suburbs. There 
Tom sat, watching the empty skies. 
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Months passed in relative quiet. Tom stood watch after boring watch, 
staring along the muzzle of his anti-aircraft cannon up at the clouds, 
watching for planes that never came. 

None were going to come either, at least not in the near future. Germany was 
preoccupied with the Battle of Britain and the USSR’s attention was directed 
exclusively toward the east where Imperial Japan was threatening Soviet 
shores. Technically speaking, Finland was not even at war with anyone. 

Nevertheless, Helsinki remained on a wartime footing. At the peak of 
mobilization, sixty percent of Finland's male population was in the 
military. This was pretty much anybody who wasn’t too young, too old, 
or disabled. For the next five years, every able-bodied man Tom met was 
wearing a uniform. 

Sometimes the attraction to the uniform is so powerful 
in me that I feel as if I am making love to the clothes, and 
the man inside them is just a convenience to hold them 
up and fill them out—sort of an animated display rack. 

Of course, World War II did not create Tom’s passion for uniforms and 
ultra-manly males. Such men had fascinated him ever since he spotted 
Urho working in the peaceful fields of Kaarina. But, whatever the cause or 
causes of Tom’s fixation, every aspect of his life from 1939 through 1944 
reinforced those earlier inclinations. 

In Helsinki during the near peace of those many months between 
Finland’s World War II, Part 1, and World War II, Part 2, there was no blood 
or death, but there were lots of soldiers in uniforms. The circumstances 





LEFT PAGE 

Laaksonen family summer house, 
Turku, Kakskerta, c. 1938 

Photo courtesy Tom’s nephew, 
Tapani Vinkala 


rop 

TOM OF FINLAND, c. 1946, (from 
the Laaksonen family collection) 

Painting of Finnish dugout where 
soldiers lived during wartime. 


were exactly right for focusing on the imagery rather than the reality 
of war. Tom found himself continuously bombarded with all the erotic 
enticements of uniforms. He was working, relaxing, eating, even shitting, 
in the constant company of other young men, all of them wearing 
uniforms except when they were sleeping in their underwear or naked in 
the shower or sauna. 

The soldiers and their uniforms constantly stimulated Tom’s desire to 
draw them but his usual outlet, his secret “dirty drawing,” was frustrated 
by the perpetual presence of the very men who kept him so aroused. No 
way could he have sat naked, fingering his erection with one hand and 
drawing fornicating men with the other while his barracks mates looked 
on. No way whatsoever. 

Consequently, during the entire time Tom was in uniform he did no erotic 
drawing at all. He was kept from using his pencil as a sexual tool for four 
and a half years. 

As a partial release, and to keep his drawing skills from getting too rusty, 
he did pencil and pen-and-ink portraits of his buddies. In most cases, 
the subjects were shown only from the shoulders up but at least they 
were wearing uniforms. Prized by his comrades, most of Tom’s wartime 
drawings were sent home to girlfriends, wives, and mothers. 

After the war. the government held a big exhibition of soldier art in which 
Tom was proud to have some twenty of his portraits on display. He never 
got them back after the show and never found out whether they were 
destroyed or still lay, covered with dust, somewhere in bureaucratic limbo. 
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However frustrated he was by not drawing sex, Tom did find an outlet for 
his sexual energy. Even when stationed in the outskirts, almost every other 
evening Tom managed to make it into the heart of Helsinki: 


Every night there was the blackout. Ah, if you never 
experienced one of the big cities with all the streets in 
total darkness, you really can’t imagine what it was like! 
For some reason it aroused me sexually—maybe it was 
just because I was young—but I would go out night 
after night and cruise the pitch-black streets and look 
for sex. I was not the only one turned on. I got all the sex 
1 wanted. There were a lot of other soldiers and sailors 
prowling in the dark. 

Tom's blackout experiences were not unique. War and the threat of death 
are an aphrodisiac to many people, making them willing, even eager, to 
indulge in behavior that in peacetime would be considered promiscuous 
or worse, even by the participants themselves. Freud thought that perhaps 
the increase in sexual activity was generated from the life instinct, urging 



people to procreate before it was too late, [ung felt it might be caused by 
the disruption of familiar patterns and restraints; such chaos throws an 
individual back on to more primitive urges. In Tom's case, his lustiness 
might have been due simply to his youth (and to the effect of pointing that 
huge steel phallic symbol into the air all day long). 

Whatever the cause, at last Tom found sex that was as exciting in reality as 
it was in his fantasies: 


I had sex in some fantastic situations thanks to the 
blackout. Once, in the very heart of downtown Helsinki, 
at the crowded tram stop in front of the Swedish 
Theater, it was so dark all 1 could tell about the man 
standing next to me was that he was large and. like me. 
wearing trench coat and boots. Then I brushed against 
him and discovered that he had his cock out and was 

TH ' SSPREAI> playing with himself. Casually, 1 turned my back, took 

Untitled (from the Blackout 

silhouette series, panels 3, io, and his cock in my hand, and beat him off, with at least a 

6), 1971, pen and ink on paper, 

ii.50 x 7.88". toff #7i. ii-7i. is dozen people all around us waiting for the tram. 
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TOP 

Untitled (from Beach Boys 1), 1991, 
gouache, pen and ink, ToFF #71.30, 
#71.33, #71.35 


ABOVE 

Tom at the time of his being 
commissioned a Second 
Lieutenant, 1941 


I EFT PAGE 

Untitled, 1968, graphite on paper, 
ToFF *68.03 


Gradually, Tom’s aimless wanderings in the blackout coalesced into a 
pattern. First, he would walk along beneath the trees of the Esplanadi 
Park, where some of the outdoor cafes were open for business even in the 
blackout, with barely visible patrons murmuring at the little tables in the 
dark. Then he would cross the cobblestones of the Old Market Square and 
stroll along the waterfront, listening as the waves lapped against the sides 
of unseen ships full of sailors. If nobody struck his fancy along the way, he 
would finally arrive at the Observatory Hill Park. There he would wait, 
surrounded by the pale buildings of the nineteenth-century observatory. 

Someone would come along, someone always did. Their presence would 
be revealed by a gleam of moonlight on the polished visor of a cap or the 
smell of leather and wool on the night breeze, just before Tom heard the 
guttural whisper “Tule tanne!”—“Come here!” 


Sometimes, on a really cloudy night, you wouldn’t even 
know some guy was there until you touched him or he 
touched you. Sometimes nothing was said at all. You'd 
just hear breathing and the clink of a belt unbuckling. 

All over Europe during this period, the bizarrely quiet war turned cities— 
London, Berlin, and Rome, as well as Helsinki—into sexual playgrounds. In 
every combatant country, thousands upon thousands of young men had 
been uprooted from their families and friends, crowded into strange cities, 
told all bets for tomorrow were off, and then left alone together in the dark. 










































































CHAPTER 

THREE 


Midsummer’s Eve in Finland is Juhannus Night, a holiday second only to 
Christmas. As far north as Helsinki is, there’s no night at all, just a couple 
of hours of twilight before the sun drifts back up into the sky again. It’s a 
night full of the magic of the ancient pagan ways, a night when stones talk 
and fairies dance. Traditionally, Finns spend the night outdoors, eating 
and drinking around bonfires that are kept burning until the sun’s return. 

In 1941, Juhannus brought more than just hangovers. Hitler chose that 
date for Operation Barbarossa, the Nazi invasion of Russia. The war 
returned to the Eastern Front. In keeping with the Juhannus reputation 
for secret goings-on, it was revealed that during the previous year Finland 
had made a covert pact with the only country willing to offer her any aid 
against Soviet Russia—Nazi Germany. 

Tom was delighted. Not that he had any sympathy for Hitler or Nazism; 
he most emphatically did not. In 1936 and again in 1938. when his 
school took field trips to Berlin and Heidelberg, Tom ignored the politics 
involved; but the rank and file members of the German Army and 
Luftwaffe were another matter altogether. A sixteen-year-old boy who got 
a hard-on watching a school-bus driver was most impressed by the Third 
Reich warriors in jackboots and field-grey uniforms. In Tom’s eyes, nobody 
could strut like a storm trooper in full regalia. 

LEFT PAGE 

Untitled, 1985, graphite on paper, 

ToFF #85.05 

‘‘TOM’S MEN." This drawing is truly 
a show stopper. Look at the detail 
in this form fitting uniform, the 
messages that their bodies evoke 
and the facial expressions. In my 
opinion, one of the finest works 
Tom ever did; worthy of being 
exhibited in the most distinguished 
of museums.—DD 


Naturally—the designer of the Nazis' uniforms was gay! 
The Germans were always very conscious of appearance. 
Right through to the very end. when everything else was 
falling apart, their uniforms looked great! 

Many years later, Tom’s honesty in portraying his response to the powerful 
imagery of Nazism got him into trouble. 
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LEFT 

Untitled, 1966, gouache on paper, 
ToFF #66.14 

Imagine desiring men in uniform 
from childhood. You guide your 
development, get into a military 
academy, graduate, and are in charge 
of a group of fellow soldiers. Every 
night the city goes black. Every 
window is draped, no streetlights 
and so the men have free rein to 
do it in the middle of the street, 
in the parks, in back alleys and 
under bridges. Well, young Tom 
had already had his fair share of 
sexual experiences but he had 
not yet felt "that certain way” for 
another man, the way he dreamed 
of. It took place in the park after he 
noticed lots of men coming and 
going in the evenings. He met up 


with a beautiful, booted, uniformed, 
German Airforce officer in jodphurs, 
boots, black leather gloves and 
cap. There was lots of attitude, 
smoking cigarettes in the darkness, 
touching, few words, and the ethos. 
The magic enveloped them where 
time was suspended and they both 
felt a strong affinity toward each 
other. They made arrangements to 
meet up again the following night, 
they did so very successfully and 
followed it by a third consecutive 
night. They exchanged names. The 
next night, that beauty of a man 
did not show so Tom returned the 
following night in hopes, with no 
luck. On the following day, Tom 
read that his newfound mate had 
been shot down over Russian air 
space. That German flight officer, 
his manners, his grooming, his 


passion, his strength and his horny 
desires would always stay with Tom. 
Lingering, taking him back, over and 
over again, to that place in his heart. 


RIGHT 

A page from Tom’s reference 
binder for uniforms 

The homosexual culture following 
World War II did not have social 
taboos regarding the fetishizing 
of the Nazi uniform. At private 
parties in England, Germany, and 
Scandinavia, it was utilized as an 
enhancer, arousing and attracting 
sexual intrigue. Tom struggled 
with the subject matter because he 
despised the actions of the Gestapo, 
yet when the lights were out, in a 
dark park, men are men. 
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ABOVE 

TOM's Leather Guards #, 2 ,1976, 
graphite on paper, ToFF #76.19 

"Fuckin Guard.” The TOM uniform 
went from wool to black leather. 
He gave up fetishizing the German 
uniform and found much more 
freedom with his own. Officers 
patrolling for sex, even protecting 
those who were indulging in carnal 
actions. Tom created remarkable 
collar insignia, shoulder patches, 
and breast and cap badges for 
"Kaketown" and "Tom’s Guards” 
among others. 


Rumors were started by an article written, I think, in 
the early seventies by some guy in France in which he 
said, “Tom of Finland is a Nazi.” I guess he assumed this 
because of two things. One, Finland was an ally of Nazi 
Germany, and two, I had drawn men in Nazi uniforms. 

Tom the pragmatic artist, who chose to study advertising rather than fine 
art, understood completely his country’s choice of the Nazis over the Soviets: 


We didn’t like them any better, but at least they were 
further away! 


And, as to the second charge, Tom echoes the cry of so many artists in so 
many countries at so many periods of history: 


44 


In my drawings I have no political 
statements to make, no ideology. I am 
thinking only about the picture itself. 
The whole Nazi philosophy, the racism 
and all that, is hateful to me, but of 
course I drew them anyway—they had 
the sexiest uniforms! 

Although they were now his country’s allies, Tom 
wouldn’t see any more Nazi soldiers until 1943. When 
he did, he was in his early twenties, at the peak of 
youth and sexual receptiveness. As more and more 
of the blond Wehrmacht appeared on the streets of 
Helsinki, he ached to have his cock in one hand and a 
pencil in the other. 



ABOVE 

Untitled, 1977, graphite on paper, 
ToFF #77.26 

There are actually only a handful of 
drawings of Nazi uniformed men 
among Tom’s cataloged works. 

For most of his uniform insignia 
since the 1960s, he created his own 
designs, such as "Kaketown Patrol" 
and “Fuck’n Cops.” 


BEl.OW 

Boss advertising for Nazi uniforms, 
1933 

Whenever Tom spoke about Nazi 
uniforms he mentioned they were 
“designed by Hugo Boss." 


Although he could not draw the German soldiers 
at the time, he could and did have sex with them. 

Officers were billeted in Hotel Kamp or Hotel Karelia. 

Nazi regulations forbade fraternization with subject 
peoples, but the Finns were not subjects, they were comrades-in-arms. 
When he began to hang around the Hotel Kamp, Tom was happy to learn 
that some of the Germans took that phrase literally. 


One evening, a fucking gorgeous guy, a German officer, 
came to chat with me. I had learned a little of his 
language in school. We started chatting and he asked 
where he could find girls. "Since there’s a war going on, 
Finnish girls won’t give anything to foreigners, no point 
even trying; you won't get anything from Helsinki girls. 
There are plenty of guys, though.” He said, “OK, let’s go 
then.” We started walking to Kaivopuisto. And there by 


the sea in Kaivopuisto we got it on. It was obvious he 
had done it before with guys, I saw it straight off. The 
guy was so damn cool looking! I walked him back to the 
hotel and thought that I could organize a girl for him 
from somewhere, since he likes doing it with girls. 


ftrlbeillS'*, SwvirlL- 
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Tom never met his officer again, however. 
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SOBIN 0Hino«sJA TrfcrTTt ja kyRt 5 * SEifat 
I kovava icuf/«'£HET ott./at hehcahpys- 

TAUQN JA ISTUTTI/AT HAkET VALIinSZ - OH_ 
I VQiLg HYvXlLLE" AHHEIH'KO'JKIH H'AneH 
i ACASTONTA VAR.TALOAAV. 



LEFT 

Untitled (from Initiation series), 

1946, pen, ink, and gouache on 
paper, ToFF #46.19 

Bob's temples were pounding and 
his dick was standing hard, as the 
men had a little breath and put 
him between them in the couch, 
and started, with greedy hands, to 
fondle his naked body. 

Guy 2: “Well, boy, are you starting to 
like this?” 

Translation from Finnish, Maija 
Liisalngebrigtsen 



CENTER 

Untitled (from Initiation series), 

1946, pen, ink, and gouache on 
paper, ToFF #46.20 

Selected panels from a Tom 
storybook, really the first truly gay 
storybook in his archives. A vision 
of what was to come in gay culture 
was already well developed in 
Tom’s mind—a super masculine 
male that was truly queer, horny as 
hell, and completely comfortable 
in his own skin. Tom’s stories 
were in Finnish and sometimes 
embarrassing to translate as the 
words are often crude and vulgar, 
in contrast to Tom’s cultured 
upbringing by two learned parents/ 
teachers. 


QeatfrA tuntl' 

AJ.roN NUS? HfNf" Al K.r. r.AH 
To>S£t vfTi/ir ah- j & 

Ja# P 4HK.W MC»S>VU KV/?r/U 



RIGHT PAGE 

Untitled (from Initiation series), 
1946, pen, ink, and gouache on 
paper, ToFF #46.31 - 39) 

"Damn, boss. Can I try it?” 

"Fabulous tail!” 

"Awesome thing!” 

Translation from Finnish, Maija 
Liisa Ingebrigtsen 

"Cock Worship.” This panel from 
the story board is a similar set up 
to what Tom repeated with these 
two later works (as can be seen 
in the following pages). The one 
from 1968 came to be known as 
“Tom’s Norman Rockwell,” or the 
“gay Norman Rockwell” as the 
characters expressed a sense of 
innocence, glee without any shame 
about the beauty of the amazing 
erect penis. Tom said he wouldn't 
mind being called the gay Rockwell. 

NEXT SPREAD, LEFT 

Untitled, 1967, graphite on paper, 
ToFF #67.08 

NEXT SPREAD. RIGH I 

Untitled, 1968, graphite on paper, 
ToFF #68.01 
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In the summer of 1941, together with Germany, Finland invaded her huge 
neighbor, Russia. 

Marshal Carl Gustaf Emil Mannerheim, commander-in-chief of the 
Finnish forces, was trying to use Hitler’s Barbarossa campaign to take back 
the territory Stalin had stolen. With surprise to their advantage, both the 
Finns and the Germans advanced rapidly. Viipuri was liberated. 

But this time the Soviets did not underestimate the Finns. By now they were 
well aware of what the Snow Devils could do. Flalfway along the Karelian 
Isthmus on the approaches to Leningrad, Finland’s advance stalled. 

For the next two years, Tom, at his anti-aircraft gun on an island in 
Flelsinki harbor, saw no action. Even the United States’ entry into the war 
in December 1941 didn’t seem to have any effect. Though American and 
Finnish troops were never to meet—indeed, the United States and Finland 
never even declared war on one another—Russia and the United States 
were mobilizing, slowly but relentlessly. 

Marshal Mannerheim was so popular with the troops (to Finns, he is 
George Washington and Dwight D. Eisenhower rolled into one hero) that 
he kept them braced for action even when nothing was happening except 
in the far east of the country. 

Still, Tom would have liked to see his family. He got his leave after receiving 
a telegram announcing his mother’s death. 


TOP 

Touko said that the war years 
were some of the happiest of his 
life. It brought forth a level of 
camaraderie that he had longed for 
since his youth, first finding in the 
officer’s academy and continuing 
throughout the rest of his life 


ABOVE 

Tom on leave, with his sister Kaija, 
1944 


My sisters came flying out of the house to meet me, 
exclaiming over how much I had changed, how I had 
become a man! My high school girl was still waiting 
faithfully for me. I couldn’t let that go on any longer. I 
told her I could never make her happy, but of course I 
didn’t tell her why! 

Back on duty with his gun crew, Tom the artist continued to be frustrated. 
Every day, he was surrounded by the laughter and horseplay of his soldier 
buddies. Sometimes the play was blatantly sexual. 

The men were always goosing each other and playing grab-ass. In the 
showers, they would “accidentally” drop the soap and taunt one another 
to “go ahead—bend over and pick it up!” 
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It was all in fun, of course. Nothing truly sexual ever happened in the 
bunkers, at least not to Tom’s knowledge and, given the relentless lack of 
privacy, probably not at all. 

Anyway, all one had to do was wait for evening and the blackout. 

Several nights a week, Tom made the rounds, touring the Esplanadi, the 
marketplace, the waterfront, the park. The soldiers he met out there in the 
dark needed no excuses to bend over. But he could not draw these men. 
The artist in Tom could only continue to store it all away “for the duration.” 

In 1944, Russian bombers finally appeared over Helsinki. It was almost a 
relief. At last, something was happening! Finally, Tom got to fight for his 
country. His crew was credited with shooting down an attacking plane 
and Tom received a medal. Typically, he shrugged it off. 


I manage to shoot down one Russki plane and I’m given 
a diploma. 

TOP 

Photograph from Tom’s scrapbook 
he kept during the war. Tom wrote 
“Fire control" as its caption. 


Soviet aircraft came in such numbers that Tom’s little anti-aircraft 
battalions were soon overwhelmed. They could not keep the bombs from 
falling or the city from burning. 
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One night, the Russians bombed so heavily, they even 
destroyed their own embassy. The next day, people 
gathered in the street to laugh at the ruins. It was the 
first laugh we had had in some time. 


RIGHT 

Soldiers bathing 

Under this photograph in Tom's 
war book he wrote, "Thanks to the 
excellent beach.” 


RIGHT PAGF. 

Touko looked forward to 
becoming an officer. Seen here 
after his graduation from officer's 
academy 

It was his opportunity to wear a 
uniform that represented him and 
to finally get to fraternize with other 
men in gear that spoke to what was 
important to him as a man. 


Mannerheim was using every element of his brilliant generalship to keep 
his men fighting. A last effort would be made using every available soldier. 
Tom was sent to the Eastern Front. 

Now he saw the real face of war. 

Tom did not reach the Eastern Front, in Karelia, until late in the summer 
of 1944 and by early September the fighting there would end. But his 
experiences during that brief period of front line warfare were some of 
the most agonizing moments of Tom’s entire life. He battled amid the 
carcasses of the men and machines destroyed in the earlier clashes. When 
Russian paratroopers were dropped right into the Finnish lines, the 
fighting was hand-to-hand. He saw the boys whom he called his comrades 
and the boys whom he called his enemies die literally side by side. 

But even the combination of Mannerheim’s genius with Finnish courage 
was not enough to withstand the size and power of the Russian forces. 
Finland had no more sons to give. The country negotiated a ceasefire 
with Russia in early September and then formally capitulated to Stalin’s 
demands on February 7, 1945. 

The war was over. 
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LUUTNANTTI TOUKO LAAKSONEN 


iwHHRfi ■■■■ 

PIINAA TOM OF FINLANDIA 






Luutnantti Touko 
Laaksonen (oik.) 
ja hanen sota-ajan 
kuoronsa. 


ABOVE 

From Sata sotakohtaloa, edited 
by John Lagerbohm. The 
chapter (#49) on Tom of Finland 
(Lieutenant Touko Laaksonen) is 
written by Lamppu Laamanen. 
Translation from the Finnish 
language by Anne Nahls. 
Published by Otava Publishing 
Company, 2011. 

© John Lagerbohm ja 
Kustannusosakeyhtio Otava 
Tom is pictured on right with 
his men. 


"After the Winter War on March 
26th my generation got drafted and 
April 6th 1940 I stepped in line of 
duty in the Finnish army... In the 
beginning of May, still knowing 
very little about soldiering and 
military things, I just had given 
my military oath and got sent to 
Riihimaki W.O Training College 
for the Signal Corps.” This is what 
Touko Valio Laaksonen (1920- 
1991), Tom of Finland, writes in his 
[war] diary. 

You can get evening leave quite 
easily, usually every second night 


and what does that mean for a 
gay man? Easily found casual sex 
between men in the darkened city. 
The nation has bigger problems 
than gay men classified as 
criminals, who get more attention 
only after peace has descended over 
Finland. Laaksonen doesn’t talk 
about gay sex in the army until fifty 
years later. 


RIGHT PAGE 

Untitled, 1964, gouache on paper, 
ToFF #64.21 
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CHAPTER 

FOUR 



When peace officially arrived, the victors demanded immediate Finnish 
disarmament. Tom found himself dumped onto a shattered economy 
along with thousands upon thousands of other ex-soldiers. 


Five years of total war had left many feeling cut adrift and purposeless. 

Tom was tired, weak, and unemployed. Everything about the war repulsed 
him. He began to drink too much. He did not go home to Turku, but stayed 
in Helsinki. His family sent him money so he could look for work, but Tom 
spent much of it on drink. 

For a while it was a very grim life. 


We got a package from the United States and I can still 
see every detail of the contents, the Lucky Strikes, 
the American coffee. A surprise Christmas! 


TOP 

Untitled, 1983, pen and ink on 
paper, ToFF #83.41 


LF.FT PAGE 

Untitled, 1967, pen and ink on 
paper, ToFF #67.11 

During total blackouts, a glowing 
cigarette held between the fingers 
of the hand, with the thumb tucked 
into the belt, became a beacon 
illuminating a man's crotch, visible 
from half a block away. 


Ironically, Tom surrendered in a fresh, new uniform that fit better than 
anything he had worn throughout the entire war, but at the end, Tom 
even found it a pleasure to finally take it off. 

Although at the time no Finn would have agreed, Finland was lucky. 

The worst of the war damage was in the Karelia and Petsamo regions, 
which Stalin took away from Finland as spoils of war. Lapland had been 
devastated by the retreating Germans, but Helsinki had been bombed 
only briefly. Much of the interior and the coast were virtually untouched. 
Most important, Finland, unlike every other country overrun by the 
Soviets, kept its freedom. 

The Soviet Union did demand such stupendous war reparations that the 
immediate postwar years were devoid of most of the pleasures of life for 
Tom and his fellow Finns. Nevertheless, the Northland was rebuilt and 
every markka of money and pound of iron had been paid off before the 
forties were over. With so much positive effort going on around him, Tom 
was not the kind to stay negative for long. 


It was almost as if there was a separate spirit inside me, 
urging me back to work, back to my art. 1 would feel this 
spirit again in the future, always coming to me when 1 
was depressed, pushing me back to life. 
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So Tom went back to school. There was no more waffling between art 
and music: he chose both, studying music during the day and advertising 
at night. He had been accepted at the famed Sibelius Academy. Thus he 
voluntarily doubled the class load that once, in 1939, had seemed so 
onerous. What’s more, even before his schooling was complete, Tom was 
taking on advertising jobs and playing piano for a cocktail lounge. War 
does tend to help a confused boy get his priorities in order—when it does 
not kill him. 

Perhaps the only aspect of the war Tom was sorry to see end was the 
blackout. The cafes along the Esplanadi Park scintillated beneath the 
street lights and the neon; the marketplace and the waterfront bustled; 
and Observatory Hill still had dim figures beckoning among the trees. But 
something was gone. 

For Tom, the best of all the good things that peace brought back into his 
life was privacy. 

As soon as he had a room whose door he could lock, he got a pad and a 
pencil, stripped naked, and began to release the years of images stored 
inside his libido. At last he could draw the handsome faces, the naked 
muscle, the throbbing cocks again! 

Those first postwar works are the oldest of Tom’s “dirty drawings” still 
extant. Nevertheless, they are immediately identifiable as works of art 
by Tom of Finland. But they are a surprise in one respect: Tom drew no 
soldiers, no sailors, no cops—not one uniform. 
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LEFT PAGE, TOP LEFT 

Untitled, 1947, gouache on paper, 
ToFF #47.09 

To Tom, clothes have always made 
the man, but only in 1947 were 
those clothes this fashionable. 


LEFT PAGE, TOP RIGHT 

Untitled, 1947, gouache on paper, 
ToFF #47.04 


LEFT 

Untitled, 1947, gouache on paper, 
ToFF #47.12 

Tom had the good sense to safely 
store these early paintings so we 
can trace his artistic development: 
they are now part of ToFF’s 
permanent collection. 


RIGH'l 

Untitled, 1947, gouache on paper, 
ToFF #47.01 


After all those years of deprivation, the men whom Tom chose to put 
down on paper in these first drawings cruise one another fully dressed in 
the most stylish of civilian outfits. 

Occasionally they even wear overcoats. The casual observer might mistake 
these illustrations for pages from a 1946 men’s fashion magazine—until he 
noticed stiff pricks protruded from “the reet pleat with the drape shape.” 

It wasn’t so surprising. The war-weary artist drew all those things that he 
had missed the most and sex was not on the list. Thanks to the blackouts, 
Tom got all the sex he wanted right through the war. Now what he wanted 
most was a snap-brim Borsalino fedora. 


At the time, I thought I would never want to see a 
uniform again! I was wrong about that. 


Those first drawings of the postwar era. at least those that were saved, 
were all executed in color—war, especially winter war. is a black-and- 
white affair—but the most interesting aspect of Tom’s work in the first 
few years after World War II is the complete lack of fantasy. Tom never 
strays from a literal rendering of reality. While these drawings are already 
recognizable as works by Tom of Finland, there are none of the perfect 
fantasy physiques and faces of the work to come. Even the cocks have 
believable dimensions. These drawings are so naturalistic, they more than 
likely depict scenes Tom actually witnessed or participated in. 
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LEFT PAGE 


Tom near Munich, 1954 

Always well turned out! 


A typical drawing shows one man kneeling to suck another off while a 
third, his cock fondled by the man getting blown, keeps a lookout. Tom 
has made no effort to dramatize the scene or to idealize the men. They are 
attractive, but not traffic-stopping beauties and, fully dressed, their bodies 
are not even discernible. The “Tom of Finland man” had yet to be born. 

Perhaps the ordinariness of these drawings’ subject matter results from 
their being produced so early in the postwar era. After the carnage Tom 
witnessed on the Karelian Isthmus, such everyday scenes were attractive 
because of their lack of drama. That is one meaning of “peace.” 

In the immediate aftermath of the war, Helsinki was anything but peaceful. 
Bomb craters gaped in every block, and the Soviet Union was systematically 
looting the Finnish economy in the name of war reparations. But that did 
not stop Finns from going out and having a good time with their friends. 
Even with his double workload, it certainly did not stop Tom. 

He had always enjoyed fashionable clothes and was a little bit of a dandy as 
a student. During the war, he did his best to keep his uniforms impeccable, 
bargaining with the city’s war-ravaged tailors in an attempt to make his 
mismatched uniforms meet his strict sartorial standards. Now, as a civilian, 
he developed a truly lavish wardrobe, much of which he designed himself 
and had custom made. He occasionally made a little money from his fashion 
skills, designing men’s (and even some women’s) outfits for fashion salons. 
Fifty years later, friends from those days remembered Tom as the best- 
dressed man in Helsinki, and maybe in all of Finland. 

Music, too, re-entered Tom’s life. Even before his schooling ended, he 
became part of a combo—violin, cello, clarinet, with Tom at the piano. 
They played a number of cafes and restaurants that, while not officially 
gay, had many gay customers. Eventually the quartet became the house 
musicians for the Primula restaurant. The place served no alcohol, so 
among the customers were families with children; it was a very mixed 
middle-class crowd. The worst part of the job. in Tom’s view, was that the 
quartet had to wear “Tyrolean” costumes, but at least these had been made 
by a first-class tailor. 

Tom especially needed his wardrobe for his social life. He was no longer 
drinking to excess every night, but whenever he was not working, he was 
out on the town. He had discovered Helsinki’s peace-time gay life. 

Although not a real member of the Soviet East Bloc. Finland was definitely 
in the Soviet sphere of influence. This delicate position inspired the term 
"Finlandization," which denoted a situation akin to walking a fine line 
between compliance and defiance, a condition that extended to morality 
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ABOVE 

Photograph from Tom’s vacation 
scrapbook 

Summer vacation, leaving from 
Helsinki, 1955 


as well as politics. Although Finland was not nearly as dictatorial toward 
its citizens as the U.S.S.R. was toward its own. the Finns did not share the 
increasingly tolerant attitudes about sex that were developing in the rest 
of Scandinavia, being more strongly affected by the rigid puritanism of her 
Russian neighbor. Homosexuality was a serious crime and to be openly 
gay would have exposed a man to attack from both private citizens and 
public law enforcers. 

In the late forties and early fifties, Helsinki had no fullfledged gay bar. 
Probably the nearest real gay bar was in London, or just opening its doors 
in the ruins of what was then West Berlin. But, as Tom learned, more than 
a few of Helsinki’s more uninhibited bars and cafes had “homosexual 
corners.” These establishments were all on or near the old cruising circuit 
that had developed during the blackouts. Tom never knew whether they 
were the result of the circuit or the cause of it. The wildest one, Catania, 
was right on the Esplanadi. 

One whole side of the place was just for gays. There 
were no signs on the walls or anything like that, of 
course, but one half of the room was all guys with their 
girlfriends, and the other half only guys with their 
boyfriends. Each side tried their damnedest to pretend 
that the other side wasn’t there. 

Most frequently, Tom went to the bar in the HOK. It was on 
Mannerheimintie, the street named for Finland’s World War II hero 
and it was only a block from the Esplanadi Park. (Tom, like every other 
Finnish soldier during the war, heard the rumors that Mannerheim was 
a homosexual. He was amazed that his heterosexual buddies did not 
seem to be much bothered by the allegations. The Marshal was a man of 
principles and chose to keep his private life to himself.) 

The drinking establishment was actually there to serve the patrons of a 
cooperative department store (the initials HOK stand for “Helsinki Co-op 
Store”), but being small and more or less ignored by the shoppers, the HOK 
bar gradually developed one of the largest homosexual corners in Helsinki. 

The bar itself still exists, but HOK expanded in the 1950s and moved directly 
across the street filling an entire city block. The new bar took up one whole 
side of the second floor and was so large and bright that the paranoid 
homosexuals of the day were not comfortable and soon moved on. 


RIGHT PAGE 

Tom's Finnish Tango, 1947, 
gouache on paper, ToFF #47.11 

Tom has captured the national 
pastime of Finland—the tango! 


Even in those bars that had corners for homosexuals, 
you had to be very circumspect. You never saw men 
dancing together, and certainly not kissing, except at 
private parties and you were still not safe even then. 
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LEFT PAGE 

Untitled, 1947, gouache on paper, 
ToFF#47.07 


I OP 

Untitled, 1947, gouache on paper, 
ToFF #47.08 

The progression of the leatherman 
in Tom’s work. Tom’s styling of 
racing leathers was thirty years 
ahead of manufacturers such as 
Hein Gericke. 


If the police learned of a homosexual gathering even in a private home, 
they would enter and arrest the guests. Unlike in Russia, people so 
detained in Finland seldom served much time in jail, but in those days, 
newspapers routinely printed the convicted men’s names from court 
proceedings, the shame destroying their lives. In so small a country there 
was nowhere else to go. Suicide frequently followed. 

Given the pressure of such intense disapproval, every man who could 
possibly hide his sexual penchant for other males did so. This meant that 
to a newcomer on the scene, like Tom, only the most overt homosexuals 
were readily discernible—and “overt" meant “effeminate." 

Sodomy, pederasty, and all other “unnatural acts against nature" were 
illegal in almost every country on earth at that time. Most governments 
also attempted to outlaw behavior that, though not directly sexual, was 


makeup. A few cities even tried to forbid a man from calling himself 
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by a woman’s name. Homosexuals quickly found ways around such petty 
legislation. No one could stop “Robert” from calling himself “Bobby” 
even if he spelled it with an “i”, and the wisest drag queens always wore 
the butchest of men’s underwear under their gowns, thereby turning the 
ensemble into a “costume” instead of a “sex crime.” 

The problem area for such law codes was effeminacy. Effeminate 
behavior, even at its most outrageous, was nearly impossible to prosecute. 
Consequently, in repressive societies behaving extremely effeminately 
was (and is) the safest way for a man to express his homosexuality. A man 
could be put in jail, or even to death, for fondling another man, but not 
for being a screaming queen. Even the Soviet Union at its most repressive 
never tried to incarcerate a man for gesturing too gracefully. 

The very period in which Tom was first discovering public gay life was in 
postwar Finland, the reign of the queen. Wearing too much jewelry and 
having too many drinks, outrageously effeminate individuals dominated 
every bar that permitted a homosexual corner. From the very first, this 
situation was a problem for Tom. He liked his men masculine, the more 
masculine the better. Still, at first Tom did try to fit in, being so new to 
this twilight world. On social occasions with his new circle of friends, he 
replaced his neckties with colorful scarves and his shirts sometimes edged 
dangerously close to being blouses. 


RIGHT PAGE 

Untitled, 1966 - 1990, cut-and- 
pasted photograph, cut-and- 
pasted paper, ToFF ;; 2146 


BOTTOM 

Helsinki Central railway station in 
the 1930s 

A magnificent example of late 
Jugend architecture, was a favorite 
haunt of Touko’s dating back to 
World War II, for seeking man-to¬ 
man contact, admiring the tough 
boys and just cruising around 















































































The Finnish language takes less notice of gender than English does and 
far less than German or French. Finnish pronouns give no indication of 
gender whatsoever. To indicate the sex of a third party you must specify 
“this man,” “that woman,” and so on. 


everyone wore it, even a young matron taking a similarly clad daughter to 
the mall. But Tom was into leather back in the forties. This was so early that, 
while the postwar rebel without a cause had already come into existence, he 
had not yet discovered black leather; he was still wearing brown. 


I tried to dress and behave the way I thought I had to 
when I was with them. But it was no good. I would call 
some guy a girl one minute and then forget and call him a 
guy again. Nobody ever knew who I was talking about! I 
kept trying—I was young and I did want to be liked—but 
it just felt so wrong to me that eventually I gave it up. 

Unfortunately for Tom, he was just too far ahead of the crowd in many 

things. Take leather, for instance. Since the fifties, when only really tough THIS SPRF.AD 

guys wore the black-leather uniform of the alienated loner, leather became Untitled, (from Hell’s Angels), 

one of the great fashion trends of the twentieth century. By the nineties, rn.i 5 raph,te ° n pape1, 0 


Around this time, motorcycle races became very popular with the clientele 
of the wilder bars, who liked to ooh and aah over the sexy young riders 
dressed in leather garb modeled more or less after the outfits worn by the 
fighter pilots of World War II. The bar patrons all wore cashmere except 
Tom, who strutted around in specially made brown leather outfits. His 
attire was so exotic that most of the crowd assumed he was a foreigner. 
Such behavior was unthinkable from a local boy. 

For Tom, it was all very frustrating. As a teenager he decided that if real 
sex was that unsatisfying he would simply do without it. Now. he decided 
that if it was not possible to be simultaneously a queer among queers 
and a man among men, then he would go back into his closet, take off his 
clothes, and use his pencil and his imagination to create the companions 
he wanted but could not find in the real world. 
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CHAPTER 

FIVE 


1 1 1 I I’AC.I 

Untitled, 1947, gouache on paper, 
ToFF #47.03 


Tom gave up gay social life but not gay sex. He found his sexual satisfaction 
the same place he’d gotten it during the war—out on the streets. 

Although the truly grand days of street cruising ended with the blackouts, 
that did not mean there was no sport whatsoever to be had. In fact, 
because of the Finns’ love of the outdoors, Helsinki had more open-air 
cruising spots than most cities in more southerly climates. Every night, 
even when there was a foot of snow on the ground, Observatory Hill was 
active, thanks to the nearby naval academy. Also, at the south end of the 
sprawling Keskuspuisto (“Central Park”), just north of Toolo Bay, there was 
a large and popular cruising ground. The Esplanadi Park still had certain 
corners that could be lively and the old red light district had its moments, 
especially Iso Roobertinkatu ("Big Robert Street”). 

In contrast to the homosexuals in the bars, the men Tom met in the streets 
were quite masculine. The city was always full of sailors and merchant 
seamen and even vacationing farmers and lumberjacks. Now and then 
he would invite one of the men home with him, although he never found 
anyone he wanted to see over and over again. 

Once in a while, he got his hands on a Russian soldier or sailor. 
Occasionally, one of them, full of Finnish beer and loneliness, would find 
his way to Observatory Hill. Tom’s compatriots pointedly ignored any 
overtures from a despised Russian, but, as with the Nazis, Tom did not hold 
an individual soldier responsible for the policies of his government. He 
found their broad smiles and high cheekbones quite manly, and anything 
manly was okay by him. They acted very odd, at least by Finnish standards. 


They were mostly straight, but that didn’t stop them. 

To fuck a boy was just an interesting change from a 
girl. And of course we could not speak to one another. 
Even though our countries border one another, Finnish 
and Russian are as different as English and Japanese. 
Still, somehow we would manage. A stiff cock has no 
language barriers. 
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By 1947, Finland’s gross national product had passed the prewar high. 

The bomb craters were replaced with new international-style buildings, 
all glass and steel. The zoot suit went out; Dior’s wide-skirted New Look 
filled the sidewalk cafes of Helsinki, while her streets began to fill up with 
Swedish and American cars. Suddenly, it was the fifties. 

Now entering his thirties, Tom worked as a musician. His skill at the piano 
placed him in the front rank of Helsinki’s popular entertainers. In 1958, 
he gave up the ivories to pursue freelancing in advertising illustration, 
magazine and newspaper layout, and window display. The experiences 
he had undergone in his twenties—in the decade that extended from 
1940 to 1949—gave him more than average maturity. He had become a 
sophisticated combination of both the kinds of men he admired, part 
intellectual and part good-time Charlie, a person who loved both wild 
parties and museum exhibitions. He got just as much enjoyment out of an 
evening of pub crawling as he did from an evening at the symphony. 

Finland, too, had evolved quite a bit in her thirty-some years of nationhood. 
She was looking forward with high confidence to having her capital city 
host the Olympic games in 1952, even though the fact that this would be the 
thirteenth Olympiad gave her superstitious side a twinge of trepidation. 

In an event emblematic of the new Helsinki, the last of the bomb damage 
on the waterfront was replaced by a luxury hotel, the Palace. It was 
rushed to completion so that it would be ready in time for the hordes 
of tourists expected for the Olympics. An elegant restaurant and bar 
opened on the second floor. The long narrow room had a whole wall of 
picture windows with sweeping views of the Russian cathedral, the old 
marketplace, and the harbor. Tom was hired to play the piano for the 
patrons while they ate and drank and admired the view. 

He played old Finnish favorites and Swedish pop tunes. With the war 
over, he could also throw in "Stardust,” "Over the Rainbow,” and all the 
other American standards that had been frowned upon for so long. 
Eventually, he built up a repertoire of tunes from virtually every country, 
even Russia. He would listen to a group of customers to discern what 
language they were speaking and then launch into songs from their 
homeland. It worked wonders for his tips. 

The La Vista Grill in the Palace Hotel became Tom’s second home. 

He played the piano there for a number of years and of all the places 
he worked, he liked this one best. The clientele, though basically 
heterosexual, was friendly, the management easygoing, and the location 
was perfect from Tom’s point of view. His favorite cruising circuit passed 
right by the front 





LEFT PAGE, TOP 

Untitled, 1986, color pencil on 
paper, ToFF #86.04 


LEFT PAGE, BOTTOM 

Untitled, 1946, gouache on paper, 
ToFF #46.07 



TOP 

Observatory Hill 
(Tahtitorninmaki) 

The observatory was completed 
in 1834 and was one of the most 
versatile and best-equipped of its 
time. Tahtitorninmaki was the 
largest park project of the period 
and was completed in 1903. A long 
tradition of “cruising." 
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entrance of the hotel. This was very convenient on those nights when he 
was feeling horny. Around midnight, while playing his last Cole Porter 
medley without leaving his piano bench he could look down into the street 
and check out whether the rest of the evening was going to be lively or not. 

Tom was only a little less sexually active now than he had been during the 
war. Unlike Tom, the average homosexual man didn’t have much of a sex 
life to hide in those days. Probably fewer than half of them ever summoned 
enough courage to set foot inside a “homosexual establishment.” Tom was 
a part of the courageous minority of gay men who went into even the most 
notorious of the bars. When he did give them up, it wasn’t from fear; it was 
because their flamboyant effeminacy turned him off. He never allowed 
the law or public opinion to frighten him away from having sex—or from 
drawing it in the most graphic detail. 

Nevertheless, he was always very circumspect. Not one family member, co¬ 
worker, or friend knew of his double life. How could he possibly explain to 
them what he was doing hanging around a park in the middle of the night 
in January? 

Tom’s sex life was divorced from the rest of his life for a second reason 
as well: only in a dark park could he come into brief contact with men 
who were the masculine lovers of his fantasies. The fleeting relationships 
with the men he met in the streets could not be expanded into anything 
more lasting. These partners preferred to be nameless and unattached. 
Anonymous promiscuity was a major part of the erotic appeal, not just to 
Tom but to most of his partners as well. 

If the man was basically heterosexual, which was frequently the case in 
street sex, after orgasm he wanted nothing to do with the person with 
whom he had just performed a forbidden act. 

But the most frustrating encounters for a well-educated, culturally 
sophisticated gay man such as Tom were those in which his sex partner 
turned out to be exactly what he dreamed of: a real man’s man who was 
uninhibitedly happy to have sex with another man. 


LEFT PAGE 

Tom at the Palace Hotel on the 
Helsinki waterfront, 1960s 

While playing the piano, Tom 
would look out the windows and 
check out what men were passing 
by on their way to Observatory Hill, 
the very park he would himself visit 
after he finished his gig... 


The kind of guy who turned me on sexually was always 
very different from me—maybe that had something to 
do with why they turned me on. 1 don't know. My cock 
stands up for the kind of guy who is usually a mechanic 
or a sailor. Unfortunately, after we climaxed, what else 
did we have in common? 

The repressive culture of Finland in the fifties tells us the reason why Tom 
kept his sex life secret as well as separate. 




* * 





CHAPTER 

SIX 

Busy as he was with work, an active sex and social life, Tom still spent 
many hours each week on his dirty drawings. By now he no longer drew 
for his eyes alone. More and more often, he showed his drawings to men 
he brought home from the parks or knew from the bars. Their reactions 
were not just positive; they were downright enthusiastic. 


I was so surprised and grateful whenever one of those 
guys liked my dirty drawings, I wanted him to have one, 
so I gave them away with both hands. I think many of 
them went straight home and burned them—for fear of 
being discovered, you know. 

But many men probably kept and treasured their drawings whatever 
the danger. None of them had ever seen anything quite like Tom’s work 
before. Figures of nude men abound in painting and statuary, and many 
of these men are anatomically correct to the last detail, but they are “art.” 
And a male art nude never does anything more suggestive than pounding 
on an anvil with a great big hammer. (Helsinki has a landmark statuary 
group of three blacksmiths, improbably nude, symbols of Finland’s 
metallurgical trade.) 

Tom deliberately avoided creating “art.” His men are not nude, but naked, 
and usually only semi-naked at that, particularly in this period of his work. 
The difference is a conscious one for Tom, which he slyly points out when 
he insists on calling them his “dirty drawings.” 


I almost never draw a completely naked man. He has 
to have at least a pair of boots or something on. To me. 
a fully dressed man is more erotic than a naked one. 

A naked man is, of course, beautiful, but dress him in 
black leather or a uniform—ah, then he is more than 
beautiful, then he is sexy! 


I.HM PAC.I 

Untitled, 1985, graphite on paper, 
ToFF #85.10 


To some people, "erotic art" is an oxymoron. In their eyes, any time a work 
deliberately attempts to sexually arouse, it automatically loses any claim to 
art. This is the prevailing view among law enforcers, who only grudgingly 
accept erotic art as being “redeemed" by aesthetic value. 
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A number of the Great Masters have done so-called 
“dirty drawings," but somehow the results remain 
more “art” than pornography. Rembrandt, for example, 
did etchings that are considered bawdy, but these tend 
to be tiny copulating peasant couples all but lost in 
the sweeping beauty of the surrounding landscapes, 
stimulating the sense of humor rather than the libido. 
True pornography, art that frankly tries to arouse the 
viewer’s prurient interest, has been rather rare in the 
Western world, at least since the rise of Christianity. 



Only in Tom s lifetime did the invention of ever cheaper reproduction 
methods allow erotica to become commonplace. 


World War II inspired a couple of pornographic cartoon strips—"The 
Love Lives of Hitler and Mussolini,” etc. Thanks to periodic exchanges of 
prisoners, these managed to make their way through the front lines of 
both the Allies and the Axis, thereby demonstrating the universal appeal 
of pornography. 

Tom himself does not remember ever having seen any truly hardcore 
comic strips or drawings until long after he was widely published. 


My first purchase of porno was in 1952, in Hamburg. 

I had to go down to the waterfront and find a certain 
gypsy wagon—looking over my shoulder the whole 
time and ask this old man with a huge mustache for 
love stories. I don’t now remember the price, but it was 
outrageous for the time. 1 bought two. 

The “love stories" were exactly that: wildly romantic love tales between 
two guys but without a word of real sex in them. All the fun had been in 
tracking them down and making the purchase. 

There was one contemporary artist whose work aroused Tom both 
erotically and aesthetically: Paul Cadmus. He saw some of Cadmus's works 
done up as greeting cards and was greatly impressed with the artist’s skill 
in portraying male sexuality. 

In most cases, however, Tom took his artistic inspiration from completely 
non-erotic sources, particularly American magazine illustrators. 


TOP 

FELIX NYLUND, The Three Smiths 
Statue, 1932 


RIGHT PAGE 

Untitled, 1965, pen and ink and 
gouache on paper, ToFF #65.29 

Tom’s renditions of the outdoor 
sausage stands in Finland were 
part reality and part fantasy. Stands 
were typically located on sidewalks 
near parks, and parks were where 
men went cruising at night. All 
hungers could be satisfied at the 
same, convenient location. 
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I wouldn't mind being known as the Norman Rockwell 
of gay erotica. 

Not since the end of the pagan era had an artist used his talent to create 
well-drawn erotica, drawings that were meant to be dirty. As far as Tom 
knew, the work he was creating was unique in the modern world. But such 
drawings could not be published anywhere. Yet. 

In Denmark and the United States, the first steps toward change were 
taking place. Slowly, publications that addressed homosexual interests 
had begun to appear. 

One, a periodical published in California by the Mattachine Society, 
probably had the largest circulation of the genre but it never exceeded 
about 8,000 per issue. The laws of the time forced them to be so cautious 
and circumspect that the word “homosexual” seldom appeared in their 
pages, and they didn’t dare include any risque imagery. 

The Swiss journal, Der Kreis (“the circle”), took the first steps toward open 
publication of tasteful male nudes, but their main focus was on literature, 
not visual art. But then, circa 1950, along came the muscle magazines. 
Actually, what Physique Pictorial, Vim, Tomorrow’s Man, and a dozen others 
offered was not that revolutionary. All the way back to the 1830s, some of 
the very first people to pose for the agonizingly long exposures necessary for 
the earliest photographs were men with no clothes on. In the 1890s, famous 
strongmen like Sandow the Magnificent peddled shots of themselves 
wearing nothing but sandals and a paper fig leaf. By the end of the twenties, 
Charles Atlas, Bernarr McFadden, and others were offering photographs of 
men flexing their muscles. But all these groups claimed that what they were 
conveying was art, health, or some other “socially-redeeming value.” They 
never admitted the erotic element of images of naked men. 

Neither did the little muscle magazines, at least not up front. But any 
sex-deprived gay boy could take one look in their pages and he knew. 

Tom eagerly began to collect them. This was not easy, since none of the 
physique publications were yet available in Finland. The only way he 
could find them was to travel. 



TOP 

The Saturday Evening Post, 
October 4, 1941, cover painted 
by American illustrator Norman 
Rockwell 

[See also pp. 56, 58, 59] 


A BOV I 

Tom and Mattachine founder, 
Harry Hay 

Los Angeles, c. 1987 
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Untitled, 1958, graphite on paper, 
ToFF #58.31 

(This work has yet to find the 
computer program or artist that 
can correct the damage that is in 
the copy.) 

After Tom passed away, I came 
across this little, fuzzy 35mm 
negative of it. The drawing blew me 
out of the water in how amazing 
it was and I could not get over 
the date that he did it—1958! 

The startling realization for me 
was that Tom had just begun his 
relationship with AMG and the 
work he produced for them was 
tame, certainly not explicit. This 
drawing is so wild, so out there and 
the action without restraint. And 
look at the cocks—they’re like fire 
hydrants! —DD 


There, too, Tom was ahead of the crowd; he developed a reputation among 
his friends as a daring international traveler. He had been to Sweden 
and Germany before he was out of high school. Even in the immediate 
aftermath of the war, he went with his younger sister, Kai ja, and a couple 
of friends to spend Juhannus in Lapland (in midsummer when night 
ceases to exist), a part of Finland he had never seen. It was an ill-starred 
trip. The north was still so devastated by the German retreat that Tom and 
his friends had to sleep in a tent and had great difficulty just getting basic 
supplies. The heat brought out clouds of insatiable mosquitoes, which 
drove them back south after just two of the planned five days in the Arctic. 

By the 1950s, Europe's transportation system had largely recovered from 
the war’s destruction. At every opportunity, Tom traveled abroad. 

Geographically, Leningrad was the closest major city to Helsinki, but Tom, 
like most Finns, spurned the Communist bloc and traveled west, first to 
Stockholm, then to the rest of Scandinavia. Eventually he visited virtually 
all of Western Europe. Stockholm remained one of his favorite places, and 
he liked Portugal but the two countries in which he felt most at home 
were England and Germany, and he returned again and again to London 
and Hamburg and Berlin. 
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Tom traveled with two suitcases: one for his clothes 
and one for his drawings. 

Wherever he went, they went. Now that the war was 
over, he did not intend ever again to be deprived of 
the pleasure of drawing, but the main reason he took 
his pictures along was the enthusiastic reception they 
always received. He was finally aware that his drawings 
would get him the kind of friends he wanted much 
faster than his piano playing. He was quick to show his 
artwork to anyone he thought would appreciate it. 

Only Tom could pull off this twist on the old “Wanna 
come up and see my etchings?” school of seduction. 

He found that it worked very effectively on the average 
young stud to spread out on the hotel bed dozens of his 
choicest drawings and let nature take its course. If that 
did not coax the man’s cock out of his pants, he was 
hopelessly straight. 

Not all the dangers of travel came from outside the gay 
community, as Tom found out in 1954 in what was then 
West Berlin. He had been to the city numerous times. He 
knew his way around and even spoke a little German, 
which made him cocky enough to relax his guard. He 
was staying in a little twenty-five-room hotel that had 
just opened in the American sector. One evening, he left 
a man he had picked up alone in his room. 



I was pretty wild in those days, but even I would not 
have gone off and left all my stuff with some street 
punk. This was someone I trusted. When I got back, 
everything was gone. My money, my passport, and the 
suitcase full of my drawings—years of work—gone! 

In 1954, Berlin was the worst possible place for Tom to be passport-less, 
especially claiming to be from Finland, a country neither East nor West 
fully trusted. His confident grasp of German was suddenly not good 
enough to handle a police interrogation, especially with a hangover, but 
he had no choice. The officer who handled his complaint was a large butch 
woman devoid of sympathy—"Why did you take that young man there in 
the first place, hmm?" The hotel owners were furious: 


RIGHT PAGE, TOP 

Unknown, c. 1970s (from 1995 
book, uncaptioned) 


RIGHT PAGE, BOTTOM 

Unknown, 1973 (from 1993 book, 
uncaptioned) 


TOP 

Tom in Berlin, 1956 

His favorite city, both before and 
after the war, continues to be the 
gay mecca, a destination not to 
be missed by any self-respecting 
homosexual. 
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every lock and key in the establishment had to be replaced. The 
investigation dragged on for a week. Tom made three trips to the Finnish 
embassy, which was in East Berlin, where he had to answer hundreds 
of questions like “What are the main streets of Helsinki?” before he was 
finally allowed to return home. 

The money and the passport were soon replaced, but the theft of the 
drawings was an irreparable blow. Virtually his entire output of the 
previous couple of years was in that stolen suitcase. Even today, drawings 
by Tom from the first few years of the fifties are rare. 



In 1984, Tom was in Brussels when he was introduced to a man who 
claimed to own originals of some of Tom’s old works. Back at the man’s 
apartment, Tom was stunned to be confronted by nine of the drawings 
stolen in Berlin thirty years before. 

What could I say to him? Obviously, he had nothing to do 
with the theft or he would never have invited me back to 
his place to see them. He had bought them quite legit— 
and paid a lot of money!—so of course I didn’t try to get 
them back. 1 was just so happy to know they still existed. 


The other hazards of travel were not so dramatic, merely tiresome. Money 
was always a hassle. The euro and credit cards did not exist yet, and the 
merchants of one country would not accept the currency of another 
nation. One summer—May and June of 1952—-Tom, Kaija, and a couple of 
friends secured the use of one of the newly introduced Volkswagen buses 
and did the Grand Tour. 

It was a nightmare of international financial logistics! 
We constantly found ourselves in France with nothing 
but lira or only halfway through Germany when 
suddenly we were out of Deutsche Marks. And every 
time you had to change from one currency to another, 
they charged you another fee! 
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In late summer of 1952, Tom did not travel. Why go away when the whole 
world was coming to Helsinki for the Olympics? 

Ever since he was a little boy, Tom had been utterly indifferent to sports 
and athletic events, but the men who played them—ah, that was another 
matter entirely! 

The Olympic Games of 1952 were the largest ever held up until that time. 
Sixty-nine nations participated, cheered on by hundreds of thousands 
of spectators from all over the world. With the usual percentage of 
homosexuals among them, that meant Tom would see thousands of new 
faces on his midnight rounds through the streets. All he had to do was 
lean casually against a tree trunk in Observatory Hill and wait for them 
to walk into his arms. Who knew? Maybe one of the anonymous bodies 
Tom embraced that summer was the gold-medal-winning torso of an 
Olympic champion. 

Less than a year after the end of the Olympics, late one summer night, Tom 
met an attractive young man on a streetcorner. The youth was tall and slim 
with light brown hair and dark brown eyes. Tom asked the man home, 
they had casual sex, and that should have been it. After all, that had been it 
with a thousand men before him. But afterward, as they lay on his narrow 
bed together, Tom opened up to the young man and told him of how he 
had begun to look for something more than sex, how he was yearning 
for a deeper involvement with someone. It was practically a monologue 
on Tom s part. The young man said little, just a few bits of personal 
information. He was a dancer, new to the city; he came from the north, 
near the Swedish border. He smiled when he left. 

The next night the same young man was waiting on the same corner. 

He stayed that night. And the next. And the next. His name was Veli: the 
Finnish word for “brother." 

Veli was twenty-one. Tom was thirty-three. They made no vows, no 
promises. Gradually they formed a relationship that was intimate, yet 
informal. In large areas of their lives, they did not think or feel anywhere 
near alike—most notably about Tom’s drawings. Veli was willing to help 
cut and paste images for Tom’s scrapbooks and to put on his leathers 
occasionally and hold a pose for Tom, but he was never very interested 
in all that. 



I OP 

Untitled (from Competition), 1962, 
graphite on paper, ToFF #62.31 


RKiH'l PAOI 

Tom and Veli at cocktail time, in 
1955, two years after their meeting 



Sometimes, when I tried to draw, Veli would go 
galloping around our place or interrupt me to point out 
that the shoulders on the blond were a little crooked 
or sneak up on me and make kissing noises or whistle 
in my ear, anything to tease me and keep me from 
working. I think he was jealous. 

Eventually, Veli moved in with Tom and his sister Kaija and they set 
about working out all the compromises necessary between two people. 
Sometimes they were a trial to one another; sometimes they were a 
blessing. 

He was no model type with great muscles and 1 wasn’t 
the prince of his dreams. We had our tights. 1 guess 1 was 
jealous, too. He was young and still needed his freedom. 
He left me. Twice. 1 learned not to ask for explanations. 1 
never liked the word lover' anyway. 
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ROBERT MIZER, c. 1958, 
photograph 


TOP 

Cover of Physique Pictorial , Spring 
1957, showing Untitled (1 of 6 from 
Men of the Forest series), 1957, 
graphite on paper, ToFF #57.05. 
Bob Mizer/AMG Collection. 

Series titled by Bob Mizer. This was 
the first Tom of Finland image to 
ever be published. 


In the late forties, the U.S. Post Office increased its efforts to keep the mails 
pure. It leaned particularly heavily on the more raffish publications—the 
crime and sports and adventure magazines. These “men’s mags” were 
ordered to police their contents and advertisements or face being barred 
from the U.S. mails. 

The ensuing cleanup was especially disastrous for the photographers 
and artists who specialized in art studies of the male physique. These 
“beefcake” photographers had been enjoying a postwar boom, but most of 
their sales came by way of the back pages of the men’s magazines. Ads like 
“Send 10 cents in coins or stamps for our big 4-page brochure of Johnny 
and his buddies!” were the first to go. 

The group of photographers and artists who produced beefcake was small. 
Most were concentrated in just three cities—London, New York, and Los 
Angeles—and most were acquainted, at least by mail, with one another. In 
L.A., one enterprising young photographer, Bob Mizer, was already acting 
as an informal clearing house or co-op for a number of his fellow artists. 

His studio, American Model Guild (AMG), sent out their brochures as a 
group to save money and increase sales. 

When the men’s magazines shut their pages to them, Mizer took the next 
logical step. He stapled the artists’ brochures together, added a cover with 
art by another Angeleno, George Quaintance, and gave it a name. Physique 
Pictorial. The former batch of brochures appeared on many big-city 
magazine racks and newsstands in 1950 and became the first of the muscle 
magazines. It was quickly imitated. 

These physique mags were extremely small—about the size of a greeting 
card and not much thicker—which made them inexpensive to publish and. 
incidentally, convenient for hiding under the mattress. Bob Mizer filled the 
pages of each issue of Physique Pictorial with shots of young men minus 
their clothes. He frequently printed more than a dozen photographs on one 
tiny page. Every quarterly issue presented a score of new faces. All that was 
required was that the models be young, attractive, and willing to strip down 
to the minimum allowed by U.S. postal regulations. In the fifties, that meant 
an awkward-looking garment called a posing strap, which consisted of a 
baggy little pouch for the genitals with strings to hold it in place. 







TOM OF FINLAND - THE OFFICIAL LIFE AND WORK OF A GAY HERO 


From the first cover of the first issue, Physique Pictorial 
also featured drawings and paintings, most notably 
the dramatic fantasies of the Old West by George 
Quaintance, but many other artists appeared as well. 
Some published only a single drawing, while others, 
like Chicago's Etienne, appeared in almost every issue. 
Though there was less artwork than photographs, 
Mizer gave individual drawings and paintings more 
space, usually devoting an entire page to each, 
something he did far less often with photographs. 

By 1956, Physique Pictorial and its imitators were 
available in most metropolitan centers in America and 
Europe. Tom had never seen them, not even on his 
trips to other cities. Consequently, when one of Tom’s 
Finnish friends showed him a couple of back issues, 
they were a revelation. Tom was stunned, especially by 
the one with a Quaintance painting as its cover. 



I couldn’t believe my eyes! How could 
someone paint pictures of handsome 
males so naturalistically! I wanted to learn 
to do something like that! But acrylic didn’t exist in those 
days, and oil... I didn’t have the time, the training, or the 




TOUKC LAAKSONEN 
TEHTAANKATU 7. D. 29. 
HELSINKI \A. 
FINLAND 


patience. I decided to stay in pencil. 


Tom s friend was not so intimidated. "Why don’t you send some of your 
stuff?" he urged. "You’re just as good.” 

Tom was sure he was not as good, but the friend kept pushing and finally 
Tom did some drawings that he thought stayed within the censorship 
code and sent them to America. In the editorial offices of Physique 
Pictorial, (also known as his mother’s house), Mizer took one look at Tom’s 
drawings and scheduled them for publication in the next available issue. 
They were exactly what he was looking for. 

It s hard to appreciate the fact today, but Mizer was a daring publisher. 
Partly because of his struggles to increase sales and partly from personal 
conviction, he constantly pushed at the restrictions on subject matter. The 
censors were not comfortable with nudity except maybe in a historical 
setting. If the model held a knight s helmet or brandished a Roman sword, 
then it was okay to show his naked buttocks. Never mind that neither 
knights nor Romans fought nude and never mind that the model also 
wore the sideburns and greased-back pompadour of a fifties rock ’n’ 
roller—the props made it art. Mizer, however, wanted the freedom to 
portray contemporary subjects. Tom was very much of the same opinion. 


TOP 

Untitled (self-drawing), c. 1968, 
pen and ink on paper, ToFF #L&A- 
021 ) 

This was Tom’s calling card from 
the early years. He gave it to friends 
and customers. 



In high school, I adored da Vinci and Michelangelo. 
The only thing that didn’t completely fit for me 
was that those paintings and sketches belonged to 
a different period—to the past—and my personal 
fantasies were strictly bound to today. 


ABOVE 

A small book made by Tom, 1964, 
cut-and-pasted photograph 

One of the first steps Tom took 
in spreading his message of 
homosexual self-pride was to find 
the means to reproduce his work. 
He built a dark room in a closet in 
his apartment, taught himself to 
shoot, develop and print his own 
photographs. Tom then glued 
these prints onto the pages. This 
story seen here was never officially 
published; Tom gave these booklets 
to his friends. 


The drawings of half-naked loggers at work and play that Tom sent 
Mizer in that first submission were perfect in two ways. Lumber was a 
major industry in the United States as it was in Finland, so loggers were 
contemporary and erotic, but at the same time, the lumberjack had a semi- 
mythical Paul Bunyan aspect that enabled him to slide past the censors 
more easily, just as Quaintance’s cowboys and Indians did. 

But what to call the new artist? “Touko Laaksonen” was an impossible 
twister for American tongues—and besides, Tom emphatically did not 
want his family name appearing in a magazine full of nude men, not even 
ten thousand miles away! 

Tom had already signed the drawings “Tom” but Mizer wanted something 
more memorable. Consequently, when the spring 1957 issue of Physique 
Pictorial appeared on the stands, the cover and page 3 were by a new. 
exciting, never-before-published artist—-Tom of Finland. Tom was never 
happy with the addition of “of Finland" and for many years would sign 
his work only “Tom," but the response to those first two Tom of Finland 
drawings in Mizer’s publication was immediate, electrifying, and 
international. Thirty years later, many a man can still remember where 
and when he first laid eyes on that cover. No doubt about it, Tom of 
Finland was a tremendous hit. Why? 
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In those days, a gay man was made to feel nothing but 
shame about his feelings and his sexuality. I wanted my 
drawings to counteract that, to show gay men being 
happy and positive about who they were. Oh, I didn’t sit 
down and think this all out carefully. But I knew—right 
from the start—that my men were going to be proud 
and happy men! 

Whatever made Tom of Finland’s work leap out at the gay viewer, it was 
not just sheer technical ability. As Tom was well aware, Quaintance was 
a much more polished artist at the time. In the fifties, the most common 
complaint Tom would hear throughout his career—"They all look alike”— 
was much closer to the truth. Also, these early published works have a 
rushed, almost unfinished quality. And finally, he still had much to learn 
about the very cornerstone of his work: the anatomy of the male physique. 


The problem is I am so impatient! But that’s not my 
cock s fault. Drawing, it would stay hard for hours and 
hours, especially in those days. But halfway through 
every drawing, I would be eager to be at work on the 
next one. And feet! I never learned how to draw feet! 
Boots, yes, but if you look through my work, you will 
catch me using every trick I know of to avoid having 
to draw a guy s bare feet! No, I don’t think I am a good 
artist at all! 

Of course, Tom was way too hard on himself. In some respects he was 
already Quaintance’s superior—at composition, for instance. Even in some 
of his earliest works, Tom handled impressively complex compositions with 
great confidence. From the very start, his works were drawn well enough 
for their purposes and his technique would get even better. But ultimately 
it was not his drawing skill that made Tom popular. His drawings were 
unforgettable to his gay audience because he had an infallible ability to 
pinpoint to perfection those exact sexual aspects of the ideal male that made 
a gay man’s gonads glow. 


90 



above: 

Durk, Bob Mizer from AMG, and 
Tom, 1986 

Bob Mizer, owner of Athletic Model 
Guild, worked with Tom from 
1957 through 1975 without ever 
meeting. When Tom first started 
staying in Southern California they 
had the opportunity to socialize— 
Tom going down to Bob’s studio to 
watch him shoot and sometimes 
have lunch. Tom and Durk would 
also go down for weekly screenings 
of Bob’s film footage. Bob returned 
most of the drawings that Tom had 
sent him over the years. It was his 
way of insuring the Tom legacy, as 
nearly two hundred works came to 
ToFF’s permanent collection. 


The censors of the fifties adhered to a long, long list of rules as to what 
could not be portrayed. Sexual acts and frontal nudity were forbidden, 
of course, but also—among other things—all kissing, hugging, caressing, 
obscene or lascivious or suggestive gestures or facial expressions, and all 
body hair south of the nape of the neck. Even the most casual physical 
contact was not permitted. To come up with subjects that had erotic 
appeal yet did not fall afoul of one of that list of don’ts took real talent. 

Tom could do it. Perhaps the most striking aspect of his work at the 
time was that a “Tom of Finland" drawing was identifiable instantly 
as homosexual, even to adolescents and others who had little actual 
experience with the gay world. That was really new. All previous physique 
art and muscle photography had worked very hard to pretend that the 
work was, at the least, heterosexual if not utterly asexual. But not Tom. 
Tom not only drew men who were knowingly sexy, he managed to convey 
that they found each other sexy, too—yet he did it so subtly that there was 
nothing for the censor to object to. 

Tom could have made things easier on himself if he had been willing to 
play—as Quaintance did with his Old West and mythological themes—to 
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the double standard that censored historical erotica a little less strictly. 
(Quaintance had begun to hint, in works like “Saturday Night,” that maybe 
his cowboys were more interested in each other than in schoolmarms and 
dancehall girls. More than likely, he would have been in the forefront of 
the coming sexual revolution but, tragically, George Quaintance died just 
as Tom’s first works were being published in 1957.) 

Tom did not want to set his drawings in ancient Rome. The here and 
now was what turned him on, so the here and now was where he placed 
his drawings. That was the second aspect of his work that was new to 
the viewers of the day. His drawings seem to be happening right around 
the corner and that added to their erotic charge. Many newly aware 
gay men were immensely relieved to learn from Tom’s drawings that 
homosexuality did not die out with the fall of the Roman Empire—and 
they continue to teach that awareness to a whole new generation today. 


ABOVE 

George Quaintance, Siesta, 1952, 
oil on canvas 

This was one of the first paintings 
Quaintance reproduced. Tom of 
Finland Company has offered these 
lithographs for sale since locating 
an abandoned cache in the artist’s 
lover’s last-known residence near 
West Hollywood in 1988. It took 
me two years of knocking on doors 
to locate George’s lost archive—it 
was a quest. I found them in the 
carport after George’s lover left for 
Mexico, never to be seen again. 

The materials I located are now a 
part of ToFF’s archives. Tom held 
Quaintance as an ideal in gay art. 

—DD 


As lovely as Tom thought 
Quaintance’s work to be, he 
wanted to improve upon it. He 
transcended “beefcake” by making 
the expression of his subjects - their 
gaze at eack other - their “cruising” 

- focusing on their desire for each 
other. When we witness this, we 
know they are Queer like us, we are 
no longer merely voyeurs. 

—S.R. Sharp 












LEFT PAGE 

ETIENNE, Untitled, c. 1984, 
gr aphite on paper 

The Chicago-born artist had his 
first work published while still in 
grade school and was in high school 
when his first erotic works were 
published. Tom was a real fan of 
Etienne's work and vice versa. 


I’m sure that Etienne will go down 
in homoerotic history as being the 
quintessential humorist. His typical 
formats have one or more characters 
as the brunt of the joke, many times 
under severe physical torment, 
all for the sexual gratification of 
another of his ruffians. 


ABOVE 

Untitled (from Kake vol. 24, Kake 
in Canada), 1984, pen and ink on 
paper, ToFF *84.60 

Tom’s ability to make a drawing 
simultaneously sexy and funny 
was unsurpassed... except maybe 
by Etienne. 
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The third novel element in Tom’s art was its sense of humor. Sex and 
laughter have been linked throughout history, from Lysistrata to Lolita. 
Even in modem hard-core pornography a large number of the better 
works (videos such as The Devil in Miss Jones or Deep Throat) combine 
humor with graphic sex. 


Tom followed firmly in this tradition and consciously imbued his drawings 
with a sense of light-hearted play. No heavy-handed drama, no sense of 
the love that dare not speak its name” was permitted to intrude. Even 
when Tom’s men whip and fight and tie one another up, there is an 
overall feeling of ‘Hey, that was fun! Let’s do it again!” Tom says he was 
encouraged to increase the humorous aspect in his own work by the work 
of the American artist Etienne (later also known as Stephen), another gay 
erotic master who, though younger, had made his debut several years 
earlier in Physique Pictorial. 


I knew the minute I first saw his work that this artist 
was something very special! I love his humor, which is 
nearly always to be found in his illustrations (humor is 
unfortunately very rare in gay art in general). He also 
seems to have an endless imagination. 

But there was one aspect of Tom’s work above all the others that made it 
unforgettable. This element was the very one Tom worked hardest to add 
to his drawings. It was partly a compendium of the three qualities already 
mentioned, the sense of humor, the feeling of immediacy, and the more 
and more blatant homosexuality; but it was more than just a sum of these 
three. It could be as simple as a smile, yet it was one of the hardest things 
to draw deliberately; Tom managed to portray it. Namely, his men were 
unmistakably happy. 

Happy homosexuals? That was new! 


RIGHT PAGE 

Untitled (1 of 6 from Circus Life 
series), 1961, graphite on paper, 
ToFF #61.11, Bob Mizer/AMG 
Collection 

Tom would occasionally use the 
faces of celebrities in his work. The 
young man directly under the “Test 
Your Strength” sign is the American 
teen idol, singer Fabian. 

Something magical took place in 
the world. As Tom enhanced his 
drawings, the young, developing 
homosexuals grew into young 
adulthood. In this process they 
adorned Tom’s style—clothing, 
gear—and worked out and 
developed their bodies. Some even 
say they grew larger cocks? Maybe 
because they now had imagery they 
could identify with and so they 
masturbated more frequently, with 
more vigilance. The outcome was 
men, all over the Western world, 
who looked like they stepped out 
of a Tom drawing. They brandished 
a newfound confidence, so proud 
and cocky in their natures. 
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CHAPTER 

EIGHT 


When the first Tom of Finland drawing was published in 1957, gay 
men had little reason to be happy. Homosexuality was a still a crime in 
many countries, including Finland. The phrase “secret homosexual” was 
redundant and the term “in the closet” was meaningless since virtually 
all homosexuals were in the closet, except for those imprisoned for their 
sexuality. But now, for the first time in modern history, this relentless 
repression of homosexuality began to falter. 

Ten years earlier, in America, the Kinsey Report had supplied statistics 
indicating that homosexuality was much more common than anyone 
had ever dreamed. Instead of alleviating the homosexual’s plight, this 
statistical proof of the frequency of homosexual acts incited homophobes 
to even greater persecution. 

In the West, the McCarthy-style witch hunts of the fifties made the 
homosexual and the Communist the twin bugbears of the times. 
Frequently, both were combined into the ultimate evil, the “pinko fag.” 
Ironically, two of the most relentless of those Cold War warriors, J. Edgar 
Hoover and Roy Cohn, were both “secret homosexuals.” 

In the East Bloc, homosexuality was handled with the simplicity to be 
expected of a centrally directed society. The party line, as stated in Pravda 
with sweeping finality, was “There are no homosexuals in the Soviet 
Union.” Period. Anyone who thought he might be one was sent to Siberia 
to think it over. 

Finland, poised between the two ideologies, was in a position to reject 
both. Instead, the country more or less accepted both. The feeling in the 
country was that homosexuals were very, very rare and those who did 
exist were pinko fags. 


I.HM PAC.I 

Untitled, 1959, graphite on paper, 
ToFF #59.04 


The only reputable voices to disagree came from the psychiatric 
community. Psychiatrists claimed that the homosexual was neither a 
criminal nor a sinner. They said he was sick, treated those who fell into 
their hands and tried to cure them the best they could. 

Never did Tom set out to combat all that. He was an artist, not a crusader, 
and he was certainly no fool. 
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Sailor's Dream , 1959, graphite on 
paper, ToFF #59.05 

The figure on the left is the first 
one Tom based on a photograph, 
which here he enhanced and 
incorporated. 


Positive terminology for the feelings he was trying to express did not even 
exist. The word “gay” was not yet in common usage. Around the turn of the 
century, the term cropped up among London pimps to describe a woman 
“of easy virtue," whether she sold it or gave it away. The tone was admiring: 
“Coo, hain’t she the gay-one!" By the twenties, the term had spread to both 
sides of the Atlantic, but the meaning had shifted, probably because of its 
use among all-male prison populations. Now "gay” referred to any aspect 
of male/male sex but, although the definition was new, the word kept its 
favorable connotation and became the first—indeed, the only—term for 
“homosexual" that did not have negative connotations. 

In the fifties, only a small minority of the men it designated had ever heard 
the word. However, things were changing. As the sixties approached, the 
use of the term "gay" began to spread quickly, at least in the big cities. The 
few homosexual periodicals still around from the late forties were joined, 
one by one, by new "gay" publications, each one a little more daring. 

Suddenly everybody wanted Tom of Finland drawings. Even before the 
second issue of Physique Pictorial featuring Tom’s work hit the stands, 
Bob Mizer was forwarding requests for commissions to Tom. Tom figured 
that, after the publication of those first lumberjacks, more than half of 
all the drawings he did subsequently were by commission. Sometimes, 
months passed before he had the free time to do an uncommissioned 
work for himself. 

Those who placed the commissions ranged from Germans to Argentines, 
from fabulously wealthy individuals to impoverished little nonprofit 
periodicals, and from the scrupulously honest to the highly unethical. The 
largest commission Tom ever executed filled the entire long wall beside 
the swimming pool in a luxurious bathhouse-cum-sex club in Hamburg. 
The smallest, barely an inch by an inch and a half, was an appropriately 
scaled original Tom of Finland drawing intended to hang in the miniature 
SM dungeon playroom of a highly unusual doll house. 

Bob Mizer’s AMG remains the greatest overall purchaser of Tom’s work. 
Mizer not only published the first Tom of Finland drawings, he would 
eventually commission and print close to two hundred more over the 
next fifteen years or so. Even after the magazine went from quarterly to 
bimonthly, no issue of Physique Pictorial was complete without at least 
one Tom of Finland drawing. Half were on themes proposed by Mizer: 
half were based on Tom’s original ideas. It was one of the longest business 
relationships Tom would enjoy. 

The commissions Tom filled fell into two categories. For private collectors. 
Tom faced no restrictions on what he could portray, subject to the wishes 
and fetishes of the individual doing the commissioning. But those drawings 
intended for publication had to be carefully designed to get pass the censor. 
Tom enjoyed the challenge of seeing just how erotic he could get without 
running afoul of the censorship codes, but he also found it frustrating. 
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Following other people’s rules was always hard for me. 

1 already had my own set of rules, my own limits. No 
blood, no cutting of the body or breaking bones, etc. 

I had enough of that in the war. No small kids. I am also 
uncomfortable with drawing women. I have had lots 
of critics on that one, and I have tried — with stories 
like The Happy Harlot — but you can see even there 

where my real interest is. I don’t bother now. There are untitled (preparatory drawing), 

, , r . , . , 1989, graphite on paper, ToFF 

thousands of straight artists who do it better and love it. #0050 


Three of Tom’s earliest and most frequent customers 
were in England. There, in the fifties, censorship 
laws were not as strictly enforced as in the rest of the 
world. He did several series for Basil Clavering of Royal 
Photography to suit that outfit's corporal punishment 
theme. For Rex Pickering at Scan magazine he did a long, 
twelve-to-fifteen-picture series, "Mr. Universe Contest.” 

Tom’s most active contact in Great Britain was the 
physique photographer Tom Nicoll. They were put 
in touch by Bob Mizer, who frequently published 
both men’s works. When Nicoll invited him to visit 
London, Tom quickly took him up on the offer. Under 
the name "Scott,” Nicoll was an early proponent of 
the leather scene and he had a studio, appropriately 
on Leather Lane Street, where his photographs of 
muscles and motorcycles did much to create and 
popularize the biker image. Nicoll commissioned 
some thirty drawings from Tom based on a 
combination of both their fantasies. 

Encouraged by Nicoll, Tom bought his first black leather jacket in 
London, but Nicoll made an even more lasting impact on Tom’s output 
by convincing him to start working from live models and photographs 
instead of just his imagination. On sunny days during Tom’s visits, the 
two of them would go to Hyde Park and look for fresh material. Tom was 
impressed with Nicoll’s willingness to approach a muscular stranger. 

He would go right up to this beautiful guy sunbathing 
on the grass and ask him to pose naked and every 
time—every time—the guy would say yes! 1 could never 
do that. Of course, it helped that Tom Nicoll was himself 
so beautiful. 

(Nicoll confides that his secret was to check out the bathing suit. If it was tight 
and skimpy, the man would pose nude. “Absolutely foolproof," he insists.) 

Once Tom began using photographs in the creation of his drawings the 
improvement was so dramatic that he seldom went back to drawing 
totally from imagination. Using photographs did create one problem: he 
had to get actual live men to pose for them somehow. Slowly, shyly, and 
only if the circumstances were exactly right, he began to ask men whom 
he thought handsome and well built to pose for him. To his naive surprise, 
when he approached them and said, "Hi. my name is Tom of Finland. 
Would you pose for me?" they always said yes. 


rop 

Untitled, 1973, gouache on paper, 
ToFF #73.22 

Tom did several covers for Qiieens 
Quarterly (QQ).. It was based 
out of New York, the owners 
commissioned Tom. 
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Tom loved the feeling of freedom and acceptance that he had in Chelsea 
and Soho the arty bohemian areas of London. He could never feel that 
way in Helsinki. He began to consider moving to England permanently. 

He even developed a "Tom of London” logo. But Veli was not at all 
interested in moving to a foreign country. Then Tom Nicoll announced 
plans to immigrate to America. To the detriment of physique photography, 
he closed down Scott Studios in 1965 and moved to San Francisco. Tom 
abandoned his plans to move, although London retained its place at the 
head of his travel list for many years. 


LEFT PAGE 

Untitled (from The Happy Harlot), 
1967, pen and ink on paper, ToFF 
#67.21 


NEXT SPREAD 

Untitled, 1970, graphite on paper, 
ToFF #70.09 

A commission for one of Tom's U.S. 
collectors. It was one of the larger 
commissions he did and included 
only Tom’s men that the collector 
desired. 

When we were involved in 
developing the Tom scent, Tom 
of Finland Eau de Parfum, the 
noses from the house of Etat Libre 
d’Orange in Paris came to TOM 
House in L.A. for an intensive "TOM” 
experience. They left inspired by the 
man and what he created. 

Finland is the most forested country 
in Europe and trees are the very 
origin of their culture. It is all about 
trees. An important element—a 
significant note—for the fragrance 
would have to be something 
green—spruce, birch, pine. 

When you look at Tom's drawings, 
his men are out-of-doors, in broad 
daylight, in nature and in front of 
everyone: a sublime and subliminal 
message. You are left with a 
lingering inspiration. There is no 
sin and no shame in the eyes of the 
guiding force of creation, Mother 
Earth.—SRS 


The stereotypical artist is an unworldly fellow with no head for business, a 
characterization reinforced by the media, from movies to cartoons. When 
real artists do not fit the image—for instance, Richard Wagner and Pablo 
Picasso were both extremely astute businessmen—they are ignored in 
favor of those who do—like Van Gogh, who gave away his canvases to 
reluctant landlords and doctors. 

Unfortunately, Tom did fit the stereotype. He never knew what to ask as 
payment for a drawing. Whenever he could, he left the decision on how 
much to pay for a work in the hands of the buyer, with the result that 
he was consistently underpaid, even given the repressive times and the 
nature of many gay publishing businesses, which were in most cases shoe¬ 
string operations. 

Tom was not prepared to become famous. He was always deeply flattered 
when anyone professed to like his work. But from the very beginning of 
his career he had fans eager to meet him. After Tom had been published 
in no more than half a dozen Physique Pictorials, in 1958 or 1959 a very 
pushy New York businessman called him and informed him of his plans 
to come all the way to Helsinki to see Tom and meet his models. Tom was 
flabbergasted. Weakly, he protested that he had no models; the men he 
drew were products of pure imagination, and that, though he had begun to 
augment imagination with photos of real men, these were mostly clipped 
from magazines and he did not even know their nationalities, much less 
their names. But the more Tom protested, the more the American thought 
he was hiding his well-hung sources. The caller came to Helsinki anyway. 

I did introduce him to one rather nice and attractive young 
Finnish guy, but he wasn’t good enough! Since the man 
couldn’t have the models he was still sure I was hiding, 
he wanted all my drawings. He put them in a big pile, 
seventyfive of them at least, some of them going back to the 
forties, and asked, ‘How much?’ I was greedy for American 
dollars in those days, so I named what I thought was an 
enormous sum. Without blinking an eye, he gathered up 
my life work and handed me the amount I asked for... $70. 

Unwilling to give up his delusion that Finland was a homo paradise, the 
American took to the streets, openly propositioning passing soldiers 
and policemen. Fortunately for him, in those days very few Finns spoke 
English—but that made him even angrier. Thoroughly disgusted with 
the entire country, he cut his stay short and flew home. At Tom’s prices, it 
is not surprising that the man continued to buy from him. The American 
commissioned six or seven series of drawings over the next few years, each 
time flying to some European city—never again Helsinki—to take delivery, 
and then suddenly Tom never heard from him again. 
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Tom s weak efforts in marketing and finance were a constant upset to 

his lover. Veli had outgrown his career as a dancer and, as captain of 

the waiters in an expensive restaurant, he was used to seeing that the 

customer paid for what he got. He could not understand Tom’s hesitancy 

and he hated to see Tom taken advantage of. Tom was always on the left 

defensive over the low prices he was willing to accept for his efforts. Untitled (Karl), 1983, photograph 


I didn’t expect more. Remember that homosexuality 
was forbidden in most of the Western world, so all 
those businesses were illegal, black market. I knew 
that they wouldn’t have paid me more anyway— 
or so I believed then. 


Tom also was very undemanding when it came to protecting his copyright, 
a laxity that was even more financially damaging in the long run. 


RIGHT 

Untitled (Karl), 1983, graphite on 
paper, ToFF #83.03 

Twenty years in professional 
advertising had a strong effect on 
Tom’s erotic art. 

His erotic enhancement of the 
photo is created by subtle changes 
of myriad details. For instance, 
he butchly broadens not just the 
model’s proportions, but the front 
of wheel of the cycle as well. 



ABOVE 

McCann Erickson advertising 
party, 1971. Tom accepting 
the honor of the annual Key to 
Women s Hearts 


Although his “dirty drawing" career was taking off like Sputnik (which had 
just been sent into orbit), Tom was not making enough from his commissions 
to live on. To pay the rent, he had to take a full-time job in advertising. 

In 1958, he hung up his still nearly new leather jacket, put on a suit 
and tie, and went to work, nine-to-five, as a paste-up artist for a major 
advertising firm in Helsinki. His skill soon got him promoted to the post of 
graphic artist, where he worked on major accounts, frequently for foreign 
companies like Philips or Coca-Cola. 

In those days, before the globalization of the media, ads were not merely 
translated into the various languages; even the illustrations were tailored 
to each individual country. For instance, when General Motors introduced 
the 1961 Chevrolet in Finland, they wanted to see a smiling “Finnish" family 
standing beside it. For such big clients, several artists would work in tandem 
on the artwork, each executing his specialty—one did the background, one 
the car, one the family, and so on. Tom’s favorite job was drawing people, 
but he was soon taken off that category. Clients kept rejecting his families 
because his daddies were “too sexy." Because he was quite talented, instead 
of firing him, they kicked him upstairs into management. Within a few 
years, he was placed in charge of a team at McCann Erickson. Eventually. 

Tom became the main art director for the entire company. 













CHAPTER 


I M I I’AC 11 

Leather Duo, 1963, graphite on 
paper, ToFF #63.25 

This drawing has continued to be a 
favorite over the decades amongst 
all fans—of all sexual orientations. 



Hippies, LSD, bell-bottoms, and all the other trappings of the psychedelic 
sixties did not burst into existence on January 1,1960. In truth, the decade was 
half over before the fabled counterculture began to “make the scene.” But one 
aspect of the social upheaval generally associated with the sixties was already 
under way by that first day of the decade: the sexual revolution. In the first five 
years of the sixties, greater inroads were made against censorship than in the 
previous five decades. 

Denmark was the first to “go all the way,” abolishing the censorship of all 
publications. Not long thereafter, Sweden also ended all restrictions, but 
Finland did not. However, commerce among the Scandinavian countries was 
so great that what was available in Denmark, and especially in Sweden, was 
almost impossible to keep out of Finland. 

The rest of Europe and the United States followed more slowly, but they 
did follow. In 1965, Drum magazine in Philadelphia printed the first full 
frontal male nudes that were not hiding in the guise of an anthropological 
study or a nudist magazine. By the end of the decade, the only major 
publishing restriction generally enforced was against child pornography. 
Oddly enough, no such age restriction had applied in earlier, more 
innocent times (muscle magazines in the fifties frequently published 
shots of boys obviously barely out of puberty, openly listing the models as 
seventeen, sixteen, even fifteen years old). 

Tom had always been far ahead of the prevailing morality of the times. 
Consequently, the lowering of official barriers did not open any new fields 
for his pencil; he’d been drawing it all for years, but now the rest of the world 
could see and admire. 

In the forefront of the new permissiveness was D.F.T., one of the many Danish 
publishers that sprang up to take advantage of the most liberal printing laws 
in the world. They published mainly heterosexual pornography, but also 
had a small, flourishing gay department headed by a Swedish man, Michael 
Holm, who had loved all things Finnish since he began spending his summer 
vacations touring the back roads of Finland on his motorcycle and meeting 
the same kind of randy country boys that Tom drew so enthusiastically. Holm 
suggested to Tom that he use that general theme to create a series of small 
comic books. Comic books? Tom was delighted! 
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LF.FT PAGE 

Untitled, 1958, graphite on paper, 
ToFF #58.47 


FF.FT 

Marlon Brando from The Wild 
One, 1953 


RIGHT 

Untitled, 1954, graphite on paper, 
ToFF #54.02 

In the early part of the 1950s, Tom 
was fast at work drawing his men in 
uniform-style gear, combining his 
uniform fetish with the garb of the 
tough boys. The defining moment 
for him was when he saw some 
stills of Marlon Brando from the 
film The Wild One. As Tom said. "I 
immediately felt it, that my men 
would wear black leather from that 
point on." He transposed his brown 
leather jackets, breeches, and caps 
into black. The “Leatherman” was 
born. Tom had a tailor in Helsinki 
make him a pair of black leather 
breeches and jackets soon after. 
Being somewhat of a dandy, he 
wanted to go somewhere public 


all geared up; he was known for 
making appearances at the local 
motocross. He forwarded his 
drawings of men in full leather gear 
to his pals in England and Germany. 
The effect was contagious-they, 
too, had gear made-and would 
send back to Tom photos of 
themselves all decked out. In turn, 
Tom was inspired to do more and 
to keep on elaborating on the gear 
and improving his ability to render 
the feel ofleather. This was the 
beginning of what was to become 
the international gay leather scene. 
Tom never was willing to take 
full credit for this, for it was an 
organic happening, and everyone 
contributed to its manifestation. 

Yet. when researched, it all points 
back to Tom. 






























He asked me for a name for the hero of the series, and 
the first name that came to mind was ‘Kake,’ the name 
of a friend who just happened to be visiting at the time. 


I OP 

Police Orgy, 1968, graphite on 
paper, ToFF #68.12 


Kake (pronounced KAH-keh) is a Finnish nickname with the same general 
macho overtones that “Butch” has in English. Given the usual Finnish 
pronunciation of very strong first syllable and barely enunciated last 
syllable, “Kake” sounds quite a lot like “cock.” Given English enunciation, 
the name becomes “cake,” with all that word’s connotations; and finally, 
"caca” is worldwide baby talk for “dirty.” A multi-lingual multiple pun! 

Kake: the over-sexed, over-endowed motorcycle rider usually dressed head 
to foot in black leather. He and the comic books he starred in were an 
immediate success throughout Europe and beyond. Tom was never able to 
find out just how many editions were printed and sold, but Kake and his 
world-class cock became the gay world’s most familiar pin-up icon. 


Before and during the Second World War, what leather 
clothing there was, was always brown. Suddenly, right 
about 1950, the black biker’s ‘uniform’ appeared. It is 
amazing how fast it spread around the world. I have been 
told that 1 influenced its birth. 

The mystique of the biker appears to have sprung out of nowhere among 
the postwar youth of America and Europe. Attempts to draw parallels with 
Robin Hood and Huckleberry Finn are strained and unconvincing. Unlike 
the beatnik, the biker had no ethical grievance against the postwar world. 
The “black knight" just roared into town one day on his Harley-Davidson. 
His past remains a mystery. The type was first captured on screen in The 
Wild One with Marlon Brando. Thereafter, dozens of actors portrayed 
similar characters in dozens of movies, and tens of thousands of young 
men imitated them in life. 

Since Tom's work was not published until 1957, and James Dean, the 
quintessential rebel without a cause, died in 1955, Tom, as he said, clearly 
had no part in the genesis of the biker image. By the time Kake was 
conceived, the leatherman/biker image was already upwards of twenty 
years old. But ever since then, the leatherman as drawn by Tom of Finland 
has been the gold standard, at least within the gay community. 

The outfit itself has been remarkably resistant to fashion and change. 
Well into the twenty-first century, it remains, zipper for zipper and 
buckle for buckle, virtually identical to the outfits of over fifty years 
earlier. Tom did affect one change in the image when he began drawing 
Kake. He consciously made his bikers friendly and non-threatening, 
deliberately draining the leatherman image of all the menace and danger 
that usually attended its heterosexual manifestations. His Kake is a 
happy biker. He might get angry, tie somebody up, beat him with a belt, 
and then fuck him in the ass—but it would be all in innocent fun and you 
were welcome to do the same to him. 
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Photograph of Eero by Tom of 
Finland 

Tom’s understanding of shadows, 
and how they are so important, is 
at the base of his work. I think that 
he never thought that his photos 
were of any importance except as 
a tool for drawing. Some visiting 
grad students from CalArts, Blake 
Besharian in particular, who also 
volunteers with ToFF, brought 
us forward in our thinking as it 
involves the artist’s work. We now 
see how his photographs, his collage 
work in his reference binders, 
and his doodles are not ephemera 
material. They are in themselves 
complete, contemporary works of 
art that stand on their own. —DD 


For the real-life prototype of Kake, the sexy hero of 
the books, Tom used Eero. Eero was a Finn from the 
rugged northland, and he looked it. Tom had met him 
in Stockholm, where he had moved just before Tom 
started work on the first Kake book. Eero loved posing, 
in uniform or out of it, and nobody looked better in 
leather than he did. Eero’s perfect Tom of Finland face 
and physique partly inspired the Kake series. He also 
had the perfect Tom of Finland personality, mischievous 
yet masculine. When he took the night ferry across the 
Baltic to pose for Tom in Helsinki, which he frequently 
did in the late sixties and early seventies, Eero could not 
resist teasing the customs guards. 



Deliberately, he arrived unshaved, wearing his most 
wornout, dirtiest blue jeans and old leather jacket. And every time the 
inspectors, sure that he was a drug smuggler, took him behind the curtain 
and strip-searched him. 


One wonders just how stupid those customs guards were, repeatedly 
examining Eero’s naked body in such close detail. Who was teasing whom? 

The Kake comic books were so popular that D.F.T. kept pushing Tom for 
another and yet another but paid him very little money for his work. Tom 
created more than fifteen thirty-two-page stories starring the cock-happy 
hero during the last few years of the sixties. Nevertheless, when he finally 
got up the nerve to ask them for a raise, they said no. 

All the newfound freedom of the press had not translated into increased 
income for Tom. While the sales of gay erotic material spiraled upward 
throughout the sixties, the fees Tom received only inched higher, barely 
ahead of inflation. Now the publishers were all clamoring for big dicks 
and graphic portrayals of sex, but they did not order greater numbers of 
drawings or pay much more. Tom was still as dependent on his straight 
advertising job as he had been in the repressive fifties. 


RIGHT PAGF. 

Untitled (from Kake vol. 20 - 
Pleasure Park), 1977, pen and ink 
on paper, ToFF #77.70 

Kake became Tom’s alter ego, he 
was the spirit within Tom that was 
up for anything and always ready 
for more. He was definitely a man’s 
man who knew how to get what he 
wanted and how to please another 
man. Tom influenced not just how 
we felt about being homosexual, 
he also altered the role of the 
top man. He liberated tops from 
the restrictions they dare not go 
beyond—sucking cock and getting 
fucked. Kake had no guidelines—he 
just wanted action—and did what 
came naturally to him. 
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I spent every day in a hectic office trying to create something 
unique for an ad; then the evenings and the weekends I spent 
drawing my private fantasies. Sometimes I’d work the whole 
night through and complete two or three drawings. 

In 1970, Michael Holm left Denmark and went back to Sweden, 
where he opened his own publishing firm, Revolt Press. 
When he asked Tom to switch his Kalce series to Revolt, Tom 
was more than happy to make the change. Holm had been 
the only positive thing about Tom’s association with D.F.T. 
Not only had the pay been abysmal, but the company would 
not return his originals, in spite of his repeated requests. 


Everything changed for the better under Revolt Press. Tom’s work 
was respected. He was even paid a decent amount, at least compared to 
previous pay scales. The originals were treated carefully and, if they had 
not been purchased outright, they were returned promptly. 


For Revolt Press, Tom did three more of the Kalce books in the old format 
of black-and-white ink line drawings. Then Holm suggested doing a deluxe 
book. He wanted to try a larger format, add full color to some illustrations, 
and base them on a written story line. Tom liked the possibilities and agreed. 


LEFT PAGE 

Untitled, 1979, graphite on paper, 
ToFF #79.06 


FOP 

Photo of Aarno by Tom 

Tom devoted pages of his model 
reference binder to Aarno. 


They chose a subject dear to both their hearts: the Finnish lumberjack. To 
heighten the contrast from the earlier Kake books, they decided their hero 
would be blond and blue-eyed. Holm christened the character “Pekka." 
a name that Tom suspects commemorated one of Holm's favorite sex 
partners from his back-road odysseys. Tom decided to use another one of 
his longtime modeling buddies Aarno as the prototype for Pekka. Aarno. a 
happy-go-lucky exhibitionist, had a grand time playing the role, dressing 
up in breeches, boots, and hat for Tom to photograph. 
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Untitled (from Sex in the Shed), 
1975, gouache on paper, ToFF 
#75.73 


RIGHT PAGE 

Untitled (from Sex in the Shed), 
1975, gouache on paper, ToFF 
#75.77 
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The negligible plot was little more than a framework on which to hang 
the illustrations, but a framework was all that was needed. The watercolor 
pieces took more time than just line drawings alone, and a half-dozen 
works were full-fledged paintings requiring many more hours than a 
drawing. But the Loggers sales quickly repaid the extra time and money its 
creation had entailed. Holm was just as quick to commission another in 
the deluxe Pekka series. 

Gay publishing was rapidly coming of age. In America, with its huge 
market, publishers like Robert McQueen, editors like Lou Thomas, 
photographers like Jim French, were creating a field that was not only 
honest but dependable. The glossy, full-color periodicals they produced 
dwarfed the old Physique Pictorial style of magazine in every way. The new 
books sold in such numbers and at such prices that their creators could 
finally afford to pay reasonable fees to their contributing artists. 

About January of 1973, Tom took a careful survey of his career, talked it 
over with Veli, and came to the conclusion that it just might be possible for 
him at last to make a living freelancing as a gay artist. In February, he took a 
deep breath and quit his job at the ad agency. No more suits and ties! Now 
he could live in black leather! 


TOP 

Untitled (from Loggers), 1976, 
graphite on paper, ToFF #76.55 

While it took years to master the 
male form, Tom continued to study, 
day dream, and practice, calling 
upon memories of the farm boys 
and lumberjacks of his youth. 


RIGHT PAGF. 

Untitled (from Loggers), 1976, 
graphite on paper, ToFF #76.59 
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To publicly celebrate the release of Loggers (and privately celebrate Tom’s 
emancipation from the nine-to-five grind), Michael Holm decided to have 
the first public exhibition of Tom’s work. Revolt Press had recently opened 
a store in Sankt Pauli, in the notorious redlight district of Hamburg, to sell 
Swedish erotica to Germans and tourists. There, in the back room of the 
shop, the originals of the illustrations for Loggers were displayed. 

But the artist s initial glow of pride was quickly doused by the exhibit 
itself. In a stuffy little backroom, the original paintings were badly hung 
and poorly lit. 


I must say that the colors in the original paintings were 
much better than the ones in the printed book, but this 
was f Revolt’s] first color printing, so they didn’t have 
much experience. 


A BOV I 

Untitled (from Circus), 1975, 
graphite on paper, ToFF #75.60 


RIGHT 



Untitled (from Circus), 1975, pen 
and ink on paper, ToFF #75.63 

From the book Circus : 

The gay community... after many 
long and arduous years... has finally 
emerged from the closet. Now, 
homosexual men and women 
are standing up and admitting 
their sexual preferences. With this 
emergence, they are also seeking 
equal rights in their communities 
and in their professions. Their long 
fight has finally started to bear 
fruit, and the public is beginning to 
accept them as equals and they are 
losing the stigma that has long been 
associated with them. 

This publication is dedicated 
to those who feel that the “gay 
world” is the true world for their 
personal life and who do not feel 
that their way of life should be 
forced upon others in their public 
or business pursuits. 

TOM OF FINLAND has long been 
an exponent of the beauties of the 
male form. His work is presented 
here as an exemplary expression of 
the male body in its truest art form. 
He is one of the finest delineators of 
the exotic male 


But there was worse in store than just second-rate color reproduction: 





THE AMERICAN VERSION 
OF THE INTERNATIONAL 
BEST-SELLER 
FEATURING 


mm. 


ALL PICTURES 
SUITABLE FOR FRAMING 
PLUS 

A FANTASTIC CENTERFOLDI 


The German guy who ran the shop claimed that it was 
too risky to keep all the originals in Hamburg after the 
exhibition and took them somewhere in Dusseldorf to 
keep them ‘more safe.’ 1 never saw them again, except 
the last page, which I guess got separated from the other 
originals by accident and ended up back at Revolt. 

It would be almost five years before Tom consented to another 
exhibition. Tom never held Michael Holm responsible for the 
disappearance of his works and they went on to create two more 
Pekka tales spun out of Holm’s and Tom’s experiences in the Finnish 
countryside: Sex in the Shed and Camping. Lastly, with Holm in the role 
of publisher only, Tom did a sepia line-drawing series that combined 
both Kake and Pekka. The resulting book. Circus, contains some of Tom's 
most whimsical drawings, in which he brought to life a circus featuring 
performers with some very rare talents indeed. 
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Unfortunately, the author of the story had no sense 
of humor at all (he was British) and felt my drawings 
ruined his very serious literary work. I won’t say what 

I thought, but I decided then never again to illustrate 
somebody else’s writings. 

Tf ^ 

A " 

With these books, Tom of Finland hit his full stride as an artist. By the 
mid seventies, the elements that had first brought him to popularity—his 
sense of humor, his ability to capture the here and now, and his joy in gay 
life and sex—had not dimmed in the slightest. Meanwhile, in the almost 
twenty years since he had first been published, both the industry and 

Tom’s skills and confidence expanded and matured. 

m I! 72 ’ T ° m and Veli passed the twenty-year mark in their relationship. 

A though their life style gave them both a lot of freedom—they had been 

monogamous only briefly, and they usually vacationed separately—there 
was no one more important in either man’s life. Together they made the 
ittle decisions, like choosing a coffee table, and the big ones, like Veli’s 
abandonment of dancing and Tom’s opting, in his early forties, to be 
circumcised at last. Neither kept anything from the other. 

In the past few years, under the pressure of trying to handle his full-time 
advertising job and also churn out the heavy load of commissioned erotic 
drawings, Tom had secretly begun to drink a lot while working on drawings, 
particularly when they were in the planning and experimental stages. 

TOP 

Portrait of Pekka, 1975, gouache on 
paper, ToFF #75.65 

I was never in my life so ashamed as when Veli sat me 
down and asked me sadly, not why I was drinking, but 
why I was hiding it from him. 

Pekka is Tom's personal character 
that appears in half a dozen of his 
storybooks. 

Commissioned by Revolt Press. 

Tom never stopped drinking, he was too much a Finn, but as time went on, 
he did cut back substantially. 

RIGHT PAGE 

Untitled (from Circus), 1975, 
graphite on paper, ToFF #75.35 
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CHAPTER 

TEN 


Tom never really liked his job in the straight world, it only “paid the bills.” 
As soon as he quit and concentrated full-time on his “dirty drawings,” the 
change showed in the drawings themselves. His skills had reached their 
full maturity—and now he had the time to exercise them completely. No 
longer relegated to late nights and weekends, the drawings received all 
of the time, attention, and concentration that had formerly gone into his 
advertising work. At last he had the freedom to execute his work the way 
he wanted. He took his innate want-to-get-on-to-the-next-one impatience 
firmly in hand and instituted a painstaking, multiple-step system of 
drawing that allowed him to indulge his love of detail nearly to the point 
of photorealism. In spite of the additional time spent on each individual 
drawing, his output increased dramatically. 

As the first stage in the creation of a drawing, Tom did a series of very 
generalized sketches to play with ideas for the picture’s story and to work 
out the composition, trying out possibilities for the pose and its placement 
in the picture plane. If there was to be more than one figure, Tom 
experimented with how they interconnect, and with the viewing angle 
for the group as a whole, until he was satisfied. These first drawings were 
done with an extremely free hand—some of the sketches are no more than 
a dozen quick pencil lines—yet they are readily recognizable as Tom of 
Finland drawings, even though devoid of all the usual identifying details. 


LEFT PAGE 

Untitled (Fuck the World), 1976, 
graphite on paper, ToFF #76.53 

In the 1980s, Tom’s work was in 
demand globally, representing the 
newfound freedom in being gay 
and pride in sexuality. Tom did this 
drawing for the owners of Tom's 
Saloon in Hamburg. The image 
has been seen on T-shirts and 
posters, and colorized for print and 
novelties. Tom fucks the world! 


The abstract, especially in those rough sketches, is very 
important to me, perhaps because of my advertising 
background, where layout is so important. Sometimes 
those first few lines cut the paper into such satisfying 
shapes that 1 don’t want to go on, but 1 always do, 
adding nostrils and nipples and bootstraps until 1 have 
tilled the paper up as usual. 
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Next, the individual details of the piece were worked out in a number of 
separate little drawings; these might show an entire figure or just a hand, a 
cap, or even the emblem on the cap. The inspiration for a given detail came 
from Tom s imagination or from his “archives.” Tom’s informal archive (not 
Tom of Finland Foundation’s archive in Los Angeles) was encompassed 
by a small bookcase, full of scrapbooks stuffed to the bursting point with 
photographs Tom cut from magazines, newspapers, and any other source 
that had a face, a butt, or a boot that struck his fancy. These clippings date 
as far back as the late fifties. Many of them were humorously altered by 
Tom s pencil: a news photo of a California Highway Patrol man displays a 
huge Tom of Finland mound in his crotch, or a magazine photo of a soccer 
player will sport a Tom of Finland mustache and sideburns and the head of a 
foot-long cock peeks out of his uniform shorts. Tom freely indulged his sense 
of humor in these little clippings, adding protruding erections to photos of 
solemn state occasions, even going so far as to give the most serious-faced 
musclemen sets of female genitalia and breasts. 


TOP 

Untitled (preparatory for #78.16), 
graphite on paper, ToFF #0198) 


BOTTOM 

Untitled (preparatory for #78.16), 
graphite on paper, ToFF #0997) 


RIGHT PAGE 

Untitled, 1978, graphite on paper, 
ToFF #78.16 


RIGfll PAGE, BOTTOM 1 1 1 ! 

Untitled, 1982, graphite and color 
pencil on paper, ToFF #1106 
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TOP l.EFT 

Untitled (preparatory), 1976, 
graphite on paper, ToFF #0035 


TOP RIGHT 

Untitled (study), 1972, graphite on 
paper, ToFF #0101 

Tom’s sketches, roughs, studies, 
and preparatory drawings do not 
sacrifice line and reveal Tom’s great 
artistry. 


BOTTOM 

Untitled (preparatory), 1982, 
graphite on paper, ToFF #0035 


RIGHT PAGE 

Untitled, 1987, graphite on paper, 
ToFF #0576 
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Newspaper and magazine photos, 
altered by Tom’s whimsical pencil 

Tom created the Tom’s Men look 
by transforming the good into the 
absolutely outrageous. 


The origins of collage go back 
hundreds of years, and entered 
the canon of modern art at the 
beginning of the twentieth 
century. It appears frequently in 
the artwork of the 1960s and 70s. 

Tom's reference binders date 
back to the mid-sixties and are 
composed of his own photographs, 
which involved him finding 
a model, photographing him, 
developing the film, processing a 
print, cutting the image out and 
adhering it to pages in his binders. 


He would add to this, tear sheets 
and cut-outs from magazines 
and newspapers, sometimes 
with his own embellishments 
(his “doodles”) on the pictures. 
Influence is something that is not 
stolen or “lifted” from another 
source, it is something that is 
absorbed from one to another 
without conscious awareness. 
Richard Hawkins and other artists 
who knew Tom and his work most 
likely have carried his “influence” 
with them into their careers. 
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LEFT PAGE 

Untitled (Aarno), 1976, 
photograph 

Tom’s photography progressed 
over the years. Note how he 
deliberately creates and captures 
shadow. 


TOP 

Tom wearing his own uniform, and 
having undergone the cosmetic 
alternations of his pencil, makes 
him an official “TOM’s Man.” 


Tom took many of the photographs in his archives himself. The greatest 
number of those is of his favorite posing buddies, Eero and Aarno. He 
occasionally hired professional models but, usually dissatisfied with 
the results, preferred to work with amateurs, pressing Veli and many 
other friends to don his uniforms and leather gear and hold a pose for 
him. For major commissions or complicated poses, Tom frequently took 
photographs specifically for that drawing, but most of his final works 
drew on a number of sources, real and imaginary. Seldom was a single 
photograph turned into a single drawing. 

When I have been commissioned to do a portrait. I 
take or get several photographs from various angles 
because even though the drawing will be done only 
from one angle, one photograph doesn’t give you all 
the information you need for one drawing. If the guy 
is deceased—since AIDS, that is a major source of 
commissions, commemorative portraits commissioned 
by a surviving lover—sometimes only one decent photo 
is available and then I have a very hard time. 

Once he was satisfied with the various components, and had everything 
at the proper angle and size, Tom used a light table to overlay and trace in 
all the individual segments of the drawing onto a single sheet of paper. He 
then rendered the finished drawing in ink, watercolor, tempera, or—his 
medium of choice—graphite drawing pencil. He used a pencil soft enough 
for delicate shading but not too soft to articulate the finer details. The 
finished drawing was signed and, from the late seventies on, dated, before 
being sprayed with a commercial fixative. 

Of all the private patrons of Tom's work, Harold and Peter stand out for a 
number of reasons. They were children of the new Europe, raised in the 
comfort of postwar West Germany. Harold had inherited an immense 
fortune from canned goods, department stores, and apartment buildings; 
Peter’s family was well-off. but his real wealth was in his looks and 
personality. Their patronage was so bountiful, it approached that of the 
princes of the Renaissance. 













Shortly after Tom began full-time freelancing he got a call from Hamburg, 
Germany. Gerhard Pohl was an old friend of Tom’s, a photographer who 
had purchased a number of Tom’s works. He wanted to put Tom in touch 
with Harold and Peter, fellow Hamburgers, because they had decided to 
open a gay bar. They were determined to have the best bar, which was not 
easy to do in a city famous for its gay night life. Pohl thought that nothing 
would set a bar above its competition like having a mural done by Tom 
of Finland. Through Pohl’s intercession, Harold and Peter gave Tom a 
commission for several of the walls. 

Tom did the drawings in a twenty-inch-high format and Pohl blew 
them up photographically to wall size. When Harold and Peter added a 
backroom, they had Tom do the walls in there, too. In honor of the murals, 
the bar was christened Tom’s Saloon. 

The murals were an instant success, so popular that they were imitated as 
far away as San Francisco. A white-on-black Tom of Finland copycat mural 
became as common in the leather bars of the seventies as the painting of a 
reclining nude lady had been in the saloons of the old Wild West. 

Harold and Peter thought big. Upon the success of the Hamburg Tom’s 
Saloon, they conceived a plan for a worldwide chain of gay bars, all to be 
called Tom s Saloon. They agreed the next one would be in America but 
could not decide on New York or San Francisco. They signed leases, they 
spent money, they had Tom do preparatory sketches for new murals in 
both but as the opening date grew closer and the work in both places 


TOP 

Sauna Pool (working drawing), 
1973, graphite on paper, #73.19 

Commission Tom executed on the 
walls by the pool in a bathhouse in 
Hamburg. 

Tom was propositioned by Harold 
and Peter to do a life-size mural 
directly onto the walls of the 
swimming pool area of the sauna/ 
bathhouse, Club Uhlenhorst. 

The club was part of the family of 
businesses that Harold and Peter 
owned and operated and was 
eventually closed after the loss 
of so many to AIDS. The building 
sat empty for some years until 
the owner sold it. Unfortunately, 
no one had the good sense to do 
whatever possible to preserve such 
a work of art, so underneath coats 
of new paint lies a Tom of Finland 
masterpiece. 


RIGHT PACiH 

Untitled, 1976, graphite on paper, 
ToFF #76.16 

Tom did ads for Tom’s Saloon as 
well as murals. 



progressed, they still could not resolve a conflict. They could not be in 
both places at once; one of the bars was going to have to open second. 

But neither Harold nor Peter would give in. Finally, with everything 
ready, with Tom’s new drawings all finished, with just days to go to the 
December 6 opening, they quit. Rather than fight any longer, they gave up 
on everything. New York, San Francisco, the entire chain was abandoned. 
The Tom’s Saloon in Hamburg remained unique. 

When Harold and Peter decided to open a gay bathhouse, they wisely 
opted to have just one. The site they selected was convenient: right next 
door to their home in the best quarter of Hamburg. Club Uhlenhorst was 
as luxurious as any Roman baths. One long wall beside the swimming pool 
was all glass and looked out into a lush garden; the other wall was a Tom of 
Finland mural, the largest ever done. A kitchen offered light meals twenty- 
four hours a day. Renting one of Club Uhlenhorst’s private cabins became 
popular with affluent tourists. 

Tom stayed there whenever he brought Harold and Peter their latest 
commission. Eventually they bought over fifty works, Tom delivering 
each by hand to avoid any hassles with customs or the international post. 
Cutting costs in a typical rich man’s way, they grandly paid to have each 
work flown to them, but required Tom to take the cheapest red-eye flights. 

Many of the works were hung in Tom's Saloon. To protect them, each 
one was wired to an elaborate burglar system that alerted the local police 
station directly if a drawing was tampered with. 
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Tom of Finland works were not Harold and Peter’s only commissions. 
They ordered a luxury yacht from one of the Netherlands’ finest 
shipbuilders. Tom and Veli joined them on the maiden voyage. 

They sailed from Hamburg through Copenhagen to 
Stockholm, where we joined them for the trip down 
the Gulf of Finland to Helsinki. The weather, the food, 
the drinks, everything was perfect. There were cabins 
for eight and we were just five. The captain (very 
handsome, but straight) handled the whole sailing 
alone, just pushing buttons from a very modern desk. 

But that perfect voyage was just about the last one for Harold and 
Peter. Like the great families of the Renaissance, they could not insulate 
themselves from their own humanity with wealth and good taste. They— 
especially Peter drank more and more as the years went by. Because so 
much of their time was spent in the bar and the bathhouse, it was hard not 
to start imbibing early in the day “Early” got a little earlier every year. 

America! At the age of fifty-seven, Tom felt like a little kid, peering 
through the plane’s window to catch a glimpse of Los Angeles. He could 
see nothing but suburbs stretching in every direction. From the air, L.A. 
looked bigger than all the metropolises of Europe put together, but 
where was the city? 


RIGHT PA<. 1 

Untitled (preparatory), 1986, 
graphite on paper, ToFF ^0145 













-jit''*'.'' 

. 


.. . . 

;•:» ’ • ’ '■ ''JffiflSg 
KHV. •;■ 

■ ■ >d« 


r-V. 


mm 


f y , m 


mm 




.. '"■ 




77 



LEFT PAGE 

Untitled, 1977, graphite on paper, 
ToFF #77.38 

“October” from the 1978 Eons 
Calendar 


ABOVE 

Untitled, 1974, graphite on paper, 
ToFF #74.20 

This drawing was done for 
the owners of Tom’s Saloon in 
Hamburg. The image was used by 
a motorcycle club in New York to 
announce a bike run. Durk saw the 
flyer pinned on the bulletin board at 
the Spike bar while he was cruising. 
Others couldn’t take their eyes off 
it, Durk was compelled to pocket it. 
He then showed it to a recent good 
friend who he met at Target Studios, 
Dom Orjedus (artist, Etienne). 

Durk asked him if he knew who 
the artist was, Dom said, "Oh sure, 

I know him, he’s Tom of Finland. 

If you really like his work, l know 
him by mail and can give you his 
address.” This is how Durk came to 
write Tom a fan letter and shows 
the relationship of people and 
companies who played a part in the 
Americanization of Tom of Finland. 


For decades Tom had been accustomed to hopping around Europe as if 
it were his backyard—Lisbon today, London tomorrow—but the United 
States were another matter altogether. He had fantasized about them ever 
since he could remember, but they were just too far away, too expensive! 

Also, he was a little worried that the real thing would not live up to 
the America of his imagination. Like sex in his teens, or gay social life 
in his twenties, would the United States in his fifties be nothing but a 
disappointment? 

The trip was Gerhardt Pohl’s doing. Once again, Pohl introduced Tom to 
a pair of friends of his. This time they were Americans who owned a little 
gallery in Los Angeles called Eons. They approached Tom with the idea 
of creating a Tom of Finland calendar, the first one ever, for the year 1978. 
The idea was too good to pass up, even though Eons insisted as part of 
the deal that Tom come to America for the opening of an exhibit of the 
calendar’s original drawings. 

Tom did thirteen drawings, one for each month and one for the cover. All 
but one featured duos. He immensely enjoyed playing with variations on 
the loose theme of "naked versus clothed,” and when he sent them off to 
Eons he had no doubts that these were among the best works he’d ever 
done. But now he could not help worrying over this first exhibit in nearly 
five years. He remembered all too clearly the Hamburg show. 

While he was in America, Tom was to stay with a stranger, Durk Dehner, 
a man he knew only through correspondence. Tom frequently exchanged 
letters or talked on the phone to men whom he had never met; and he 
tended to picture these unseen communicants as looking like his Tom 
of Finland drawings: impossibly handsome and muscular—godlike. 

He enjoyed it a lot more when he imagined he was dealing with men 
who looked like the characters he drew. Unfortunately, as time passed, 
he eventually met many of those same people. He would walk into a 
designated meeting place—a bar, a hotel lobby, wherever—and look 
around hopefully for a muscular young god. Alas, the person who came up 
and greeted him was never anything like a Tom’s Man. 

This time he had an actual photograph of the man. At least, he thought 
he did. He had clipped out a picture from After Dark magazine, a popular 
seventies publication with a closeted yet obviously gay-oriented point of 
view. The man in the photo was naked to the waist and he was a muscular 
blond god and his name was given as "Jonathan from Hawaii,” which was 
the name that Durk Dehner had told him he modeled under. Nevertheless. 
Tom had been disappointed so often that he resignedly believed that 
when he got off’the plane and looked around for that muscular blond god. 
the man who greeted him would be fat, or old. or ugly, or all three. 
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I am always nervous going through customs, even 
though this time I had not one single dirty drawing in 
my luggage. The airport, like all airports, was crowded 
and confusing. I was looking around for a fat old man 
and suddenly this guy sticks out his hand, smiles and 
says, ‘Hi, I’m Durk. You must be Tom.’ I could not believe 
my eyes! It was the muscular blond god from the photo! 

Dehner, who was originally from Alberta, Canada, had left home early, 
traveled extensively to places like Morocco and was now settling down 
to make his mark. He did some modeling, some photography, and had 
worked and become friends with many of the biggest names in the New 
York/San Francisco/Los Angeles gay art scene. He was unlike most gay 
men his age in that he did not discover Tom of Finland until he was in 
his mid-twenties, but he vividly remembers the first time he set eyes on 
a drawing by Tom, a postcard tacked up in the Spike leather bar in New 
York. It impressed him so much that he got Tom’s address from the artist 
Etienne, who was a friend of both men already, and wrote Tom a fan letter, 
eventually offering him a place to stay when he visited Los Angeles. 



LEFT PAG F. 

Bruce Weber, Jonathan of Hawaii, 
1976, photograph 

Durk, who was known then as 
"Jonathan of Hawaii," had just 
moved to New York after spending 
the previous three years being a surf 
hound in Hawaii. Photographer Ken 
Haak had spotted Durk on stage at 
the Eagle’s Nest bar and then had a 
rather provocative session with him. 
Ken told Bruce about this striking 
young man. Bruce scheduled a shoot 
and placed the pictures in After Dark 
and Saturday Evening Post. Tom saw 
these photos and became curious; 
he had received a fan letter from the 
very same fellow 


Tom accepted Dehner’s offer, delighted to find out that Durk lived in a 
house which was wonderfully “Hollywood,” with stuccoed walls, arched 
doorways, and a tiled roof. His new friend was tireless in taking Tom on 
the rounds of Southern California’s leather scene—the bars, the after- 
hours clubs, the private parties. It was eight years after the Stonewall 
riots and three years before AIDS. American gay life was in its glory! Tom. 
approaching the age of sixty, had no trouble keeping up with it. 

Durk even got Sterling, Southern California’s foremost designer of 
leatherman wear, to do a rush job on a pair of black leather chaps for Tom. 
They were ready the day before the start of the exhibit, and Tom wore 
them to his opening night. Crowds converged on the little gallery, situated 
in an out-of-the-way corner of Hollywood. Tinseltown was getting its first 
chance to see original Tom of Finland drawings, and gay society turned out 
in droves, drinking Napa Valley chardonnay and making arty comments. 


rop 

Stompers exhibition, 1978, New York 
City. Photo by Andrew J. Epstein 

Tom made sure he had his leather 
jacket in his carry-on. I met him at 
the door of customs and escorted 
him to a waiting limousine. As the 
bikes and limo entered Manhattan 
at dusk, Tom changed in the back 
seat into some leathers and drinking 
a gin & tonic, his favorite, the city 
came alive with lights. —DD 


In the middle of everything, somebody knelt down and 
licked my chaps from boots to crotch. A bit later, a huge 
black limo stopped at the front door and waited while 
a heavyset middle-aged man stepped inside, studied 
my drawings a while, and went out again without 
speaking a word to anyone. It was just what 1 expected 
of Hollywood, of America. 
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LEFT PAGE 

TOM OF FINLAND, Untitled 
(Robert Mapplethorpe), 1979, 
photograph, ToFF #BPP 039 

Taken in Tom's Helsinki apartment. 
Robert made a decision to make a 
sojourn to Finland to experience 
for himself the imagery that Tom 
so wonderfully portrayed in his 
drawings—the Nordic gods of 
homosexuality. Tom tried to 
explain to Robert that it was only 
his expression of how he felt 
about his men, bigger than life. 
Robert expected to find Valhalla, 
nonetheless providence prevailed, 
and the two became friends. 


The exhibit was a grand success, but the gallery was not very effective at 
marketing the calendar. When Feyway Studios in San Francisco asked to 
exhibit the 13 calendar illustrations a few months later, Dehner offered to 
repeat his hospitality and Tom eagerly accepted. 

For the second time in less than six months, he found himself in America, 
being lionized by the passionate fans his work had generated over the 
years. The owner of Feyway Studios, Robert Opel, was one of the latest in 
a long line of eccentric San Franciscans. He earned a footnote in history 
by dashing naked across the television screens of the world when he 
streaked the 1973 Academy Awards, and he was eventually shot to death 
in his studio, a still unsolved murder that was reputedly drug-related. 

For the exhibit’s varnishing day, when friends and intimates are invited 
for a preview of an exhibit, Opel threw a small party at the gallery. The 
photographer whose show would follow Tom’s attended. He was an 
exciting young photographer-artist whose dramatic pictures were making 
quite a splash in New York City. His name was Robert Mapplethorpe. 


TOP 

Opel, Christine & friend 

Robert was a gay activist in Los 
Angeles and migrated to San 
Francisco where, as a renegade 
entrepreneur, he opened a gay 
art gallery, Fey-Way. The Tom 
of Finland exhibitions at Fey- 
Way and at Eons in Los Angeles 
were what first brought Tom to 
America. It was at Tom’s opening 
at Fey-Way that Tom met Robert 
Mapplethorpe. Mapplethorpe was 
to have a show there right after 
Tom’s. Mapplethorpe had been a 
fan of Tom’s, and like most of his 
generation, Tom’s work had been 
fundamental to his development as 
a gay leatherman in the 1970s. 


In spite of his wild looks, he was quiet and somehow 
shy. Anyway, he wanted to show me his new 
photoprints for the coming exhibition and I'll 
remember for the rest of my life how panicked I was 
when I accidentally dribbled wine from my glass across 
the photos. 'No problem,’ he said, and calmly washed 
them off and hung them up to dry again. 

Mapplethorpe urged Tom to come to New York and do a show. Since the 
second American trip and exhibition were every bit as exciting as the first 
one had been. Tom was eager to go for a third. He had seen and loved Los 
Angeles and San Francisco. It was time to drop in on the Big Apple itself. 















I 


I 
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CHAPTER 

ELEVEN 



Tom was not yet brave enough to face customs dressed in 
full leather. When he landed in New York on his third trip to 
America in less than a year, his first stop was the men's room, 
where he quickly changed into the whole panoply of leather, 
from boots to cap. 


TOP 

Untitled (from Kake vol. 23 - Kake 
in the Wild West), 1982, pen and 
ink on paper, ToFF #82.51 
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Durk Dehner and Dom Orejudos 
(aka Etienne and Stephen), Los 
Angeles, 1977 

I met Dom in 76 when I lived in 
New York. I discovered a Tom of 
Finland image and it was Dom who 
informed me who the artist was 
and gave me his address. I wrote 
Tom a fan letter, and that is how 
it all got started. Tom and Etienne 
enjoyed each other’s company and 
the three of us spent considerable 
time together over the years. Dom 
and I had a tight brotherhood and 
we were strong fuck buddies right 
up until Etienne’s illness with AIDS 
and his final demise. —DD 


As we passed through the gate, I heard somebody 
behind me say in Finnish, “Look at that guy ahead of us! 
Now we certainly know we have come to America!" 

When they left the airport, Durk Dehner and three other leather-clad 
motorcycle men pulled in front of the car carrying Tom and formed an 
escort. Like magic, the road opened for them all the way into New York. 

Durk (who seemed to know even more people than Gerhard Pohl) had 
arranged this third American show, a joint exhibit for Tom in conjunction 
with Etienne (whose real name was Dominic Orejudos). The two artists 
were delighted to finally meet after admiring each other’s work for as long 
as they had been sharing the pages of Physique Pictorial back in the fifties. 


By then, meeting Etienne in person, it didn't surprise 
me to find out his Latin looks were every bit as 
handsome as the guys he drew. 1 never met a real guy 
who looked like the ones 1 drew until 1 came to the U.S 
American men care about their looks and their bodies 
and health. They take much better care of themselves 
than European men do. 
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The site of the New York exhibit was just as humble 
as that of Tom’s first ill-fated exhibit in Hamburg: 
another little room in the back of a little shop. This 
one, called Stompers, sold new and used boots in 
the heart of Greenwich Village. But the exhibition’s 
visitors’ list was studded with the names of such 
celebrities as Gore Vidal, Halston, and Andy Warhol 
(who owned several Tom of Finland originals). 

During the summer between the San Francisco 
exhibit and the New York showing, Robert 
Mapplethorpe had come to Helsinki to visit Tom and 
photograph him. Now that Tom was in New York, the 

intense young man was happy to show Tom around - 

his home city. He introduced Tom to a gallery owner, 

Sam Hardison, who suggested that Tom do another 
New York show, a solo one, in Hardison’s Robert Samuel Gallery. This 
gallery was also in the village, but it was big, beautifully appointed, and 
right smack on Broadway itself. Hardison promised to give Tom the 
biggest and best show of his career. 

The night life of the village was even wilder than what L.A. or S.F. had to 
offer. At four a.m., in the basement of the Mineshaft (an anything-goes, 
after-hours club down by the docks of the Hudson River), Tom looked 
around at the writhing figures in the dim light and realized that reality had 
at last outstripped even his fertile imagination. 

And would he come back for a solo show with even more celebrity visitors 
the next year? Flattered and eager, Tom said yes. 

Back in Finland, Tom set to work on drawings for the show planned for 
the Robert Samuel Gallery. During his stay in New York, he had turned the 
tables on Mapplethorpe and photographed the photographer. From the 
shots he took, he created one of his more dramatic portraits. 


I was very productive and I think that the forty-eight 
works that were exhibited in that gallery were among 
the best that I have ever done. 



above 

Untitled (preparatory for finished 
drawing #78.07, Durk Dehner as 
model), 1978, graphite and ink on 
paper, ToFF#1498 

RIGHT PAGE, TOP 

Tom’s one-man exhibition at 
Robert Samuel Gallery, 1980 

Photo by Andrew J. Epstein 

RIGHT PAGE, BOTTOM 

Stompers gallery owner, Louis 
Weingarten, Tom, Dom, and Durk 

Photo by Andrew J. Epstein 
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Tom s first trip to New York, in 1978, had been engineered by Dehner. Like 
its arranger, it had been wild, erotic, and nonstop fun. This 1979 stay was 
quite different, calmer and “classier.” Tom stayed in an elegant two-story 
apartment in Manhattan, crammed with antiques. The owner, Peter 
Schnel, was a gracious host, if a bit stuffy. Not that the trip did not have its 
zany moments. Tom got to know Lou Thomas, a modest and charming 
man who was a superb writer and who edited several of the most popular 
gay stroke magazines. Lou’s lover, Bob, was a big blond, very clever in 
business, but not too practical otherwise. 

At a dinner party on Sixth Street in the Village, the fancy 
decor included a big tank of piranha. Bob, to see if they 
would really bite, stuck his hand in. They did. 
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TOM OF FINLAND, Untitled 
(Robert Mapplethorpe), 1979, pen 
and ink on paper, ToFF #79.39 

After Tom and Robert met, they 
bonded as fellow gay artists and 
agreed to do a portrait of each 
other, for each other. Tom then 
used a photograph he took of 
Robert to execute this very large, 
oversize drawing, which he gave to 
him on his next trip to New York. 
This work was sold at auction from 
Robert’s estate and now is in a 
private collection in Canada. 


Opening night of the exhibition was top drawer all the way. The guests came 
in black tie or black leather. Several wore both at once. Hardison pointed 
out that many drawings already had red dots signifying that they had been 
sold before the official opening. Tom’s host, Schnel, had picked out five for 
himself, five of Tom’s personal favorites. Tom was on top of the world. These 
people were the creme de la creme and they liked his work enough to pay 
prices he never dreamed his art would fetch. He thought back on some of 
the shabby treatment he had received from the likes of D.F.T. in Denmark 
and then looked around at his drawings, elegantly spotlit, with red dots 
covering their thousand-dollar-plus price tags, and sighed happily. 

That four-star solo exhibition by the Robert Samuel Gallery in New York 
closed out the seventies with great style. The eighties promised to be even 
better. Tom went back to Helsinki exhausted with happiness and waited 
for his money to arrive. 

“I’ve been thinking.” Durk Dehner’s voice came to Tom in Helsinki over the 
phone from Los Angeles. “Why don’t we cut off the calendar parts and sell 
the drawings, as sets, by mail?” 

Durk was speaking of the seven hundred Eons gallery calendars, which 
had been stored in the basement of his Echo Park home for the past year. 
When the calendar’s sales failed to meet expectations, the owners of 
Eons had turned the calendars over to Tom in lieu of his royalties. Durk 
had offered to keep them until Tom decided what he wanted to do with 
them. Shipping them to Helsinki would be expensive—and then what 
was he to do with them? Who wanted to buy a 1978 calendar in 1979? 

Still, the thirteen drawings were some of his best work and they had been 
beautifully printed. Tom’s practical side would not let him just junk them. 

Durlc’s idea of selling the drawings as sets sounded good, but Tom was 
skeptical. He had tried to set up his own mail-order business way back in 
the late fifties. In those days, printing was very expensive unless you were 
making hundreds of copies. The only viable way to make cheap copies of 
a drawing was to take a photograph and then use the negative to make 
more, selling what were actually photographs of the work rather than 
prints. Tom did not have much experience as a photographer then. The 
copies he made of his drawings were often fuzzy and badly developed. 
Unethical printers bought one set of each, ran off their own copies, 
undercut his prices, and stole his business. He had not made any money. 
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But Durk was enthusiastic. He worked in the advertising department of The 
Advocate , the largest gay magazine in America, and was familiar with mail¬ 
order techniques. Eventually he talked Tom into letting him place a couple 
of small ads in a few gay publications, just to see what would happen. 

“Leave it all up to me,” Durk said, and hung up. 

A few months later, Tom got another call from Durk. “We sold them all. 
Now what do we do?” 

The sets of thirteen Tom of Finland drawings, rechristened ‘Duos,’ had 
indeed sold like the proverbial hotcakes. Obviously a very real market 
existed for work by Tom of Finland, and Durk was all forgoing after it. 

He was deeply upset to find that so much of his friend’s work had been 
lost or pirated, and that most of the rest was out of print. He felt that 
something should be done about the fact that the work of Tom of Finland, 
so important to both gay art and gay history, was practically unavailable. 
He believed that publishing new editions of Tom of Finland’s work would 
both do good and make money. This was not just a business venture to 
Durk—it was a campaign. 
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Cover of Tom of Finland Company 
catalogue, c. 1990 

AB< )VK 

Scrapbook page of ads from Tom of 
Finland Company, c. 1990s 



TARGET BY 
TOM 


LEATHER 

THIEF 


These 8 new drawings by 
TOM OF FINLAND were 
commissioned especially for 
us and are printed on an ele¬ 
gant heavy-textured 8"xl0" 
stock suitable for framing, 
and enclosed In a beautiful 
portfolio designed by Dan 
Roberts. Models Include 
Brrand, Bruno, Barry, Chuck 
Gatlin, Jeremy Brent, Roger, 
Dak and Steve Sartori. 
TARGET BY TOM $20.00 


These 6 b/w drawings drawn 
exclusively for Target by 
TOM OF FINLAND depict the 
dire consequences that be¬ 
fall an Intrepid thief who li»- 
vades the locker room and 
helps himself to some leath¬ 
er gear—and a whole lotta 
trouble! 

DA-8 Leather Thief $6.00 


California men 


A series of 8 - 8 x 10 Drawings on 
heavy stock, suitable as a gift 
SI 2.50 per set plus S2.00 shipping 
Send S3.00 for our full line Catalogs 
(Check or Money Order) 

Slate that you are 21 

Tom of Finland 

•nr P.O.Box 26716 Dept. H ££ 


Los Angeles. CA 90026 


Delighted with the sell-out of “Duos,” Tom was in favor of trying at least 
one more venture with Durk. But Veli was not so sure. He had seen Tom 
bested in almost every business deal he ever tried and wanted to protect 
him from those who might take advantage of him. This fast-talking 
American seemed to be a little too full of energy and big ideas. Still, Durk 
had sold every last one of those old calendars and paid Tom every penny 
he had coming. Cautiously, Veli suspended judgment and Tom said yes. 

Tom’s publishers had been less than honorable, original artwork hadn’t 
always been returned to him after publication, and rights were often disre¬ 
garded. Some publishers were even less scrupulous. The publication of eroti¬ 
ca attracts more than its share of sleazy businessmen. Many of them flat-out 
pirated Tom’s work. The quality of the pirated images varied from very poor 
to thoroughly professional, but they were all alike in that none of them paid 
Tom anything. Probably as much as twenty percent, possibly more, of the 
reproduction of Tom’s work from the fifties through the seventies was done 
without permission or payment. The percentage has dropped since then, 
but pirates were still quite active in virtually every country, from the United 
States to Italy. England has the most (but not the most professional) pirates. 
Partially to combat the long history of shoddy printing and piracy of Tom's 
work, but mostly to make money, Tom and Durk went into the publishing 
business themselves; they created the Tom of Finland Company. 

For their first product, Tom designed and drew a brand new Kake comic 
book, Kake in the Wild West. He did it as a series of ink line drawings 
because even as inexpensive reproductions they would look good. For 
the cover, he did a much more detailed pencil drawing. The first edition 
of Kake in the Wild West sold out so fast that Tom realized Durk was 
definitely on the right track. For a second edition, the partners decided 
that improving the quality of the printing would more than likely pay off 
financially as well as aesthetically 
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They increased the size of the original format to eight and a half by 
eleven inches and used a high-quality glossy stock. A color border and 
a new "Tom of Finland" logo were added to the cover. To round out the 
expansion to thirty-two pages, they added what they called "Tom’s 
Archives,” printing more than a half-dozen of Tom’s vintage Finnish logger 
drawings, some of them nearly twenty years old. 

Despite its higher price, the second edition of Kake in the Wild West sold 
out so fast even Tom could not satisfy the demand. Alongside his new 
work, they began reprinting the best from among the old books that were 
out of print and had reverted to Tom’s control. 

Sales continued to mushroom. 

The final proof of the success of the Tom of Finland Company was when 
D.F.T. began to imitate their format, even using—a blatant copyright 
infringement—their new "Tom of Finland" logo. 

The triumph of the Tom of Finland mail-order business was just about 
the only good news coming out of America. A year later, he still had not 
been paid for any of the forty-eight works done for the exhibition at the 
Robert Samuel Gallery, nor had any originals been returned to him. Trying 
to decipher just what had happened to his works and his money was not 
easy to do from half a world away. 

Foremost on the list of defaulters was Tom’s former host, the elegant Peter 
Schnel, who had selected five of Tom’s favorite drawings, taken possession 
of them, and disappeared without paying. Hardison claimed that, tired 
of receiving no response, he had gone to Schnel’s fancy duplex and found 
the place stripped bare. But it was hard to put too much credence in what 
Hardison said because the five Schnel drawings were not the only ones 
that had not been paid for. Apparently, Hardison had placed many of 
those red dots on the best works himself, confident that he would be able 
to turn around and resell them at even higher prices. He could then send 
Tom the original price and pocket the difference. That had not worked out 
at all. Now he was not only failing to make good on the sales, but also not 
returning the works. 

What pained Tom the most about the whole affair, even more than his 
embarrassment at having thought that these people had class, was the 
discovery that the Robert of Robert Samuel Gallery was his friend Robert 
Mapplethorpe, who had neglected to inform Tom he was a half owner of 
the business. Tom was distressed that Mapplethorpe did not appear to be 
making any effort to help straighten out the mess. 

The only person in New York who did anything effective was Lou Thomas. 
He got his lawyer, a knowledgeable and energetic man who was also 
a Tom of Finland fan, to work on the case. Accepting a pair of original 
drawings as his fee, he eventually got some of the money and most of 
the works back to Tom. But even he could not untangle the whole mess. 
Some of the drawings (Tom said five, Durk says maybe a dozen) remain 
unaccounted for to this day. 



KAKE 



TOP 

Covers of Tom of Finland, Inc. 
publications 
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Untitled, 1982, graphite on paper, 
ToFF //82.16 



In the past, Tom had twice gotten so angry at the dishonest machinations 
of the erotica industry that he completely quit drawing. Now an older and 
wiser Tom refused to let the Robert Samuel Gallery fiasco sour his feelings 
for the entire United States. The trip to America had become an annual 
event for Tom, one he looked forward to. 

In 1980, Veli finally accompanied his famous lover to see the United 
States. They started in New York and hit several cities before ending in 
San Francisco. There they rented a car and drove down Route 1 along the 
fabled California coast—Monterey, Carmel, Big Sur, Santa Barbara—to visit 
Durk in Los Angeles. 
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Untitled, 1978, graphite on paper, 
ToFF #78.13. One of the two 
drawings used to pay the attorney. 

I interviewed Robert Mapplethorpe 
close to the time of his dying. He 
was homebound and very frail. 

The conversation eventually 
came around to the subject of 
his gallery, which, for whatever 
reasons, Robert had never told 
Tom that he was the silent partner 
in Robert Samuel Gallery. Robert 
was aware that Tom had to hire 
Michael Laverty, an attorney in 
New York, to attempt to get his 
artwork returned that was still 
in the gallery’s possession. The 
attorney’s job was to get the gallery 
to pay for the works that were sold 
and/or taken out of the gallery 
and not paid for—still two years 
after the exhibition closed. Robert 
was aware that over 10 works 
were never accounted for and that 
Tom had to pay the attorney with 


artwork for his services. Robert 
said he was ashamed at what had 
happened and for what it had put 
Tom through, both financially and 
emotionally. He stated that he did 
not know what Sam Hardison, his 
partner, was up to until it was after 
the fact. I said to Robert, "Well, you 
need to talk to Tom and make it 
right.” 

My definition of “making it right” 
was giving Tom at least the money 
Robert owed him for work sold 
and work not returned. Robert did 
speak with Tom but did not give 
him one dime. On top of that, he 
never gave Tom the photograph he 
shot of him to at least complete that 
arrangement. No, unfortunately 
Robert Mapplethorpe was not 
made of the same ethical fibers as 
Tom. He died with a fortune and 
left Tom ripped off with nothing to 
honor everything Tom had done 
for this world.—DD 


RIGHT PAGE 

Tom in his Helsinki apartment, 
c. 1974 

Tom at ease at home. The bust was 
made in his likeness by a local, 
sculpture friend. Tom, cigarette 
in hand, something he found to 
be so sensual and sexy, having 
grown up in the era when tobacco 
advertising was built on sex appeal 
and sophistication. In the end, 
it was the cause of the illness, 
emphysema, which took his life. 

He never regretted his smoking as 
he found it provided him with so 
much satisfaction. It was absolutely 
necessary to have a cigarette lit at 
his desk to assist in evoking pathos 
and translating it to paper. 
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Veli thought America was interesting, but Tom could tell he was not 
really enjoying himself. To make matters worse, during their three-day 
stay in Southern California, a minor miracle occurred: it rained the whole 
time. With the three of them cooped up in Durlc’s house together for so 
much of that time, Tom was a little apprehensive as to how his dynamic 
new business partner and his quiet but strongly opinioned lover of over 
twenty-five years would get along. 

Durk had moved the previous year to a Craftsman-style house built in 
1911, which is about as historic as Los Angeles gets. He proudly showed 
Tom and Veli around his handsome new home with its deep eaves and 
dark wood paneling. The attic had become a beehive. There were stacks 
of Kalce books on the floor and stacks of orders on the desks. Wrapping 
equipment, mailing equipment, and office supplies were rapidly filling the 
spaces beneath the sloping eaves. Durk was full of plans for expanding the 
business even further in the future. 

Tom need not have worried. Veli, as usual, said little, but he began to smile 
more. At last, Tom had a man who was both reputable and capable as his 
business partner. Veli could relax, knowing he was leaving his unworldly 
lover in good hands. Dislike of America was not what prevented Veli from 
enjoying their trip. He was worrying over a secret, bad news that he had 
not yet figured out how to tell Tom: Veli had incurable cancer of the throat. 

When Veli finally told him, Tom was completely unprepared. He was the 
one who was twelve years older; he was the one who was supposed to die 
first! It had never crossed his mind that the opposite might occur. 

Their last days together were not peaceful. For one last time, Veli left Tom. 
He went to Paris, where he met an American expatriate. Since Veli had 
never been much interested in Tom's drawings, it was ironic that this new 
man in his life was also an erotic artist, popularly known as “Bastille." Had 
Veli been well, Tom does not know what would have happened. But Veli 
was not well. His cancer progressed to the point when he could no longer 
live a normal existence. He came back to Helsinki, and to Tom. 

He had come home to die and home for him meant Tom. Upon Veli’s 
death, Tom was left alone. He no longer had a “little brother" by his side. 
The relationship that he and a twenty-one-year-old boy from the north 
of Finland had started on a street corner one summer night had lasted 
twenty-eight years. 

Tom vowed never to have another lover. 


RIGHT PAGE 

Veli, taken by Tom 

Veli, a boy, then a man, was Tom’s 
significant partner for twenty- 
eight years. Veli was Tom’s junior 
by over a decade. They met one 
night coming home from the bars, 
crossing paths in the park adjacent 
to where Tom lived. Few words were 
shared but Tom took him home that 
night, Veli stayed over, then there 
was breakfast. Tom went about his 
drawing the next day and Veli made 
himself useful, so he just stayed. It 
felt good and there was no reason 
for him not to continue to be there. 
“Well, why not?’’ was something 
that often came from Tom’s lips 
when explaining the reason for 
things happening. With Veli, it just 
felt right, he continued to stay and 
they set up house together. 








CHAPTER 

TWELVE 


Suddenly, death seemed to be everywhere. Young gay men were dying 
mysteriously. That fact was undeniable, but how could there be such 
things as a gay cancer? A gay pneumonia? At first, Tom dismissed the 
reports as hysterical rumors. After all, paranoia in the gay community was 
nothing new. Disease paid no attention to sexual orientation. 

By the eighties, Tom had many friends in America, especially in New York, 
San Francisco, Los Angeles, and it was in precisely those communities that 
AIDS spread first and most fiercely. All too soon, the plague was a part of 
everyday gay reality for Tom. 

For a while, the dead were only acquaintances. A phone call from 
somebody in New York: “Remember that gorgeous blond guy with the 
spectacular body that you were so taken with at Lou Thomas’s dinner 
party? Fie was all in white? Yeah, well, he’s got it. I hear he weighs less than 
ninety pounds and they don’t give him a month to live.” 

As the eighties passed, AIDS crept closer with every phone call. “Did you 
hear about the owner of Stompers Gallery, where you and Etienne...?” “I 
guess you already know that Bastille...” “God, I hate to be the one to tell 
you, but Lou Thomas...” “Hi, Tom, this is Robert Mapplethorpe. I just got 
tested and..." 

Finland was not, of course, exempt. Her position on the northern edge 
of the Atlantic community bought her a little time, but that was all. 
Eventually AIDS arrived there, too. As the decade ended and the nineties 
began, Tom started to lose not just his new and exciting friends from 
America, but old and trusted Helsinki friends as well. “Remember 
Leeku...?” “Remember Goran...?” 


I I I T PA(il : . 

Untitled, 1983, color pencil on 
paper, ToFF #83.06 

This was a commission done as 
a memorial to the subject who 
passed away from AIDS. It was later 
donated to the Foundation by his 
surviving partner. 


Without Veli to keep Tom anchored in Helsinki, each of his annual visits 
to Los Angeles grew a little longer, until he was more or less spending six 
months there and six months in Helsinki. Every fall, he fled to the palm 
trees of California. Every spring, he flew back to the birches of Finland. 

The pull to America was intensified by a new development in Tom’s 
relationship with Durk. Right from their first meeting in the international 
terminal at LAX, there was a great deal of feeling between the two business 
partners. Their relationship now became, briefly, a sexual one as well. Sex 
more or less drifted into their already close relationship without either 
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one of them pushing it. What with their spending six months at a time 
apart, and Tom’s vow after the death of Veli to never have another lover, 
and, finally, Durk’s developing relationship with a young bodybuilder 
named Luke, sex eventually just drifted out of their relationship again, but 
it left them, if anything, closer than before. 

In Durk’s house, the room where Tom and Veli had stayed became Tom’s 
room, with a corner set up for drawing. Tom still did most of his drawing in 
Helsinki, but most of his preparatory photography was done in the United 
States, partly because of the caliber of the faces and bodies of the California 
men and partly because of L.A.’s sunshine. 

Also, almost daily, events seemed to occur in America that just did not 
happen back in Europe. On one sunny afternoon, Durk and his then lover, 
Luke, wearing nothing but leather vests and chaps, were posing for Tom’s 
camera on the private back patio of Durk’s house, when suddenly the yard 
filled with policemen—and police dogs. Tom nearly dropped the camera, 
but the cops were not interested in naked leathermen; they were hot on 
the trail of a robber who had hit a store a block and a half down the hill on 
Sunset Boulevard. 



TOP 

Durk Dehner on front porch of 
TOM House, c. 1985 


The dogs led those cops right to the robber who, it 
turned out, was hiding in the basement of the house 
next door. We were surrounded by barking dogs and 
shouting, sweaty cops who handcuffed the cursing 
robber, who had lost his shirt in the chase. The police 
hardly even glanced at Luke and Durk, standing there 
bare-assed. I seemed to be the only one who thought it 
was odd. Things like that just don’t happen in Helsinki! 

Durk had become Tom's favorite model. Even aside from the 
commissioned portraits, the drawings Tom was doing in the eighties were 
now commonly based on real men, idealized and with their masculine 
traits emphasized, but recognizable as living individuals. Now that Tom 
was in his sixties, he was drawing men noticeably older than the nubile 
boys of the fifties, even in his pure fantasy scenes. Durk was older than 
most of Tom's earlier models; his ruggedly mature face and physique 
perfectly expressed this shift in Tom's ideal man. 


RIGHT PAGE 

Untitled (Luke & Durk), 1985, 
graphite on paper, 12.75 * 15.00”, 
ToFF #85.19 

This work was stolen off the walls 
of the gallery where it was being 
shown in 2009 and has not been 
discovered. 

This drawing of Luke Daniel and 
Durk Dehner was created from 
a photo session Tom did in the 
back patio of TOM House. Luke 
was in bare-assed chaps. Right in 
the middle of Tom shooting the 
twosome, the entire back yard was 
filled with LAPD officers who were 
searching for a man who’d just 
robbed the market at the bottom of 
the hill. Tom was now surrounded 
by over twenty cops, all highly 
adrenalized and guns pulled. Tom 
just smiled with glee with these 
handsome brutes surrounding him. 
It was one of Tom’s favorite stories 
to tell. 



These changes paralleled those occurring in the gay world at large, some 
of which had been influenced, if not actually initiated, by Tom’s drawings. 
From 1957 on, Tom’s art promulgated powerfully masculine images that 
became mainstays of gay masturbation fantasies. In the wake of the 1969 
Stonewall riots and the advent of gay pride, gay men began to try to be 
Tom’s men. In the seventies, San Francisco’s "Castro clone” look—Levi’s, 
boots, and work shirts—swept the gay scene. Super-butch haircuts and 
outfits and attitudes continued to spread in the eighties. 

So, ironically, Tom’s work in the eighties was a reflection of changes in gay 
male society that were in turn partially a reflection of Tom's work in the 
fifties, sixties, and seventies. Tom’s men in the eighties sometimes have 
receding hairlines and wrinkles. He even began to drawn an occasional 
foreskin. 
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LEFT PAGE 

Untitled, 1981, graphite on paper, 
ToFF #81.15 

Tom begins to present portraits 
of real leathermen only slightly 
idealized. 


ABOVE 

Untitled (Clint Lockner and Durk 
Dehner), 1980, color pencil on 
paper, ToFF #80.03 

Tom's characters were composites 
of many features, from many men. 
There were, of course, the classic, 
iconic Tom of Finland types but 
for Tom. if possible, he always 
preferred to take photos of models. 
It gave him much more control over 
lights and darks and shadows. If he 
knew the model—if he liked the 
model—then that was the best of 
all possible worlds. 
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Despite the increase in realistic detail, Tom was not returning to the 
unenhanced realism of his post-World War II works. If anything, his men’s 
genitalia grew even more surrealistically large. 


Cock size doesn’t matter to me. I didn’t start doing those 
giant cocks until the censors let the magazines publish 
full frontal nudity. I had to come up with something 
you couldn’t get in a photograph. So those big cocks are 
all for the other guys—I’m an ass man myself. 

In 1983, Tom delayed his spring departure from America in order to attend 
May s Mr. International Leather contest in Chicago, which is the climax 
of the year for the gay men’s leather community. That year, the contest 
happened to fall on May 8, Tom’s birthday. Tom was not just a guest. He 
was participating as one of the judges. 


ABOVE 

Untitled (from Public Gathering ), 
1978, graphite on paper, ToFF 
#78.27 


NEXT SPREAD 

Untitled, 1981, graphite on paper, 
ToFF #81.16 

Tom did orgies every decade or so 
throughout his career. They were 
full-on, men getting it on, in full 
excess together. 



LEFT 

Untitled, 1956, graphite on paper, 
ToFF #56.02 

The figure against the tree appears 
so youthful that he could be a boy 
playing at being a logger. 


RIGHT 

Untitled, 1989, graphite on paper, 
ToFF #89.12 

Starting in the 1980s. not just the 
crotches and nipples have filled out. 
Even the youngest of these figures 
looks older than the men in his 
early drawings. 


Tom was accompanied by Durk and Durk’s lover, Luke. In 1979, the 
contest’s first year, Durk had been first runner-up for the title of Mr. 
International Leather. Luke won the contest in 1982, which made him the 
current title holder. As such, he was also a judge and would be on hand to 
personally turn over his banner to the 1983 winner. 

In the four years since its inception, the contest had become a giant event 
on the gay calendar, bringing contestants from as far away as Australia. It 
was held in an enormous hall in the Windy City and attended by several 
thousand fans. Tom, who was supposed to give a little speech to that huge 
crowd, was terrified. He became more and more aware of the approach of 
his turn at the microphone. Durk reminded him that he only had to say a 
few words, but reassurances were in vain. At last, in hopes of calming Tom 
down, Luke gave him half a Quaalude. 
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I had tried different drugs before. Like I said, I was 
pretty wild. But, being Finnish, I can get into more 
than enough trouble on just alcohol. Anything else 
is too much. 

Etienne was also a judge that year. As Chicago was his native city, he 
was right at home. He, too, tried to calm Tom. He went out on stage first, 
announced that Tom of Finland was there. As the applause began to 
build, Etienne waved for Tom to come out on the stage with him. Nothing 
happened. He signaled Luke to nudge Tom onto the stage. Nothing 
happened. The Quaalude had taken effect. Tom had forgotten how to walk. 

Finally, with Etienne pulling and Luke pushing, they got Tom out on the 
stage. When Etienne announced over the PA system that May 8 was Tom's 
birthday, the crowd surged to its feet and roared out "Happy Birthday.” 

The stoned artist had also forgotten how to speak but that did not matter; 
he could never have been heard anyway. He just stood there, propped 
up on one side by Luke and on the other by Etienne, smiling and waving. 


LEFT 

Heino Muller and Ralf Marsault, 
c. 1985 

This hardcore duo made a trip 
to Helsinki to meet Tom in the 
early 1980s. They sought him out 
knowing he was an exceptional 
artist with a powerful influence. 
They wanted to work with him 
in some capacity and they agreed 
that they would place his images 
in European magazines with full 
credit and financial compensation. 
There had been a long history of 
complete disregard for the artist 
since his work had been classified 
as pornography. The couple felt that 
Durk Dehner’s aggressive approach 
in marketing Tom’s art was not a 
style they felt was beneficial in the 
long run. This twosome brought to 
the public the first art book on the 
renowned artist Rex and a fine art 
book on the amazing black-and- 
white photos of AMG’s owner, Bob 
Mizer. The two went on to produce 
a beautiful book on their own 
photographs on the punks, Fin de 
Siecle. Heino and Ralf made their 
residence in Paris and made friends 
with an American, Frank Weber, 
an illustrator who gave himself the 
artist name of Bastille and created 
small works of very intense sexual 
scenes. Tom had a very fond place 
in his heart for Heino and Ralf and 
later on, many years after Toms 
passing, Ralf confided to Durk that 
he had been wrong and that Durk 
had done a great job in keeping 
Tom’s legacy alive and well in 
modern culture. 



TOP 

Tom and Luke at the 1983 
International Mr. Leather (IML), 
Chicago 

Tom of Finland on stage at IML in 
’83 with his friend, Luke Daniel, Mr. 
International Leather 1982. Prior 
to the evening’s event, Tom was 
quite nervous about standing up 
in front of 3,000 plus leathermen, 
so Luke and Durk convinced him 
to take something to calm his 
nerves—a “lude.” Qiiaaludes were 
a prescription drug used in the 
gay community for partying and 
having sex. It did the trick, Tom 
was euphoric, mesmerized on 
stage with a five-minute standing 
ovation. He stood there feeling 
and absorbing all the love and 
admiration these men had for 
him for what he gave them with 
decades of his positive male art. 


Stretching as far as the stage lighting could reach was a sea of men, 
cheering, waving, stomping, and all for him. 

These were the "new” gay men, a breed that Tom had played an important 
part in bringing into existence. There was not a cashmere sweater in 
sight. These men were leatherclad and leather-booted, mustachioed and 
bearded. They were Tom’s men—and they were happily gay! 

They gave their hero a ten-minute ovation. 

Later that year, Durk, Luke, and Tom toured northern Europe together. 
They hit gay Amsterdam, gay Hamburg, and gay Copenhagen, parading 
through leather bars full of admiring Dutchmen, Germans, and Danes. The 
trip was not all fun and games. In Hamburg, they stopped to visit Harold 
and Peter, who had commissioned so many works from Tom in happier 
times. Things had changed: the lavish Club Uhlenhorst was closed, and 
the two men lived in an apartment above Tom’s Saloon. Peter, dying from 
complications stemming from his many years of drinking, was too sick to 
have visitors. Only the Tom of Finland originals gave any life to the place. 

The trip was also a chance for Tom to set up personal connections between 
his European outlets and Durk. 

For years, Rob of Amsterdam had been marketing Tom’s work in Europe. 
He specialized in leather and rubber articles, but he also had a little gallery 
in Holland, which was the only place a man in the street could see and buy 
a Tom of Finland original. 
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Tom wanted Durk to control Rob’s marketing of Tom of 
Finland works in Europe because Durk had done so well with 
the American end. Rob was keeping the prices on Tom’s work 
unnecessarily low, claiming that the clientele for his drawings 
could not afford to pay more, but Durk’s business success made 
it clear that was not the case. During this trip, Tom laid the 
groundwork for turning over management of the European 
market to Durk, but he hesitated to cut Rob out completely. 
Shortly thereafter, Rob and his lover were both diagnosed with 
AIDS, and the European business went to Durk by default. 

In Denmark, Tom and Durk hoped to clear up another 
business problem, the long-overdue confrontation with D.F.T. 



The problem was complicated by the fact that the huge Coq 
International, a Scandinavian giant in the field of erotica, had bought 
D.F.T., whose owners had listed among the firm’s assets all the Tom of 
Finland originals. Coq International made it clear that they would not 
return the work without court action. That would mean hiring lawyers in 
Finland, the United States, and Denmark, and such a financial outlay was 
beyond the means of the prosperous but small Tom of Finland Company. 
Reluctantly, Durk agreed with Tom that, at least for the moment, they had 
no way of retrieving his drawings. 

Their stay in southern Sweden was far more enjoyable. Michael Holm, the 
head of Revolt Press, was delighted to see them. He proudly gave them a 
tour of his press and of the Swedish fairy-tale village that was the unlikely 
home of this major international purveyor of gay erotica. 

Tom enjoyed leading his friends through the gay centers of northern 
Europe, the playgrounds of his youth and middle age, but he was saddened 
to find that it was becoming a different world. In every city they visited, 


TOP 

Snapshot of Tom, c. 1982 

Tom went out with the boys to 
Probe, a popular all-night dance 
palace in L.A. where he tripped 
and went flat down outside on the 
sidewalk. You can tell he was rather 
proud of the shiner, like he got it in 
a fight and it was a bad-ass trophy! 
Yes, Tom danced. He liked going 
out to the clubs and watering holes 
throughout his sixties. He never 
needed to be chaperoned and was 
never uncomfortable being left at 
the bar. He would always engage 
in conversations with other guys 
(many never knowing who he 
was). Tom had several affairs during 
the decade that he called L.A. his 
American home. 


young gay men were succumbing to the terrifying plague of AIDS. 

Tom could see that the exuberant, no-holds-barred sex of the wartime 


blackouts, of the European jaunts of the fifties and sixties, of the American 
odysseys of the seventies—and of his drawings—was a thing of the past. 

Waving good-bye to Durk and Luke at the Copenhagen docks, he knew he 
was waving good-bye to an evanescent but exhilarating way of life. An era, 
his era, was ending. 


Tom and Richard, Los Angeles, 
1985 

Tom’s life in Los Angeles had 
its own style; he made his own 
friends. Here he is out exploring 
abandoned buildings with one of 
his boyfriends. 
















CHAPTER 

THIRTEEN 



l.EFT PAGE 

Phillip Stuart, Tom in Leather, 1985 


By 1985, Tom of Finland Company was doing so well Durk decided the 
time had come to focus on his other goal, the altruistic one. He wanted to 
start a nonprofit Tom of Finland organization, one which would be free of 
the commercial aspects and able to concentrate on preserving Tom’s art 
and enhancing his reputation. 

Durk was sure that people would support such a 
preservation effort, but I didn’t think so. They were just 
my old ‘dirty drawings’ to me. He got to me through 
my pride; 1 did want to be respectable. I even went one 
whole year not doing any pornographic stuff at all, just 
serious art. I didn’t sell anything so I gave up. People 
knew me for my erotic work and that was what they 
wanted—and my cock agreed! 


ABOVE 

Pete Karjalainen, 2011 

"Pete Finland," from Tampere, is a 
genuine Tom’s Man. He is on ToFF’s 
Advisory Board, helps at events, 
and does Finnish translation. He is 
our premier envoy. Pete has been 
a strong and uplifting part of the 
Foundation for many years. 

Tom of Finland Foundation is 
membership-based, volunteer- 
driven and a passion for many. 


The first goal of the newly formed Tom of Finland Foundation (ToFF) 
was to offer a safe haven for the original drawings, which were scattered 
all over the globe. At that time, Tom estimated he had created upwards 
of three thousand works. Averaged over a career span of (conservatively) 
forty-five years, this comes out to a little more than five drawings per 
month. Particularly in his younger days, for Tom to turn out three 
drawings in a single evening was not rare. As he became more and more 
exacting at his craft, his output slowed considerably, but he still turned out 
several drawings each week. 
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ABOVE 

Untitled, private collection 

This worked surfaced for the 
exhibition, Unforeseen, at the 
Helsinki City Museum in 2006, 
curated by Berndt Arell. It was 
previously undocumented and was 
one of the works he gave to a fellow 
he brought home, most likely. It 
sold at auction to a private party in 
Helsinki in 2012. 


RIGHT PAGE 

Untitled, 1984, graphite on paper, 
ToFF #84.24 

We were told the mother of 
this collector destroyed this 
commissioned work, only to find it 
at auction in 2016. 





The 

Picnic 

for 

Morgan 


Consequently, even with a lot of vacationing and travel time, three 
thousand is undoubtedly the lowest possible estimate, and the true 
number of Tom’s works could easily be a couple thousand higher. 

How many works are still in existence is even harder to estimate. Even 
today, there are many dangers in the world for a Tom of Finland drawing. 
These fit under two basic headings: bigotry and time. Bigotry is the most 
dramatic. Homophobic governments and post offices have obliterated 
Tom’s work in the name of Christian morality, but individuals are the 
ones who have wreaked the greatest havoc. Horror stories abound of 
gay men dying intestate and having their collection of Tom of Finland 
originals burned by appalled relatives. Even within the gay community 
the drawings were not always safe. When the Foundation contacted one 
owner who over the years had commissioned at least eight drawings, 
he self-righteously informed them that, having taken a new and jealous 
lover, he had broken completely with his former promiscuous lifestyle, 
even to the extent of destroying every one of his Tom of Finland originals. 
Deliberate destruction, whatever the reason, has been fairly rare, but it 
happened often enough to prove that Harold and Peter had been wise to 
have Tom personally convey their commissions to them: all fifty of the 
works they own are still extant. 

ToFF would now be a safe repository when and if an owner had no one 
else to rely on. But time itself was by far the more damaging of the two 
dangers Tom’s drawings faced. Works by Tom, being just “dirty drawings.” 
had not always received the gentlest of care. Over the years, they had been 
tacked, taped, glued, and folded. Their very paper was an enemy in many 
cases, since Tom had not always been able to afford the best materials. 
Cheap paper retains a lot of the chemicals used in processing, acids that 
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over the years turn the paper first brown, then brittle, and finally back 
into sawdust. Consequently, many a drawing that had never left Tom's 
possession was in imminent danger of self-destructing. 

The Foundation’s three goals—preservation, restoration, and eventually 
exhibition were going to require a lot of money. Durk had an idea of how 
to earn some of the operating funds they needed: publish a retrospective, 
a high-quality art volume covering the entire career of Tom of Finland. As 
usual, his hardest job was to convince the artist himself. 

It took the longest time for me to get used to that—that my “dirty 
drawings” were loved, and by an awful lot of guys, too, some of them not 
even born when Physique Pictorial published my first drawings. 

Once he was convinced, however, Tom set to work designing a handsome 
volume with a black-bordered format to punch up his black-and-white 
drawings. He selected almost two hundred works that spanned the forty- 
two years from 1946 to 1987, ending the book with a safer-sex poster 
urging the use of condoms. That last was the only message in the book. 

The rest of the pages unabashedly worshiped men: their uniforms, their 
bodies, their cocks, and their camaraderie. 


LEFT 

Volker Morlock at ToFF event, 
c. 2006 

Volker, born in Germany, has lived 
in Los Angeles since 1989. He has 
been a key volunteer, adviser, 
curator, board member, and a loyal 
friend to ToFF. He is a champion 
of Tom’s powerful message of 
liberation. As Volker’s Tom of 
Finland collection has grown, so 
has his knowledge and expertise 
on the artist. He is passionate about 
Tom’s work and understands its 
important position in our cultural 
heritage. 


RIGHT 

The staff at Tom of Finland 
Company (Bud, Jorge, Joel and 
Durk), c. 1995 

Advertising shot used for TOM 
T-shirts 



The design Tom did for the 
Foundation in 1989 

ToFF’s permanent collection, which 
today contains more than 2,000 
original works by Tom, and another 
2,000 by hundreds of other artists, 
and the Archives, with well over 
500,000 images, documents, and 
memorabilia, together comprise 
the world’s largest repository of 
erotic art. Located in a 1910 Crafts¬ 
man house, TOM House, the Foun¬ 
dation maintains a revolving exhi¬ 
bition of over 150 different works 
from the permanent collection, and 
invites collectors, students, resear¬ 
chers, and the general public to visit 
the archives, museum, and library 
by appointment. 

The Foundation invites artists of 
all genders and orientations to 
submit examples of their erotic 
work. By including the Foundation 
in their wills and trusts, collectors 
have found the Foundation to be 
the safest and most appropriate 
destination for their support and 
personal collections. 


The Tom of Finland Retrospective did so well that, once sales passed 
25,000 copies, a healthy number for even a mainstream art book, a 
companion volume, Retrospective II, was created. It repeated the first one s 
highly successful format, except that it had white borders instead of black 
and as a bonus included sixteen color plates. 

Tom never lacked for positive feedback from his fans. Right from the start, 
whenever he showed his work, wherever it was published, he had hordes 
of admirers. 

There was this one Swede named Bengt—a beautiful 
guy! — who coaxed me into coming to see him in 
Stockholm. He opened his door naked, fell on his knees, 
spread his muscular arms, and cried ‘My master! My 
master!’ We became very close. 


Tom and Bengt met whenever Tom was in Stockholm or Bengt was in 
Helsinki. Veli met him once on one of Bengt's trips to Helsinki, but found 
him much too extreme for his quiet taste. 











TOM OF FINLAND - THE OFFICIAL LIFE AND WORK OF A GAY HERO 



Tom and supporters on the patio of 
the Eagle bar, San Francisco, 1985. 
Photo by Robert Pruzan. Taken at 
ToFF’s first fundraiser in that city. 

Tom enjoyed being with other 
gay men, especially leather and 
uniform men, enjoying just being 
themselves. It was at bars and 
gatherings where young men who 
knew of Tom of Finland would 
come and wait, however long, to 
have some personal moments with 
the Master. From bumfuck Texas 
to the tenements of New York City, 
they all had similar stories. They 
found his work on the covers of 
Physique Pictorial at newsstands 
and the corner drugstore—all of 


them instantly knowing that his 
drawings were intended for them. 
They had this overwhelming desire 
to have them, with feelings that 
were forbidden, secretive. They 
would steal them or pay for them 
with shy, sheepish demeanors. At 
home, hide them under the bed or 
in the garage, repeatedly bringing 
them out and gazing at them, 
losing themselves and dreaming 
of the way they would live their 
lives. These boys used his images 
to develop themselves, leaving 
shame and guilt behind. They 
grew into happy, well-adjusted, 
young gay men. Exactly what Tom 
intended. It was at such gatherings 


that I realized that there had to be 
an organization that could insure 
Tom’s legacy. I sat Tom down 
and told him that we had to set 
up a foundation to preserve his 
artwork. He was a wonderful artist 
but there was something more 
important that had taken place, 
that he had changed the way these 
young men grew from boys to men. 
Something that was exceptional 
and somewhat unexplainable. He 
agreed, with some trepidation, and 
we moved forward in the creation 
of his foundation, Tom of Finland 
Foundation.—DD 



RETROSPECTIVE, 1988,4 
printings, 40,000 copies. 

RETROSPECTIVE II, 1991,2 
printings, 20,000 copies. 

RETROPSPTIVE III, 1997, 1 
printing, 10,000 copies. 

In 1988 ToFF published its first 
fine art, coffee table book, Tom of 
Finland Retrospective, with Tom 
selecting the images. I went to 
work on finding a printer. Not 
one high-quality printer in Los 
Angeles would touch the project. 
They also refused the job with such 
indignation I was starting to have 
an odd sense of am-I-from-another- 
planet? kind of feeling. That is until 
I contacted the kingpins in the porn 
industry: yes, the mafia. They were 
very gracious, as they charged us 
top dollar, yet they cared for the 
project and we used them for over 


a decade. No, the issues did not end 
with the printing. The binding of 
the hard-bound editions required 
a technique called Smyth sewing. 
Every company I approached in 
Southern California said the same. 
"We are a Christian-based company 
and our employees would never 
work on such a job." Then we 
found him: a small, quiet, devote 
Hassid from Israel who had a small 
bindery out in the suburbs of L.A. 
We had to travel out there and 
work with him every day for several 
weeks to complete the project. 

Moving into Retrospective II, we 
brought in color and introduced 
Tom's fan base to his preparatory 
sketches. Kenneth “Vila" Wickman 
put the book together under Tom’s 
supervision in Finland, and Hudson 
of Feature in New York wrote an 
appreciation. 


We chose to move onto a third 
retrospective as our knowledge 
base expanded and turned 
the editorial position over to a 
dedicated, visual arts-trained 
volunteer, Volker Morlock. We 
asked Richard Marshall of the 
Whitney to write for it and Bruce 
Weber, a big fan of Tom’s, to 
pen the foreword. Bruce always 
openly acknowledged Tom for his 
influence in his development as a 
photographer. 

After the success of the three 
Retrospectives, we took the 
opportunity to step away from 
management (and stress!), entered 
into a lucrative relationship with 
Benedikt Taschen Verlag. and 
redirected the printing to them for 
the next years to come. —DD 
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TOP 

Seven Tonis exhibited in The 
Collectors at the 53rd international 
Art Exhibition (“Venice Biennial”) 
in the Nordic & Danish Pavilions in 
Venice, Italy, 2009 

On the right is the large preparatory 
drawing of David, which Tom did 
as a commission for film director 
Franco Zeffirelli. 

The Collectors proved to be the 
success story of the "Biennial,” 
with attendance figures reaching 
over 288,000. This came as the 
result of two amazing artists and 
curators, Michael Elmgreen and 
Ingar Dragset, who are noted 
for their large scale installations 
and a memorial in honor of the 
gay victims of the Nazi regime in 
Tiergarten park, Berlin. 



TOP 

Untitled (David), 1981, graphite on 
paper, ToFF #81.23 

This drawing is a commission that 
came from the Italian director, 
Franco Zeffirelli. It is over one meter 
in height, which was at a scale Tom 
did not typically work. It is in the 
collection of the director who was 
known for requesting large pieces 
and for owning many renditions 
of David by different artists in 
various mediums. There was some 
objection by Zeffirelli that the 
subject’s penis, as interpreted by 
Tom, was circumcised. 


Eventually even the rich and famous sought Tom out. When he received 
a call from a man claiming to be Franco Zeffirelli, he thought it was 
Durk playing a joke with a phony accent, but it was indeed the Italian 
director on the phone. Zeffirelli is known for his enormous collection of 
reproductions of Michelangelo’s “David” in every conceivable size, style, 
and medium. He was calling to commission Tom’s version of the famous 
statue. In keeping with the colossal size of the original, Tom did his largest 
drawing, four and a half feet high. 

Zeffirelli paid me well, but he was not happy with it at 
all. I made only one little alteration in Michelangelo’s 
original, I circumcised David. It was the wrong thing 
to change! Didn’t he know my work? I almost never 
draw foreskins. I thought it would be all right—after all, 
David was Jewish! 

Actually, Tom’s alteration was more than a mere circumcision. He made 
David the proud possessor of a cock at least quadruple the size of the one 
Michelangelo gave him. And he made a second alteration in the famous 
nude. Instead of wearing a frown of determination, Tom’s David slyly 
peeks at the viewer as if to say, "I know what you’re looking at!" 

Over the years, Tom had grown used to all sorts of adulation from all sorts 
of individuals, but official recognition was another matter altogether. 

Even gay men had tended to look on Tom’s work as smut, agreeing with 
Tom’s early idol, Paul Cadmus, who said that the difference between his 
work and Tom’s was "My work is art. Tom of Finland is pornography." 
Fortunately, Tom himself never heard that assessment. 
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Beginning with the exhibitions of his work in the seventies, gradually 
things changed. With each succeeding exhibit, the venue slowly but surely 
improved, going from the back room of a porno shop, to the back room of 
a used boot store, to small but classy galleries, to large and elegant galleries. 
By the nineties, Tom’s drawings appeared in the catalogues of Christie’s 
and on the walls of the Whitney Museum. 

Despite Tom’s own designation of his work as “dirty drawings,” it was 
important to Tom that his works be shown without apology. The officials 
of the capitalized-“A” Art world have never been comfortable dealing 
with anything overtly sexual, whatever the art form. Artists whose work 
is unabashedly sexy get short shrift from those academicians, which 
explains why Marilyn Monroe never received even a nomination for an 
Academy Award and why Tennessee Williams never got the Nobel Prize. 


I know my little dirty drawings’ are never going to hang 
in the main salons of the Louvre, but it would be nice 
if I would like to say ‘when,’ but I better say ‘if—our 
world learns to accept all the different ways of loving. 
Then maybe I could have a place in one of the smaller 
side rooms. 

In the official world of fine arts, Tom eventually began to garner positive 
attention. A few of the more courageous art publications, most notably the 
Finnish magazine Image and the American edition of Connoisseur, have 
done articles on his work and video documentaries have been produced 
such as an American black-and-white film titled Boots, Biceps, and Bulges 
and a highly inventive Finnish film called Daddy and the Muscle Academy. 

Not only was the Finnish documentary largely financed in part by the 
Finnish National Film Board, it was broadcast on national television in 
Finland and won the Finnish equivalent of the Emmy for best documentary. 
Tom especially treasured being named cartoonist of the year for 1990 by his 
peers who make up the national cartoonists’ association in Finland. 



BIENNIAL 


TOF* 

Whitney Biennial 

Whitney Museum of American 
Art, 1991. Curators: Richard 
Armstrong, John G. Hanhardt, 
Richard Marshall, and Lisa Phillips. 
The Biennial opened just in time 
for Tom to learn that his work was 
hanging in a major museum (with 
Jasper Johns, Roy Lichtenstein, 
Robert Rauschenberg, and Frank 
Stella). 


RIGHT PAGE 

Untitled (preparatory from Black 
Magic), 1984, graphite on paper, 

13 x 9", ToFF #0959 

This work is a very special and 
valued part of the Foundation's 
permanent collection. We put it in 
exhibitions so that the world can 
appreciate it as we have. When it 
was stolen we were heart-sick, its 
return was joyous. When we were 
invited to participate in the Venice 
Biennale—it was our test—to trust 
it out into the world again, or to 
hide it away out of fear. It proudly 
went forth and was enjoyed by 
over a quarter million visitors. It is 
exceptional in that it was done on 
“sketch” paper, as were all of the 
artist’s preparatory drawings. Tom 
would then begin execution of the 
finished work on a higher caliber 
of paper. Not the case here, as it 
appears that the artist couldn’t stop 
himself and continued on with the 
work to a place where it was far 
into the complexities of a finished 
piece—then he stopped. 



fa - ft 









r. 




The Puupaa hat award from the 
Finnish Comic Society is the black 
hat with the daisy, opposite the 
bust of Tom. Photo taken in Tom’s 
studio in Los Angeles. 



Tom guest lectures at California 
Institute for the Arts (CalArts), 
part of the 1985 Graduate Lecture 
Series, professor/artist Mike Kelley. 

Untitled (preparatory for #88.06), 

1988, graphite on paper, ToFF 
#1059 

Tom of Finland drawing from the 
Mike Kelley collection Tom of 
Finland has been an incredible 
inspiration to my work and within 
the gay community, as well. 

—Mike Kelley 


In 1987, Tom was diagnosed with emphysema. His fifty years of heavy 
smoking finally overwhelmed his lungs. 


Even after seeing those X rays, I could not give up my 
cigarettes. I still smoked for three more years. There you 
see the wild artist overruling the practical Finn! By the 
time I did quit, it was too late. 

Gradually, though, Tom’s habits changed. First to go was his busy travel 
schedule. Realizing he could no longer handle the ten-hour flights 
between Los Angeles and Helsinki, he was hard-pressed to choose where 
to spend his last years. 

11 was a toss-up between which was the lesser of two 
evils for my lungs—Helsinki winters or L.A. summers— 
but in Finland 1 am entitled to socialized medicine and 
as I am such a cheapskate, that was the deciding factor. 

At the end of the eighties, Tom's last trips to America were made all 
the sadder by AIDS. In New York, he visited an emaciated Robert 
Mapplethorpe in his airy New York apartment, where eight of Toms 
drawings hung on the walls. They talked especially of the Robert Samuel 
Gallery fiasco, and Tom learned that in the end Robert, too, had lost works 
and money in the confused mess left behind by Sam Hardison. 


J. 
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In Boulder, Colorado, Etienne, also diagnosed with AIDS, was healthier 
and more cheerful than Robert had been. Now that he, too, had received 
notice of his coming death, Tom found it both easier and more difficult to 
deal with the subject, whether the death was his own or someone else’s. 


My family was very typically Finnish in that we didn’t 
talk about such things very much, so when we do have 
to deal with it (like my sisters), there’s all this emotion 
and flapping and tears—I don’t think carrying on like 
that does any good! 

Financially, Tom was finally getting a decent return on his work. Under 
Durk’s aegis, the Tom of Finland Company was flourishing internationally. 
When a Chicagoan named Hudson moved to New York and began to carry 
Tom’s original works in his Feature Gallery, Tom's income reached new 
heights. Noting that he was not the only one charmed by Tom’s rough 
preparatory drawings, Hudson prevailed upon Tom to allow him to offer 
them for sale as well, and the little “quickie" sketches soon accounted for a 
sizable portion of the money Hudson sent Tom every few months. 


top 

Untitled, 1947, graphite on paper, 
ToFF #79.47 

When the estate of Robert 
Mapplethorpe was auctioned off, 
this drawing was featured in the 
Christie’s catalogue. 


RIGHT PAGH 

Cover of auction catalogue at 
Christie's in New York, 1989 

Four works from the Robert 
Mapplethorpe collection were sold 
including the portrait Tom did of 
Robert. 
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Tom’s decision to settle in Helsinki for his last years was also influenced 
by his love for his high-ceilinged apartment with its glossy wood floors, 
built in 1903 in the exuberant Jugendstil (northern European art nouveau), 
which was right downtown. Tom moved there a couple of years after 
Veli s death and turned the dining room into his studio, setting up an arc 
of drawing tables in the shallow curve of a large bay window. There, he 
continued to draw, although his output diminished. He was still accepting 
commissions, but on a very select basis. When Harold, finally recovering 
from Peter s death, called from Hamburg to request a double portrait of 
him and his new lover, Tom was delighted to comply. 

Early in 1990, his emphysema and the Finnish winter combined put 
Tom in the Helsinki hospital that specializes in lung disorders. The 
hospital, though old, is large and airy. Appropriately, it sits at the edge 
of Keskuspuisto (“Central Park”), immediately adjacent to one of Tom’s 
favorite cruising grounds. For years, Tom picked up bikers and hikers with 
the hospital in the background and never gave it a second thought. 

The coming of spring in 1990 eased the clutch of the disease on his lungs. 
His recovery received an extra impetus when Durk brought the new 
bartender from the bar, Gay Gambrini, to Tom’s apartment to meet him. 

Viki was just twenty-two. With numerous earrings, a nose ring, and a full 
Mohawk, he was the epitome of the sexy young punkers Tom had been 
drawing though he never actually met an authentic one until Viki. In 
spite of a two-generation gap in their ages, they found a lot in common. 
Tom, the rebel of 1950, was drawn to Viki, the rebel of 1990. The younger 
man began to visit Tom’s home regularly. They would sit and talk, rebels 
together, while Tom’s fingers itched to draw the striking young man. 

When at the hospital, they would violate regulations with Tom’s favorite 
cognac smuggled in by Viki. 




TOP 

Tom’s dining area and studio in his 
apartment in the center of Helsinki 


RK.II I PAC.I 

Rinaldo Hopf, Portrait of Tom 
of Finland, ink on book pages, 
ToFF #3247 
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In the early days of summer, Tom came home again and immediately set to 
work on a portrait of Vilci with his Mohawk stiffened to its fullest height. 
Then he did a second portrait, with the Mohawk hidden under a leather 
cap. They were close to the last portraits he would complete. 

For Tom, the worst aspect of his illness was that he was losing his drawing 
skills, a result not so much of the ravages of the disease as of the side effects 
of the drugs used to combat it: they made it difficult for him to focus his 
eyes and caused his hands to tremble after very little effort. 

The one ongoing project he continued to do was for the covers of 
Pratkaposti ("Bike Mail”), a small-format periodical put out by the Finnish 
motorcycle club (MSC Finland), of which Tom was a founding member. 
These he did as a hobby, for the sheer pleasure of it. His closest and most 
loyal friends were almost all members of the club. The drawings, which 
he had done for years, consisted of simple ink cartoons about fifteen 
centimeters square. They portray, in dozens of whimsical ways, the joys of 
motorcycles and their leather-clad riders. 

Tom switched to pastels, a medium he had favored when younger but 
had not practiced for years. With pastels, the fine detail work that the 
medicines kept Tom from doing was impossible anyway. The larger, softer 
focus gave pastel work a dreamy quality that Tom discovered he liked. 

Every ‘hot sex’ situation I can think of, I have done 
already. What with AIDS, these days 1 want to 
emphasize safe sex. Even more, the urges coming from 
inside me now are to make simple drawings of fine- 
looking, masculine men. I just want to draw handsome 
bodies and faces. I've gotten romantic in my old age—or 
maybe that’s just the drugs! 


RIGHT PAGE, LEFT 

Poster done in pen and ink, 1991, 
for Motorcycle Sports Club, 
Finland 

MSC is a member of European 
Confederation of Motorcycle Clubs 
(ECMC). MSC Finland, aka Tom’s 
Club, because Tom was one of its 
founding members. In 2012, the 
club is healthy and vital with an 
active membership of over 200. 


RIGHT PAGE, RIGHT 

Cover of Tomsson, house organ of 
Scandinavian Leather Men (SLM), 
Stockholm, Sweden, 1983 

The leather and fetish club had a 
very close relationship with Tom. 
They named their newsletter after 
him and hosted him regularly in 
their club quarters in a basement of 
an apartment building with a fully 
equipped dungeon and bar. SLM is 
still active today. 



.-tir r ' 
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CHAPTER 

FOURTEEN 


Once he accepted, however reluctantly, the approach of his own death, 
Tom became even more attuned to the world of the spirit, an element he 
had always sensed to be an important part of his life. 

In the far north, with brooding mists and twilights that last for hours, 
belief in the supernatural comes easy. The Finns, like most people, are 
fascinated by ghosts and magic, but Finland, more than most lands, 
celebrates the special magic that belongs to the storyteller. The great 
collection of Finnish legends, the Kalevala, is different from other national 
epics in that the story line does not focus on warriors and battles. Instead, 
in the Kalevala the protagonists are singers, shaman-like individuals who 
are half magician and half storyteller. Their magical abilities are generated 
directly by their singing of stories, so instead of physical combat they sing 
their enemies literally into the ground. This Finnish fascination with the 
power of the well-told tale is one of the sources of the strong narrative 
quality in Tom’s art. 

From youth, Tom felt there was a spirit of some sort—inside him but 
not part of him—which affected the course of his drawing. The Greeks 
called this a Muse, but the Muses are female, and Tom’s inner voice was 
definitely male. 


Whenever I was depressed or disgusted, I would feel 
him, this spirit inside, urging me back to living, back to 
drawing. 1 believe there is a lot to the world that can’t 
be seen or touched, and if you turn away from all that— 
especially if you are an artist—you are avoiding an 
important part of life, maybe the very heart of it. 


LEFT PA(iK 

Untitled (preparatory drawing for 
Black Magic story), 1987, graphite 
on paper, ToFF #0161 

Some of Tom’s preliminaries have 
a “ghostly” quality to them, as if the 
half-drawn figures were only half 
seen. 


Tales of occurrences that cannot be easily explained are found in modern- 
day Helsinki as well as the Kalevala. Almost every Finn has such stories. 
Ilppo Pohjola, the young documentary director of Daddy and the Muscle 
Academy, has one about Tom. 

Like most gay men who were born after Tom’s work began being 
published, Ilppo was aware of Tom of Finland’s art almost from the 
moment he knew he was gay but he had always assumed that the name 
was just a pseudonym and the real artist lived someplace like London or 
New York—certainly not in Helsinki. 
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Late one winter night, Pohjola was standing waiting for the streetcar on 
Mannerheimintie. When he heard the sound of footsteps crunching on 
the snow behind him, he suddenly and inexplicably knew that the Tom 
of Finland was approaching. Turning around, he saw a serious-faced older 
man with two handsome younger men; all three were dressed in boots 
and leather. Pohjola did not have the courage to speak to them, but some 
years later he found himself being introduced to that same man who was 
indeed Tom of Finland. (The streetcar stop is the same one where, during 
a wartime blackout, Tom masturbated a fellow soldier to climax in the 
midst of an after-theater crowd.) 

Tom is very much a Finn when it comes to the supernatural. He believes 
that he and Veli were linked by more than the usual bonds. Though they 
fought and parted more than once, theirs was a union that went much 
deeper than the merely physical, beyond even the emotional. 

Tom had been to Stockholm many a time over the years, but Veli had not, 
so the first time he and Veli went there together, Tom planned their whole 
itinerary except for one afternoon when he said, “Why don’t you lead for a 
while? Wander wherever you want and I’ll just come along.” 

To Tom’s astonishment, Veli led him through the Swedish metropolis, 
down streets and around corners, until he stopped right in front of 
the home of Bengt, the beautiful slave boy with whom Tom had been 
intensely involved until Bengt’s recent death. When Tom told Veli who had 
lived there, Veli was as surprised as Tom had been. As far as he consciously 
knew, he had just been strolling and had stopped for no particular reason. 

There were many such occasions when Tom’s and Veli’s minds seemed to 
be attuned far more deeply than their years of cohabitation would appear 
to explain. The bond between them extended beyond life. A couple of 
days after Veli’s death, as Tom sat at his drawing table, a large seabird flew 
against the window in front of him, battered itself with repeated attempts 
to enter until blood speckled its beak; the bird struggled so violently Tom 
thought the glass would break. When at last it flew away, Tom was sure he 
had just received a final visit from his lover’s spirit. 


But, in the ten years since Veli died, he has never really 
left me. Every now and then, I hear him go galumphing 
through the house the way he used to, or I will feel 
someone standing close behind me and know it is him. 
Usually, I find his presence very comforting, but once 
in a while, when I am trying to draw, he will suddenly 
whistle or blow in my ear, infuriating me the same 
damned way he loved to do when he was alive. 


ABOVF. 

Photo by Veli Makinen, c. 1950 

Veli took this shot of Tom for a 
Christmas card in the late 1950s 
(from purple book) 


Aarno, the blond model who modeled for the Pekka character, lived with 
his parents quite a distance from Tom’s home, so he would frequently 
stay overnight after a modeling session. One night, as they were cuddling 
naked, teetering between sleep and sex, Aarno suddenly stiffened and 
pulled away from Tom. Tom just assumed he had decided he was too 
tired, but the next time Aarno came to model, he explained that he had 
suddenly had the intense feeling that his mother was right there in the 
room with them. When he got home, his mother had taken him aside and 
told him that she knew what was going on. She described Tom and even 
the details of his bedroom. She then told Aarno that she did not mind him 
sleeping “in other men’s beds,” but "he’s too old for you!" 
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Even in America, Tom found himself coming in contact with the 
supernatural. Durk’s Craftsman-style home in Echo Park has its ghost. 
Quite a few people, including Durk, have heard him. His presence is 
often independently attested to by house guests who have not been 
forewarned of his existence. Tom, too, heard him come down the central 
stairs and into the kitchen. 


There’s nothing otherworldly about the sounds he 
makes—not just spooky creak-creaks. He makes a lot of 
completely normal noise. He sounds like a large man in 
a big hurry. 

Even Durk s cat and dog heard him, and would look up to see who was 
coming down the stairs. Appropriately enough for the household, the 
ghost sounded as if he might be wearing boots. 

But Tom had limits as to how much mystery he could accept in his life 
before his practical, no-bullshit side was reactivated. A half-gypsy friend 
who claimed to have healing hands repeatedly asked Tom to allow him to 
massage his chest, guaranteeing to cure his emphysema or at the very least 
induce a substantial remission. 

But for it to work, I have to believe in it and—much as 
I would like to be cured—I can’t pretend to go for that 
kind of stuff. No, it's just too silly! 

Tom never stopped caring about his masculine image even after being 
hospitalized again for what would become a last, year-long stay. "Do you 
know what the nurses here have done to me?" he wailed to a friend by 
phone, comically exaggerating his distress, "When I came back from my 
shower, they made me wear pink pajamas! 1 am so glad you cannot see 
me! Me! Tom of Finland! In pink!" 


RIGHT PAGE 

Bill, Nomian, Tom, David, Denis, 
Karl, and Durk, TOM House dining 
room, c. 1982 

The timing in which Durk entered 
into Tom’s life was nothing less 
than providence. If one considers 
one’s life in eras, then as Durk was 
entering into Tom’s life, Veli, his 
life partner of 28 years, was leaving. 
Veli’s throat cancer took him and 
left Tom to travel to the states to live 
with Durk and his household for 
extended periods of time. This was 
the leather brotherhood that Tom 
created in his drawings. He had his 
leather brothers in Finland, with 
the creation of the MSC motorcycle 
club, and now he was part of the 
Dehner leather brotherhood in the 
U.S. as well. It meant the acquisition 
of new leathers. Tom received a 
new LAPD issue leather jacket from 
the household and had himself 
made a pair of chaps from local 
leather maker Sterling. Tom looked 
good at his first public appearance 
in Los Angeles at the opening of his 
exhibition at Eons Gallery in 1977. 



He fretted about many things in the hospital, the food, the boredom, 
the incontinent old man who shared his room, but most of all the lack 
of privacy. Although the emphysema had weakened him to the point he 
could not even stand unaided, he wanted to get out, to get home to his 
spacious apartment in the heart of Helsinki. Finally, since there was no 
treatment the hospital was giving him that could not be handled just 
as effectively at home, Tom was allowed to go back to his apartment on 
a contingency basis, to see if he could manage things without around- 
the-clock nursing aid. But within a week, asleep in his own bed at last, he 
suffered an emphysema-induced stroke. He was returned to the hospital 
where he lingered for two days, and according to nurses, he only opened 
his eyes once and closed them again. Touko Laaksonen, Tom of Finland, 
died on November 7,1991. at the age of seventy-one. 

A couple of years before he died, Tom threw away an all-purpose knife that 
he had kept for fifty years. The knife was nothing special—just a sturdy six- 
inch blade and a bone handle. Similar ones have always been popular with 
farmers and loggers. Tom bought his on the civilian economy shortly after 
the start of World War II, thinking it might come in handy. It did. 
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LEFT PAGE 

Self-caricature done for a 
Christmas card in the mid-sixties 

NEXT SPREAD 

Northmen, 1989, color pencil on 
paper, ToFF #89.17 

Tom created this work as a tribute 
to his brothers who had passed 
away from AIDS. His Foundation 
produced a poster that was sold to 
benefit AIDS organizations. 

Tom follows in the Finnish 
landscape tradition by using nature 
to express the ethos of the gay 
culture of his time. The golden cast 
of the leafless forest announces 
the coming winter’s sleep. Tom’s 
Men, now as spirits, return to their 
home—the welcoming forest that 
comforts them, where they know 
they belong. 


One night, I was taking my turn on watch, patrolling 
the perimeter of our gun emplacement. As a lieutenant, 

I was not required to stand guard patrol like the rest of 
my men were, but I was not that kind of an officer. It 
was so dark that I did not see the Russian paratrooper 
on the path ahead of me until we were just a few feet 
apart. He was facing away, frantically rolling up his 
parachute to hide it. 

I could not use my pistol because who knew how many 
others were nearby. So I used the knife. I put it in his 
back where I judged his heart to be, and he fell forward 
on his face. There was no remorse. It was him or me. 

In the morning, I turned him over. He was young and 
beautiful, so beautiful he was like an angel in uniform. 

The incident occurred within days of the final cease-fire. That Russian 
paratrooper was the only man Tom personally killed in the whole course 
of the war. For years, he could not retell the story unless he was drunk. 

He never did tell it without tears. With the advent of peace, Tom tried to 
throw away the knife but could not bring himself to do so. Once the war 
was over, Tom began to draw again, creating his own uniformed men, 
beautiful and young. Every week, sometimes every night, he would sit 
naked and aroused and bring into existence images of men as handsome 
as the Russian boy had been. Years passed. The men he drew were 
published and reproduced, disseminated throughout the world. Still Tom 
worked to bring still more male beauty into the world. Occasionally, he 
would try to throw the knife away again. It seemed to be glued to his hand. 

When Tom’s works were stolen, when Veli died, whenever he was tired 
of work or disgusted with life, something inside Tom—not really a voice, 
just a presence—would urge him to continue, to live, to create. It would 
remind him of the handsome young paratrooper—or perhaps it was the 
paratrooper—and Tom would begin to draw again. Not until Tom was 
diagnosed with emphysema and knew at last that he, too, was mortal, 
did the inner urging cease. Only then could he throw the knife away. The 
debt was paid. 











































TOM OF FINLAND - THE OFFICIAL LIFE AND WORK OF A GAY HERO 



EPILOGUE 



LEFT PAGE, TOP 

Portrait of Durk, 1980, graphite on 
paper, ToFF #80.16 


LEFT PAGE, BOTTOM 

Tom and Durk at Stompers 
exhibition, 1978, New York City. 
Photo by Andrew J. Epstein 

Stompers was an ultra-cool, 
underground operation. Word 
got out about the show, and Andy 
Warhol, Robert Mapplethorpe, 
and an elite cross-section of the 
underground art scene made it 
down for a look at Tom’s work and 
to meet the legend. 


TOP 

Untitled (Torso ofViki), 1990, 
pastel on paper, ToFF #90.05 

Viki was a young man who became 
Tom’s personal companion and 
friend during the last years of his 
life. Tom grew very fond of him 
during the time they shared. 


At the end of his life, Tom told me he regretted being barely known in his 
homeland, so I made it my business to see what I could do to change that. 
There were signs that the timing was right to further expand Tom’s reputation. 

Otava Publishing Company, one of the two largest publishers in Finland, 
saw one of Tom of Finland Foundation’s Retrospectives in a London art 
bookstore. They contacted ToFF about doing a biography on Tom, who, at 
the time, was completely unknown to the average Finn. 

During this same time, a Finnish filmmaker, Ilppo Pohjola, came to ToFF 
with a desire to do a documentary about Tom. At the Foundation we 
sought out a reputable gallery in Helsinki to have a one-man exhibition for 
their native son. We found Galerie Pelin. 

Confined to his home and too ill to travel to America anymore, Tom 
became the Finn’s “number one son” almost overnight. He lived to see his 
documentary, Daddy and the Muscle Academy , to read the papers and see 
the television news on the upcoming book release, art exhibition, and the 
airing of Daddy on Finnish television. 

When his one-man show opened, several works were acquired by the 
Kiasma, Helsinki’s Museum of Contemporary Art. A representative from 
Tom’s birthplace, Kaarina, purchased one of Tom’s drawings as well, to be 
displayed in its town hall. 

Tom and I discussed his last days on this earth and the subject was decided 
long before the final illness that took him. We went through the most 
grueling periods of the AIDS epidemic together, where mutual friends 
were in such agony, that all we wanted for them was a painless and quick 
departure. Tom and I made a pact that when either of our “times" got 
anywhere close, that the other would step in and assist. Because of our 
business and personal relationship, we both agreed that we could not be 
in the same locale at the time of his worldly departure. 

Our good friend Viki was clued in to our pact and was to make sure he gave 
Tom my last package to him. Viki himself was another beautiful gift given 
to Tom in his closing episode. The boy was a diamond, so easy for Tom 
to spend time with, a natural beauty providing pleasure and inspiration 
to Tom and still that fanciful connection that all gay men dream of—the 
perfect parting gift. 

It was so important to provide Tom the dignity of being in his own 
home, to be on his own time so he could choose, with a sense of self- 
determination, control over his own death. When that time came and 
Tom was deep in a dream state, a visitor came by unexpected. Alarmed and 
unable to rouse Tom, he called emergency services. 
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Though Tom was in a hospital bed, rather than his own bed as he had 
intended, he ultimately succeeded in his design. May we learn from this 
and permit those who choose to navigate their own vessel into the sea, to 
do so with respect. Tom set sail on November 7,1991. 

—DurkDehner, Los Angeles, 2012 


nil PA( i i 


Tom in Germany, near Munich, 
1955 


Los Angeles Contemporary Exhibitions (LACE) hosted a one-day, 
four-hour event, “Tribute to Toni of Finland”—a “multimedia soiree” to 
celebrate the life and times of the internationally renowned male-erotic 
artist. Los Angeles Times, April 8,1992 

Tom asked me not to have a funeral but to have a party—like a scene from 
his arwork—people coming together and having a hell of a good time. 
Tom Dennison, Performing Arts Director at LACE, Valentine Hooven and 
1 created a celebration. It was the first "TOM's Bar," which has become a 
Tom of Finland Foundation annual event honoring Tom and his wishes. 
—DD 















PORTFOLIO 



I.EFT PACiE 

Untitled (from the Athletic Model 
Guild Men of the Forests of Finland 
series), 1957, graphite on paper, 
ToFF #57.03 


ABOVE 

Untitled (from the Athletic Model 
Guild Men of the Forests of Finland 
series), 1957, graphite on paper, 
ToFF#57.04 
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ABOVE 

Untitled, 1957, graphite on paper, 
ToFF #57.07 

Tom neverdid any direct 
illustration of the stories compiled 
in the Kalevala by Elias Lonnrot, 
but his men are heroic enough to 
be characters in the epic. 


especially Lemminkainen, known 
as "the wanton lover boy." From 
the Men of the Forest series in 
Physique Pictorial. 


RIGHT PAGE 

Untitled, 1958, graphite on paper, 
ToFF #58.22 















HKggi 







LEFT PAGE ABOVE 

Untitled (from the Cyclist and the Untitled, 1963, graphite on paper, 

Thief series), 1961, graphite on ToFF *63.06 

paper, ToFF#61.05 






























muw'—us-' 




H I T PAGE 

Untilled (from Dare Devil Orgy 
series, 1963, graphite on paper, 
ToFF #63.04 


ABOVE 

Untitled, 1964, pen and ink, 
gouache on paper, ToFF~64.29 
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Untitled (from the Athletic 
Model Guild Motorcycle Thief 
series), 1964, graphite on paper, 
ToFF# 64.23 


RIGHT 

Untitled (from the Cop and the 
Swimmerseries), 1965, graphite on 
paper, ToFF#65 .18 


RIGHT PAG! 

Untitled, 1965, graphite on paper, 
ToFF #65.06 
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A BOV I 

Untitled, 1966, graphite on paper, 
ToFF '66.11 


RIOH I PACil 

Untitled, 1966, graphite on paper, 
ToFF"66.12 
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C 


ABOVF 

Untitled, 1967, graphite on paper, 
ToFF #67.05 


RIGHT PAGF. 

Untitled (from Locker Room 1 
series), 1968, graphite on paper, 
ToFF #68.05 
























THIS SPREAD 

Untitled (from Kake vol. 1 - 
The Intruder), 1968, pen and ink 
on paper, ToFF #68.41 - 68.60 

These panels are of the finest 
examples of Tom's mastery of 
pen and ink. The story of men 
enjoying themselves is unabashed, 
without guilt. Men having sex 
as men leveled the playing field 
with heterosexuals and boldly 
neutralized centuries of oppression. 
The fact his storybooks needed no 
words made them universal and his 
message of emancipation spread 
across all borders. 
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Untitled, 1969, graphite on paper, Untitled, 1969, graphite on paper, 

ToFF #69.11. Bob Mizer/AMG ToFF #69.13 

Collection 

Tom's Nordic gods were his 
emissaries in carrying his messages 
to developing, young homosexuals: 
they were perfect, whole and 
complete. Pure and sound as the 
spirit of Finland. 
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ABOVf 

Untitled (from Kake vol. 8-Hi¬ 
jacked), 1971, gouache, pen and 
ink on paper, ToFF#71.85 


RIGHT PAGI-: 

Untitled (Finlander Studs 2), 1974, 
graphite on paper, ToFF#74.08 
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ABOVf 

Untitled (from Camping ), 1976, 
graphite on paper, ToFF#76.45 


RIGHT PAGI 

Untitled (from Camping ), 1976, 
gouache on paper, ToFF#76.43 
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ABOVE 

Untitled, 1976, graphite on paper, 
ToFF #76.14 

This is one of many works done 
for his friends at Tom's Saloon 
in Hamburg. It was the only 
time he gave permission to an 


establishment to use his name. 
Leathermen would come from near 
and far to gather there and pay 
homage to their master. 


RIGHT PAGE 

Untitled, 1976, graphite on paper, 
ToFF #76.21 

Tom drew this Olympic Games 
series when he did the illustrations 
for the Swedish edition of The Front 
Runner 















THIS SPREAD 

Untitled (from Kake vol. 20 - 
Pleasure Park), 1977, pen and ink 
on paper, ToFF #77.51 - 77.70 

These panels are of the finest 
examples of Tom’s mastery of 
pen and ink. The story of men 
enjoying themselves is unabashed, 
without guilt. Men having sex 
as men leveled the playing field 
with heterosexuals and boldly 
neutralized centuries of oppression. 
The fact his storybooks needed no 
words made them universal and his 
message of emancipation spread 
across all borders. 
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l 1 1 1 PAl iF. 

Untitled, 1977, graphite on paper, 
ToFF#77.46 


ABOVE 

Untitled (preparatory), 1982, 
graphite on paper, ToFF *0048 
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A BOV I 

Untitled, 1983, graphite on paper, 
ToFF #83.19 


RIGHT PAGF 

Untitled, 1984, graphite on paper, 
ToFF #84.03 
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A MOV I 

Untitled, 1987, graphite on paper, 
ToFF #87.24 


RK.H'I PAC.F. 

Untitled, 1987, graphite on paper, 
ToFF #87.04 
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BOTTOM 

Untitled, 1987, graphite on paper, 
ToFF #72.10 




ABOVE 

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 1920 -1991), 
Untitled (Cover of Jack in the 
Jungle 05), 1972, Graphite on 
paper, 8.63” x 6.94”, Tom of Finland 
Foundation Permanent Collection 
TOFF #88.12 


Tom of Finland was doing 
interracial drawings as early as 1963 
- long before they could be printed 
in the USA. Commissioned by COQ_ 
International.-DD 
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Love and Liberation 

This exhibition celebrates the artist and his homoerotic visions that 
had a profound effect on gay communities in Europe and North 
America during a pivotal period in their history and continue to have an 
immeasurable influence on popular culture today. 

Tom of Finland transformed his original perception of male sexuality and 
desire into a vital art that spoke to suppressed queer communities around 
the world and revolutionized the image of gay men in popular culture. 
Tom rejected the discrimination and conservative conventions of his 
time to celebrate love, intimacy and pleasure, and it’s no surprise that his 
message continues to resonate." 

—Olivia Ahmad, curator 


TOP 

Untitled, 1975, ToFF #75.69 


RK.m PAC, I 

Untitled (from Kake vol. 19- 
Curious Captain), 1975, gouache, 
pen and ink on paper, ToFF 
#75.137 
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rop i.i: n 

Untitled, 1961, graphite on paper, 
ToFF #61.07 


TOP RIGHT 

Untitled, 1961, graphite on paper, 
ToFF #61.08 


RIGHT PAGF 

Untitled (from the Two Hoods in 
Holly wood series), 1960, graphite 
on paper, ToFF #60.07 

Tom interepts sceens from AMG 
film Two Hoods in Hollywood 
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i op i i f r 

Untitled, 1962, graphite on paper, 
ToFF *62.08 


TOP RlfiU I 

Untitled, 1962, graphite on paper, 
ToFF *62.12 



TOP LEFT 

Untitled, 1963, graphite on paper, 
ToFF *63.07 


TOP RIGHT 

Untitled, 1963, graphite on paper, 
ToFF #63.12 
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ABOVF 

Untitled, 1963, graphite on paper, 
ToFF #63.26 


RIGHT PA( 11 

Untitled, 1963, graphite on paper, 
ToFF #63.27 
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A HO VI 

Untitled (from Locker Room 5” 
series), 1965, graphite on paper, 
ToFF #65.12 


RK.H I PAGF 

Untitled (from Locker Room 1 
series), 1965, graphite on paper, 
ToFF #65.08 
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LEFT PAGE 

Preparatory drawing for ToFF 
#79.15, 1979, graphite on paper, 
ToFF #1052 


LEFT 

Untitled, 1988, graphite and color 
pencil on paper, ToFF #0297 


RIGHT 

Untitled, 1970, graphite and color 
pencil on paper, ToFF #1145 
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LEFT 

Untitled, 1974, marker on paper, 
ToFF #74.02 


RIGHT 

Untitled, 1974, marker on paper, 
ToFF #74.03 


RIMTJ PAM 

Untitled, 1972, ink on paper, ToFF 
#72.43 
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A HO VI- 

Untitled (from Kake vol. 16 Sex on 
the Train), 1974, pen and ink on 
paper, ToFF tt 74.52 


RIGHT PAGI-. 

Untitled (from Kake vol. 16 Sex on 
the Train), 1974, pen and ink on 
paper, ToFF //74.70 
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Untitled, 1979, pen and ink on 
paper, ToFF 479.46 


Untitled, 1972, gouache, pen and 
ink on paper, ToFF 472.17 
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ABOVf 

Untitled, 1978, marker on paper, 
ToFF #78.60 


KK.HI IVU.I 

Untitled, 1978, marker on paper, 
ToFF #78.59 
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The Darkroom 

On the occasion of the artist’s birth 100 years ago, this exhibition focuses 
on Tom’s photographs, in combination with his drawings, showing his 
artistic process. 

"Tom of Finland is regarded as a role model in the fight for a more equal 
and fair world. He contributed to the sense of pride that became a major 
force in the early gay movement. Tom's men are proud, happy and 
confident. They take and they give. They broaden the vocabulary of who 
queers can be, not defined by society, but by self. His artistry is also unique 
in that it crosses so many borders - it has spread far beyond the subculture 
for which it was created. Today we can see its influence in everything from 
fashion to identity politics." 

—Brendt Arel!, curator 


TOP 

Untitled (reference page), 1973, 
cut-and-pasted photograph, 
graphite, cut-and-pasted paper on 
paper, ToFF #2276 

Tom drew penis on standing figure 
at right side of page 


RIGHT PAGE, TOP LEFT 

Untitled (from Sightseeing the 
Guards), 1973, pen and ink on 
paper, ToFF #73.26 


RIGHT PAGE, TOP RIGHT 

Untitled (Prepartory for 
Sightseeing the Guards), 1973, 
graphite on paper, ToFF #0545 


RIGHT PAGE, BOTTOM LEFT 

Untitled (Prepartory for 
Sightseeing the Guards), 1973, 
graphite on paper, ToFF #1232 


RIGHT PAGE, BOTTOM RIGHT 

Untitled (reference page), 1973, 
cut-and-pasted photograph, 
graphite, cut-and-pasted paper, 
ToFF //2244 
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TOP 

ROBERT MAPPLETHORPE, 
Portrait of Tom of Finland, 

1978, photograph, © Robert 
Mapplethorpe Foundation 

Robert photographed Tom in his 
studio in New York yet never came 
through and provided him with a 
reciprocal work, as agreed. After 
Robert and Tom had both died, 
ToFF requested, and did receive, 
a print for its collection from The 
Robert Mapplethorpe Foundation. 


RIGHT AND HIGH I PAGF 

Robert Mapplethorpe, reference 
for it79.39 , 1978, silver gelatin on 
paper, ToFF #79.39 
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A BOV I 

Untitled (contact 
sheet), 1984, ToFF 
#84.26 


RIGHT PAGE, FOP LEFT 

(Preparatory for 
Tom's Marine 
# 84.27), 1984, 
graphite on paper, 
ToFF #1069 


RIGHT PAGE, TOP RIGHT 

Tom's Marine, 1984, 
graphite on paper, 
ToFF #84.27 


RIGHT PAGE, BOTTOM LEFT 

Untitled, 1984, silver 
gelatin on paper, 
ToFF #800282 


RIGHT PAGE, BOT TOM RIGHT 

Marine, 1984, silver 
gelatin on paper, 
ToFF #84.27 
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AFTERWORD 


Tom’s passion continues... 

Twenty-one years later, Tom of Finland’s influence is still felt by new 
generations of all orientations. In 2006, the Museum of Modern Art in 
New York accepted five Tom of Finland drawings into their permanent 
collection as part of a much larger gift from The Judith Rothschild 
Foundation. The trustee of The Judith Rothschild Foundation, Harvey S. 
Shipley Miller, said so eloquently, “Tom of Finland is one of the five most 
influential artists of the twentieth century. As an artist he was superb, as an 
influence he was transcendent.” 

Harvey’s statement reflected what I instinctively knew as a young man, that 
somehow Tom’s life had to be documented and his work preserved. Now, 
Tom’s message is permanently fused into the fabric of modern-day culture. 

Tom's goal was to perfect his technical ability as an artist, to rise above 
language barriers and to successfully convey that men—his men—all 
men are proud, sexual, defined and fully realized by nature. Gay men are 
complete, happy without shame or guilt. 

When an influence such as Tom's is absorbed into society it ceases to be a 
separate element, and therefore, difficult to distinguish after the fact. We 
don’t even notice when in time these major cultural shifts take place. 

The physiques of Tom’s men inspired developing gay men to become what 
they became. Knowing it was now possible, they went to gyms in masses 
to develop their bodies and in turn, ignited the entire culture and with it 
came the explosion of the fitness movement which spread health clubs 
across all nations. 

The clothing/gear worn by the men in Tom’s drawings sparked designers 
such as Tom Ford and Jean Paul Gaultier, and their Tom-influenced designs 
revolutionized the men’s fashion industry. Bands and their lead singers, like 
Judas Priest, Freddie Mercury, and the Village People, adopted styles that 
were the result of being reared on Tom of Finland. They exposed the broader 
culture to the male sexual icons of Tom’s men, bringing them to life. 

The gay liberation, gay pride, and coming-out movements, the 
proliferation of gay bars and especially the leather/biker subculture, have 
their roots embedded with Tom’s influence. Tom was an instrument that 
created the archetypes needed at the time for redefining homosexuals— 
first by gays themselves; then, eventually by all of society. 

Tom’s work favored the “manly man.” His motivation? This type definitely 
turned Tom on, yet he consistently chose “butch” because manliness had 
always been denied the homosexual—as if it was solely owned by the 
heterosexual world! Tom felt this unjust and wanted to equalize the playing 
field. He sought to broaden the vocabulary of what gay men could be. 


TOP 

Finnish magazine article on 
Freddie Mercury and Tom 



Natn Tom of Finlandin 
piirroksissa komeile- 
via. mustaan nahkaan 
ja kireisiin farkkuihin 
pukeutuneita adonik- 
sia ensimmaisen ker- 
ran San Franciscossa, 
kauan aikaa sitten. Olin 
silloin viela naiden 
asioiden suhteen nk. 
viattomuuden tilassa 
enka voinut ymmartaa, 
mikseivat tyrmistytta- 
van hyvan nakoiset 
miehet reagoineet mil- 
laan lailla baarin ai- 
noaan naiseen. 

En voinut edes kuvi- 
tella heidan olevan ho- 
moseksuaaleja. Elin 
siina edelleenkin varsin 
yleisessa harhaluu- 
lossa, etta kaikki homot 
olivat paalta pain hel- 
posti tunnistettavissa 
hyvin naisellisina mie- 
hina. Nama olivat voi- 
makkaasti maskuliini- 
sia uroksia, seksikkaita 
super-machoja! 

Myohemmin moni 
asia valaistui. 

Meita on kai- 
kenlaisia: 
on 


Members of the Queer Nation organization protested Tom of Finland 
not long after his death, calling him a “sell out”—only drawing what 
they saw as “straights.” They were too young to know the history of why 
the artist chose the super-masculine male for a role model. Tom wished 
everyone to have the freedom to be what they wanted to be by their own 
definition. Gay men of different generations have found Tom’s work as 
the centerpiece of gay events and in gay establishments worldwide. Tom 
of Finland is the declaration of who we are: proud to be gay. 

—Durk Dehner 


Tom of Finland was a groundbreaking queer artist, a subversive, an 
activist. His drawings have provided developing homosexuals with 
empowering role models: icons. His creations, “Tom’s Men,” broadened 
global society’s definition of what a queer could be. He gave us 
permission to be. And influenced artists that stood on his shoulders, with 
what they would see. 

—S. R. Sharp, Starrfucker magazine, Issue 04,2011, created by Jeremy Lucido 
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ADDENDUM 


1991 

Group Exhibition - New York, USA 

Whitney Biennial Whitney Museum. 

Group Exhibition - Helsinki, Finland 

Erotic Art Drawings, Gallery Mosabaka. 

Group Exhibition - Los Angeles, USA 

Fetish Art, National Leather Association. 

Publication - Anthology 

Tom of Finland Retrospective II, published by Tom of Finland Foundation. 

Video and film - Documentary 

Daddy and the Muscle, produced, written and directed by Ilppo Pohjola. 
Artist's Death 

Video and Film - Documentary 

Daddy and the Muscle Academy. Written and directed by Ilppo Pohjola. 
Produced by Yleisradio (YLE) and Finnish Film Foundation. First aired on 
national television in Finland, theatrical release in Helsinki, film festivals 
in Berlin, New York, Toronto, San Francisco, and Los Angeles. Worldwide 
theatrical release. 

Healthy and lengthy video and DVD distribution. 

Recognition (after death) 

Independent Times writes an article documenting Tom’s influence and 
obituary. 

1992 

Recognition 

On Super Bowl Sunday, the first annual memorial tribute, TOM's Bar, is 
held at LACE. Over 500 attend. Photo and obituary in Flash Art magazine. 

Solo Exhibition - Helsinki, Finland 

Galerie Pelin. The works for sale were from Tom of Finland Foundation. 
First solo exhibition in Finland. 

Valentine Hooven and Durk Dehner are present. 


Publication - Biography 

Tom of Finland: His Life and Times. Written by F. Valentine Hooven III. 
Otava Publishing Company. Released in Finnish. Launched with press and 
Q& A with author and Durk Dehner at Academic Bookstore. Soon released 
in German by Bruno Gmunder Verlag, in English by St. Martin’s Press and 
in French by Gemini. 

Otava has been a publisher of literature in Finnish since 1890. Academic Bookstore 
(Akateeminen Kirjakauppa) is the largest bookstore in the Nordic countries. 

Public Collection - Helsinki, Finland 

Kiasma, the Museum of Contemporary Art, purchases two works for their 
permanent collection. 

Video and film - Documentary 

Daddy and the Muscle Academy, Ilppo Pohjola. 

Screened at Berlin Film Festival. 

Airs on Finnish national TV. 

Screened at London Gay and Lesbian Film Festival. 

Has west coast premier at Castro Theater in San Francisco with benefit 
party for ToFF and AIDSS Emergency Fund. 

Screened at Los Angeles Gay & Lesbian Film Festival with party hosted by 
AID for AIDS and ToFF. 

Public Collection - Kaarina, Finland 

The town where Tom was born and raised acquires one sketch to exhibit 
at their council hall. 

Group Exhibition - New York, USA 

Summer Group Exhibition, Leslie-Lohman Gay Art Foundation. 

Group Exhibition - Los Angeles, USA 

Stuart Regan Gallery. 

Group Exhibition - Utrecht, the Netherlands 

Casco Gallery. 


1993 

ToFF - Artist Contest 

Emerging Erotic Artist Contest. Tom of Finland Foundation conducts its 
first biennial competition. 

Tom’s desire was for his Foundation to include and encourage all erotic artists. 

Publication - Biography 

Tom of Finland: His Life and Times, Valentine F. Hooven Ill. 

English edition released by St. Martin's Press. 
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1994 

Solo Exhibition - Berlin, Germany 

Tom of Finland Retrospective. Schwules Museum (Gay Museum). First 
major international gay retrospective. Includes uniforms, drawing tools, 
boots, etc. Large and comprehensive display. Catalogue produced by ToFF. 

Solo Exhibition - Canberra, Australia 

Club Champion. 

Solo Exhibition - New York, USA 

Feature Inc. 

Publication - Anthology 

Tom of Finland Retrospective III , published by Tom of Finland Foundation. 

1995 

Group Exhibition - Berkeley, USA 

In a Different Light, Berkeley Art Museum. 

Of Gay art/artists at University of California 

Publication - Catalog 

Tom of Finland Exhibition 1994-95, released by Tom of Finland. 

Foundation. Publication - Monograph 

Tom of Finland. Taschen Verlag. Publisher’s first title on the artist. 

Publisher Benedikt Taschen is a collector of the artist’s work. 

1996 

Group Exhibition - Montreal, Canada 

Theatre Usine C. 

Hosted by CHAPS. TOM’s first show in Canada. TOM and four Canadian 
artists to be “TOM’s heirs” in a county-wide search including Dyve. 


1997 

Group Exhibition - Seattle, USA 

Drawings: An Annual Invitational, Meyerson-Nowinski Gallery in Seattle. 

Group Exhibition - Glasgow, UK 

Lovecraft, Centre for Contemporary Arts in Glasgow. Scotland. 

Solo Exhibition - Santa Monica, USA 

Mark Moore Gallery. 




TOP 

Poster from Tom of Finland 
Retrospective at the Schuwles 
Museum (1994) 


Group Exhibition - Los Angeles, USA 

Master Drawings. Los Angeles County Museum of Art. From their 
permanent collection. 

Bruce Davis, in charge of drawing acquisitions and recognizing the artist's mastery, 
accepts a drawing. It was hung strategically between a Matisse and a David Hockney. 


ABOVE 

From Master Drawings exhibition 
(1997) Untitled (preparatory for 
#81.20), 1981, graphite on paper, 
ToFF #0487 



Group Exhibition - Santa Monica, USA 

Some Lust , Patricia Faure Gallery. 

Public Collection - San Francisco, USA 

San Francisco Museum of Modern Art. Gifted a sketch from Tom of Finland 
Foundation. 

Solo Exhibition - Stockholm, Sweden 

Galleri Lars Boman. Exhibits “doodle drawings” on loan from ToFF. 

Group Exhibition - Berlin, Germany 

100 Years of Gay Art. Akademie der Kiinste. 

1998 


TOP 

Magazine article on Tom of Finland 
Clothing (1999) 

“We are designing GUY clothes, not 
just GAY clothes”—in unison, Gary 
Robinson & David johnson. 

The attenuated, five-year life span 
of the Tom of Finland Clothing line 
had little to do with popularity and 
everything to do with financing. 
After an exhaustive study of Tom’s 
art, designers Gary Robinson 
and David Johnson produced a 
collection that brought the artist's 
vision to three-dimensional life 
and was embraced by fashion 
editors, featured in music videos, 
and covered prominently on 
both fashion television and 
the E-Channel. Absolut Vodka 
sponsored the Absolut TOM mega¬ 
city runway show throughout the 
U.S. The low slung, “hip-hugger" 
jeans that are currently the industry 
standard reflect Tom’s influence. 


1 Two city tour. 

2 Two city tour. 

This exhibition broke all previous 
records in attendance and revenue 
thanks to Finnish women who have 
the clarity and insight to see the 
world, and culture, in a progressive, 
natural manner. 


Group Exhibition - New York, USA 

Male, Wessel O’Connor Gallery. 


1999 

Solo Exhibition - Chicago, USA 1 

Retrospective. TBA Exhibition Facility. 

Solo Exhibition - Toronto, Canada 

Retrospective. YYZ Artist Outlet. 

Group Exhibition - Pori, Finland 

Ruralia, Art of the Countryside. Pori Art Museum. 

Solo Exhibition - Santa Monica, USA 

The Adventures ofKake, Mark Moore Gallery. 

Solo Exhibition - lyvaskyla, Finland 

Retrospective Exhibition, lyvaskyla Art Museum. 

Solo Exhibition - Paris, France 2 

The Most Famous Finn (Retrospective). Finnish Institute in Paris. 

Solo Exhibition - Brussels, Belgium 

lames Van Damme Gallery. 

ToFF License 

Tom of Finland Clothing Company runway show at Bryant Park, New York. 
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2000 

Group Exhibition - Los Angeles, USA 

Made in California. Los Angeles County Museum of Art. Two works on 
loan from ToFFs permanent collection. 

This work was included because of its association with a California company (AMG) 
and how it reflected the “California lifestyle.” 

Group Exhibition - New York City, USA 

10 th Anniversary Exhibition. Leslie/Lohman Gay Art Foundation. 

Publication - Monograph 

Dirty Pictures: Tom of Finland, Masculinity, and Homosexuality. Micha 
Ramakers. St. Martin’s Press. The first published academic analysis of the 
artist and his influence on culture. 

A groundbreaking study by art historian and international gay activist. 

Group Exhibition - New York, USA 

The Armory Show, Mark Moore Gallery in New York. 


2001 

Publication - Monograph 

Dirty Pictures: Tom of Finland, Masculinity and Homosexuality is 
published, Micha Ramaker. 

Group Exhibition - New York City, USA 

The Armory Show. Mark Moore Gallery. 

Solo Exhibition - Santa Monica, USA 

Mark Moore Gallery. 


2002 

Publication - Monograph 

Art of Pleasure. Taschen Verlag. 

Title is released three times over the next three years, each in a different size. 



2005 

Solo Exhibition - Antwerp Belgium 

Tom of Finland, Maes & Matthys Gallery. 

Group Exhibition - New York, USA 

Tom of Finland • Etienne • Luger, Art@Large. 

Solo Exhibition - Madrid Spain 

Tom of Finland, at Galeria Espacio Minimo. 


TOP 

Exhibited in Made in California 
(2000), Untitled (6 of 6 from the 
story Tattooed Sailor and the 
Hoods), 1962, graphite on paper, 
8.19 x 11.06”, ToFF #62.12 

Bob Mizer/AMG Collection. AMG 
took this series and made a film of 
the story. This is something Tom 
and AMG owner Bob Mizer did 
often, working off of each other’s 
creativity. 



TOM OF FINLAND: 
ROUGH 

Early Notebooks 
Preliminary Drawings 
Master Works 

July 29 - September 9, 2006 
Opening Reception: 

Saturday, July 29th, 5-8 pm 






WESTERN ★ PROJECT 
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LF.FT PAGE, BOTTOM 

Cover of the monograph on 
Tom’s work, Dirty Pictures: Toni 
of Finland, Masculinity, and 
Homosexuality is published, 
Micha Ramaker (2000) 


TOP 

Five works acquired by the The 
Judith Rothschild Foundation for 
gifting to the Museum of Modern 
Art (MoMA) in New York (2006) 


BOTTOM 

Exhibition card for Rough 
retrospective (2006) 


Public Collection - Chicago, USA 

Art Institute of Chicago. Accepts two works from the private collection of 
Hudson, Director of Feature Inc. 

Hudson represented the artist, first during the last years of his career, and now for 
his Foundation. He shares Tom's legacy by helping ToFF place works in museums 
and charitable auctions. 

Publication - Monograph 

Tom of Finland: The Comic Collection. Taschen Verlag. 


2006 

Public Collections - New York City, USA 

Museum of Modern Art (MoMA). The Judith Rothschild Foundation 
Contemporary Drawings Collection. 

Solo Exhibition - New York City, USA 

Coming of Age. Charles Cowles Gallery. Celebration of ToFF’s 21 st 
birthday. 21 works from permanent collection. 

This exhibition will join Rough to tour Europe, 2006 —2008. 

Solo Exhibition - Helsinki, Finland 

Ennennakematonta - Unforeseen. Helsinki City Museum. Curated by 
Berndt Arell. From collections in Northern Europe. Catalogue authors: 
Berndt Arell, Kati Mustola and Tuomo Niemela, published by Like 
Publishing. 

Berndt Arell has held so many positions in arts and culture that a new title should 
be created just for him! He holds all possibilities in the future. Berndt has made it a 
priority to present his fellow Finn, Tom, to the world. 

Kati Mustola, researcher and historian, said, “He insults gay veterans and all 
homosexuals” when a Finnish Member of Parliament announced that he would not 
attend the Independence Day reception because seeing two men dancing together 
would be "a shocking experience for veterans.” She made sure that everyone 
remembered that there were gays fighting for Finland in the war and that Tom of 
Finland was a decorated war veteran himself. 

Tuomo Niemela was a friend of Tom’s and is a collector of his originals. Tuomo is an 
avid solver of mysteries: he recently deciphered the name of a person with a vintage, 
undocumented Tom in his possession. Tuomo is on the board of the newly formed 
Tom of Finland Seura in Finland. 

Group Exhibition - Portland (Oregon), USA 

Portland Museum of Art. Works from their permanent collection. 

Solo Exhibition - Culver City (Los Angeles), USA 

Rough (Retrospective). Western Project. Curated by gallerist Cliff 
Benjamin. 50 percent preparatory sketches for sale, the other from ToFF 
permanent collection. Included many iconic works on loan from ToFF. 

This show to be combined with Coming of Age and to travel, keeping Tom’s work 
out in popular culture. 

Solo Exhibition - Paris, France 

Galerie Jean-Luc &Takako Richard. Part of 2006—2008 Tom of Finland 
European exhibition.. 
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Solo Exhibition - London, England 

Keith Talent. Gallerists, Andrew Clarkin and Simeon Pittuck. Part of 2006 - 
2008 Tom of Finland European exhibition. 

Gallerists arrested and found guilty of theft and forgery, the judge saying they had 
lost all credibility in their profession. They stole eight works of art from the Tom of 
Finland Foundation permanent collection. All works were retrieved as a result of 
the persistence of the Foundation. The case was cracked by the attention given by 
our friends and gallery representatives. Galena Espacio Minimo, in Madrid, Spain. 
They had heard, through a friend in France, that someone had purchased some 
Tom of Finlands in England, the country in which the works went missing. We are 
forever grateful to their attentiveness and to the cooperation of the collector who 
purchased some of the stolen works. 


2008 

Solo Exhibition - Madrid, Spain 

Galena Espacio Minimo. Part of 2006 - 2008 Tom of Finland European 
exhibition. 

Group Exhibition - New York City, USA 

Glossolalia: Languages of Drawing. Museum of Modern Art (MoMA). 

ToFF-License 

TOM parfum launched in Paris. 

Jean-Claude Magret introduced the Foundation to Etienne De Swardt, President of 
Etat Libre d Orange, resulting in a wonderful, ongoing relationship. 

Group Exhibition - Liverpool, England 

Liverpool Bienniel. European Capitol of Culture and Homotopia. 
Contemporary Urban Center. Part of 2006- 2008 Tom of Finland 
European exhibition. 

Homotopia s Artistic Director, Gary Everett, is responsible for returning the 
European exhibition to England where it received the acclaim and respect it 
deserved. 

Group Exhibition - Bloomington (Indiana), USA 

Pre-Revolutionary Queer. The Kinsey Institute. Includes ToFF gift of 
preparatory drawing #0697. 

Group Exhibition - Los Angeles, USA 

Trade. Phil gallery. Gallerist and curator, Tony Payne. 

Group Exhibition - Los Angeles, USA 

Ma Bete Noire. Phil gallery. Gallerist and curator, Tony Payne. 




2009 

Publication - Monograph 

Tom of Finland XXL. Benedikt Taschen Verlag. Over 666 pages dedicated to 
one of the most influential artists of modern times. Essays by such notables 
as Armistead Maupin, Jim French, Holly Johnson, Camille Paglia, Berndt 
Arell, Todd Oldham, and John Waters. 


I HIS PAGE 

Works part of one-man exhibition 
in London (2006) 

Keith Talent. Gallerists, Andrew 
Clarkin and Simeon Pittuck. Part 
of 2006 - 2008 Tom of Finland 
European exhibition. 




TOP 

Guerilla-style advertising 
campaign in Paris for the TOM 
parfum launched in Paris (2008) 


ABOVE 

Liverpool Bienniel (2008), Untitled 
(preparatory drawing for the story, 
Ringo and the Renegades), 1973, 
graphite on paper, ToFF * 1508 


Group Exhibition - New York City, USA 

Compass in Hand: Selections from The Judith Rothschild Foundation. 
Museum of Modern Art (MoMA). Curators, Harvey S. Shipley Miller/ 
Andre Schlechtriem. 2,500 works on paper. 

Harvey and Andre have served hundreds of artists well by bringing them forward 
and into the public eye. They endured much in bringing forth a gift that will go 
down in contemporary art history as the pivotal point when museums started 
collecting more toward popular taste. We see it as the time when work with 
homosexual content, and sexual themes in the subject matter, started to reenter the 
American museums’ consciousness. 

Group Exhibition - Venice, Italy 

The Collectors. 53rd International Art Exhibition (Venice Biennelle) - 
Nordic & Danish Pavilions. See pp. 202,204-205. 

Group Exhibition - New York, USA 

Tattoo, Kathleen Cullen Fine Arts. 

Public Collection - Providence, USA 

Rhode Island School of Design Museum of Art (RISD) accepts finished 
drawing #88.09 from Hudson of Feature Inc. 

Solo Exhibition - Berlin, Germany 

Schlechtriem Brothers. 

Group Exhibition - Las Vegas, USA 

Sex on the Streets, Erotic Heritage Museum in Las Vegas. 


2010 

Group Exhibition - Madrid, Spain 

ARCO, Galena Espacio Minimo. 

Group Exhibition - Los Angeles, USA 

The Boneyard, Maloney Fine Art + Kim Light / Lightbox. 

Group Exhibition - New Britain, USA 

Revealed: The Tradition of Male Homoerotic Art, Central Connecticut State 
University Art Galleries. 

Group Exhibition - West Hollywood, USA 

Never Alone: A Look at Tom and His Friends. One Archives Gallery. 
Curated by ToFF. Selection from the hundreds of artists represented in 
ToFF’s permanent collection. 

Group Exhibition - New York City, USA 

Tom of Finland and then some. Feature Inc. Partial list of participating 
artists: Bastille, Jerry Phillips, Martin of Holland, Robert W. Richards and 
Brian Kenny, Richard Prince, Robert Fontanelli, GB Jones. Jeff Burton, 
Raymond Pettibon, Catherine Opie, Carl Ferrero, David Frye. The Hun. 
Kinke Kooi, Juan Gomez, Rex, and Gengoroh Tagame. 

ToFF and Feature were both "born” in the same year. 1984. The gallery has had six 
locations—from Chicago to NYC’s lower east side—their present location. They 
have had no fewer than eight shows with Tom’s work. 
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I want to show that gays can feel happy together— 
that they have a right to be happy together. 


Group Exhibition - Valencia, Spain 

Compass in Hand: Selections From the Rothschild Foundation Collection, 
Valencian Institute of Art Modern. 


2011 

Group Exhibition - New York, USA 

Comics Stripped, Museum of Sex. 

Solo Exhibition - Turku, Finland 

Tom of Finland (Retrospective). Logomo. Turku Capital of Culture. 
Presented by Turku ABO 2011 - Turku Foundation, Homotopia and ToFF. 
Curated by Gary Everett, artistic director of Liverpool’s Homotopia.64 
works from ToFF’s permanent collect. Exhibition runs for a full twelve 
months. 

- First time the Finnish Ministry of Education and Culture contributes funds to an 
exhibition with Tom of Finland. 

- Over 80,000 visitors, including the Presidents of Finland and Austria. 

- The Deputy Chief of Mission, United States Embassy in Finland, Danny Hall, gave 
a seminar at Logo-mo in honor of International Day Against Homophobia. He is a 
founding member of Gays and Lesbians in Foreign Affairs Agencies. 

- Three nephews of Tom's were given a guided tour with a luncheon in their honor 
and paid a visit to the original schoolhouse where they went to school and Tom was 
raised. It marked a new beginning for the Laaksonen family to publicly show their 
pride for Tom and his legacy. 

Group Exhibitions - Groningen, the Netherlands 

Tom of Finland and Mates. Galerie Mooi-Man. Gallerists, Jan van 
Stralen and partner, Sandro Kortekaas. An impressive display of gay 
male figurative art, featuring artists from the Netherlands, the UK, and 
surrounding areas. 

For the first time worldwide, an LGBT male/gay art gallery was represented at the 
Millionaire Fair held in Amsterdam. A job well done by Mooi-Man’s gallerists. 

Solo Exhibition - St. Louis, USA 

Tom of Finland: Original Drawings, PHD gallery. Philip Hitchcock, gallerist. 

Philip Hitchcock is bringing cosmopolitan culture to America’s Midwest with 
grace and style. It is a pleasure to watch him at work; a gifted guardian and a true 
professional. 

Public Collections - Berkeley, USA 

University of California Berkeley Art Museum accepts preparatory 
drawing (#0578) from Hudson of Feature Inc. 

Video and Film - Documentary 

Tom of Finland. Written and directed by Mies Mikkonen. Produced in 
partnership with Turku 2011 Foundation, Homotopia and Tom of Finland 
Foundation. World premier, Vinokino Film Festival, Turku, Finland. 




rop 

Tom of Finland: Original Drawings 
exhibition (2011) 


AR( JVI 

Exhibition card from Tom 
retrospective in Turku (2011), 
Untitled, c. 1962, graphite on 
paper, ToFF #0083 




LEFT 

Rita Paqvalen, Durk Dehner, 
Tapani Vinkala, and S. R. Sharp, 
Turku, Kakskerta, Finland (2011) 

With the help of Tom’s family, 
friends and supporters, Tom of 
Finland Foundation, Los Angeles, 
has established Tom of Finland 
Seura, a society for the artist 
within his native country. This 
organization will commence by 
focusing on the life of the artist 
from his birth until he came of age. 
There are many photographs and 
letters the extended Laaksonen 
family has kept and now want 
to share with the world. These 
materials can be maintained by the 
Abo Akademi University Library in 
Turku. ToFF is working with Turku 
ABO 2011 - Turku Foundation and 
Homotopia, Liverpool, to make this 
an imminent reality. 


Group Exhibition - Berlin, Germany 

Compass in Hand: Selections from The Judith Rothschild Foundation. 
Martin-Gropius-Bau. Exhibition opened in New York, traveled to Valencia 
and Berlin. 

Publication - Anthology 

Sata sotakohtaloa. Compiled by John Lagerbohm. Finnish war stories, 
Chapter 49 dedicated to “Lieutenant Touko Laaksonen aka Tom of 
Finland” by Lamppu Laamanen. [See p. 64] 

Solo Exhibition - Hollywood, USA 

Tom of Finland: Public and Private. Antebellum gallery. Rick Castro, 
gallerist and curator. Premiere exhibition of collage works from Tom’s 
reference binders, doodles from his kitchen-table newspapers, and 
photographs of his models. 

This exhibition was mounted per the input of students who have visited TOM 
House from CalArts. Tom saw his photography as a part of the procedure in making 
his art; they felt these works stand on their own and deserve to be seen by a larger 
audience. 

Group Exhibition - New York, USA 

Happy Holidays! Drawings!, Alex Zachary. 

Public Collections - Turku, Finland 

Waino Aaltonen Museum of Art (Museum Centre ofTurku). ToFF presents 
pastel drawing (#71.07). 


RIGHT 

Presentation at Waino Aaltonen 
Museum of Art (2011) 

LEFT TO RIGHT: 

Gary Everett, Homotopia, 

Suvi Innila, Turku Foundation, 
Riitta Kormano, WAM, 

Durk Dehner, ToFF, 

Cay Sevon, Turku Foundation, 
Paivi Kiiski, WAM, 

Klara Paul, Turku Foundation, 
Rita Paqvalen, Turku Foundation 


2012 

Solo Exhibition - Miami Beach, USA 

Tom of Finland - Male Masterworks (Retrospective). World Erotic Art 
Museum. Volker Morlock, curator. 

Opening for Miami Beach Gay Pride. 

Publication - Anthology 

SexPress, La revolution sexuelle vue par la presse undergivund , 

Vincent Berniere, Editions de La Martiniere.. 
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Group Exhibition - New York, USA 

Summer Camp, Schroeder, Romero & Shredder. 

Solo Exhibition - Stockholm, Sweden 

Tom of Finland, Kulturhuset, Gary Everett and Durk Dehner, curators. 

Turku 2011 Foundation CEO. Cay Sevon, Gary Everett and ToFF use the momentum 
of Tom’s exhibition in Turku to keep him visible as an ambassador at large for 
Finland, letting the world know that Suomi is a true home for all of Tom’s gay 
brothers and sisters and that the time is now for all peoples to honor equality. 

Publication - Anthology 

Curiosa, la bibliotheque erotique, Alessandro Bertolotti, Editions de La 
Martiniere. 

Publication - Anthology 

L’art de la bande dessinee, Pascal Ory, Laurent Martin, fean-Pierre Mercier 
and Sylvain Venayre. 

Group Exhibition - New York, USA 

Punt, Feature Inc. 

Tom of Finland Seura - Helsinki, Finland 

Tom of Finland Seura (Society) established and registered in Finland. 

Purpose is to raise awareness of the amazing influence that this artist had on our 
culture and how integrated that influence has become. Tom is a national treasure 
and he has left his legacy to the world. 

Publication - Monograph 

Tom of Finland: Life and Work of a Gay Hero, Bruno Gmunder Verlag. 

A study on the life and work of artist Tom of Finland that documents his childhood 
in Finland through to his successful career in advertising and rise to cult status in the 
international gay community and beyond. The book is generously illustrated with 
his drawings and also includes a number of rare photographs from the artist's life. 

American launch at ToFF’s annual Art Fair in Los Angeles. 


The phenomenon of Tom is that his drawings are 
appreciated in bedrooms and backrooms, boot shops 
and bars. They are also treasured on the brightly 
lit walls of museums and the bookshelves of 
university libraries. His appeal is universal. 

— S.R. Sharp 




TOP 

Back of dust jacket - Tom of 
Finland: Life and Work of a Gay 
Hero, Bruno Gmunder Verlag, 

1979, graphite on paper, ToFF 
#79.09 


AB( )VI 

Opening invitation, Keep Your 
Timber Limber (Works on Paper), 
Institute of Contemporary Arts - 
Untitled, 1963, Graphite on paper, 
ToFF #63.05 


2013 



TOP 

Untitled (Preparatory drawing), 
c.1968, Graphite on paper, ToFF 
#1179 

The Museum of Contemporary 
Art (MOCA), in Los Angeles, 

USA, accepts Tom of Finland 
Foundation’s gift of TOM 
preparatory drawing for 
permanent collection. 


AB< )VF. 

Dual Exhibition - Los Angeles, USA. 
Bob Mizer& Tom of Finland, The 
Museum of Contemporary Art. 


Public collections - The Museum of Contemporary Art 

The Museum of Contemporary Art (MOCA), in Los Angeles, USA. 

Group Exhibition - New York, USA 

Rare and Raw, Leslie + Lohman Museum. 

Recognition - Shanghai, China 

Feature on Tom of Finland in the Art World Magazine. 

Group Exhibition - New York, USA 

I Want That Inside Me, Feature Inc. 

Group Exhibition - London, England 

Keep Your Timber Limber (Worlcs on Paper), Institute of Contemporary Arts. 

Exhibition explores how artists since the 1940s to the present day have used 
drawing to address ideas critical and current to their time, ranging from the politics 
of gender and sexuality, to feminist issues, war and censorship. Work of eight artists 
curated by Sarah McCrory, over 80,000 visitors, including the Presidents of Finland 
and Austria. 

Solo Exhibition - London, England 

Tom of Finland: Preliminary Drawings, Stuart Shave / Modern Art. 

Show is comprised of some 30 figurative pencil drawings dating from the early 
1960s to the late 1980s, each made as preparatory studies for the highly finished 
illustrations of gay visual identity for which Tom of Finland is internationally 
renowned. 

First gallery solo exhibition of the artist’s work held in Britain. 

Dual Exhibition - Los Angeles, USA 

Bob Mizer & Tom of Finland, The Museum of Contemporary Art. 

The first American museum exhibition devoted to the art of two of the most 
significant figures of twentieth century erotic art and forefathers of an emergent 

post-war gay culture. 

Group Exhibition - London, UK 

PUNK, SHOWstudio. Curated by Nick Knight. 

Group Exhibition - Lille, France 

HAPPY BIRTHDAY Galerie Perrotin/25years, Lille3000 / Tripostal. Art Fair 
-Frieze London 


Art Fair - Frieze London 

David Kordansky Gallery. 



Untitled (Detail, from Circus story), 1975, Graphite on paper, ToFF #75.47 
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2014 

Gallerist's Death 

Hudson, founder and purveyor of New York’s Feature Inc. gallery 
represented Tom of Finland, first during the last years of his career and 
then his estate. 

During one Tom of Finland exhibition, when Feature Inc. was on Broome Street, a 
busload of people visited the gallery next door and a few wandered into Feature. A 
woman, say in her sixties, came in, carefully looked around, left, and soon returned 
with a male/female couple of a similar age. They were in the gallery for quite some 
time. On their way out. as they passed by the office, they were quietly speaking among 
themselves, and the woman from the couple mentioned that she thought she had just 
seen pornography, and the other woman replied, “Yes, but did you see the way they 
were drawn?" Overhearing that left me floating. — From an interview with Hudson of 
Feature Inc. by Dike Blair. 

Art Fair-Art Basel 

David Kordansky Gallery. 

Group Exhibition - Helsinki, Finland 

Dirty Frames, MUU Gallery. 

The exhibition includes Tom of Finland and artists associated with Tom of Finland 
Foundation including Etienne, The Hun, Michael Kirwan, )ouni Lepisto, (oe 
Phillips, Benoit Prevot, Studio Splatter, Thor of Sweden, and Bill Ward. Organized 
in cooperation with ToFF, Tom of Finland Seura, Arts Promotion Centre Finland, 
Finnish Comics Museum and The Finnish Comics Society. 

One of the highlights of the 29th Helsinki Comics Festival (this year celebrating 
queer artists). 

The opening was also the launch of a very special book, Tom of Finland: Sarja Kuvi. 

Publication - Monograph 

Tom of Finland: Sarja Kuvia, Like Publishing 

Tom of Finland Foundation has teamed with the publisher to present Tom of 
Finland s comics in their original Finnish text, with several of the stories in print for 
the first time. 



Recognition - Finland 

Itella Posti Oy releases a set of Tom of Finland stamps in Finland to honor "the 
most famous Finnish artist in the world.” Initiated by Tom of Finland Foundation 
and designed by Finnish graphic artist Timo Berry, the set contains three 1 st class 
adhesive stamps. The artwork chosen encapsulates the self-aware, unapologetic and 
proud archetypes of the artist as well as the photorealistic and black-and-white- 
toned aesthetics of his eloquent signature. 

The Tom of Finland stamps raised the most international interest of any 
previous postage stamps - even before their publication. 

Seta (LGBTI Rights in Finland) awards annually its "Apple of Good Information” 
to someone who has contributed positively to the situation of sexual or gender 
minorities. The stamp collection is a "significant cultural achievement and an 
example of how a company can positively use the ideas of sexual orientation and 
gender diversity in its business operations." 


TOP 

Letter from Tom to Felix, 1990 

Sealed with a Secret: 
Correspondence of Tom of 
Finland , Museum Center 




TOP 

Durk Dehner (President ToFF); 
Kimmo Antila, (Director, Postal 
Museum); Susanna Luoto, 
(Representative, ToFF and curator) 
going over Tom of Finland artwork 
for display. 

Besides letters, on display are 
the artist’s early paintings, later 
drawings, photos from different 
phases of his life, his apparel and 
his personal stamp collection. 


A BOV I- 

Tom of Finland X Finlayson goods 
at design boutique Artemis in 
Beijing, China, 2014. A portion of 
the proceeds going to the Beijing 
LGBT Center. 

The company wanted to send a 
strong message of tolerance to 
everyone. 


The stamps received a great honor (the Kultahuippu award) from the Association 
of the Visual Communication Designers of Finland GRAFIA who acknowledge the 
best communications and design projects in Finland. 

One of the 30 stamps Timo Berry has designed, and it is his favorite stamp of them all. 
He worked with Susanna Luoto to get the right tone of voice and a representative set of 
Tom’s work into the stamps. The artwork was all approved by the Foundation. Susanna 
did the texts on the background and was the subject matter expert 

Be it always remembered that it was Solja Jarvenpaa that suggested to Tom’s 
Foundation that we apply for a Finnish postage stamp. We all know what glory that 
has bestowed on the master artist and the brilliant light it shines both on Finland 
and the entire LGBT world community. 


Solo Exhibition - Tampere, Finland 

Sealed with a Secret: Correspondence of Tom of Finland, Museum Center 
Vapriilcki - Postal Museum. 

The exhibition reveals the man behind Tom of Finland, who rose to world renown. 
It presents a multifaceted portrait of the artist and Touko Laaksonen as a man. 

In cooperation with Touko Laaksonen’s family, Tom of Finland Foundation, 
Homotopia, Turku 2011 Foundation, Arts Promotion Centre Finland, Itella 
Corporation, Tom of Finland Seura, Like Publishing/Otava archives, Seta. The 
Finnish Comics Professionals, The Finnish Comics Society, Kenneth Wickman, 
Tuomo Niemela, Kristiina Kukko, Timo Berry, Solja Jarvenpaa, Kalervo Pulkkinen, 
and Cay Sevon. Graphic Design by Wallu. Susanna Luoto, Curator. 

ToFF License 

Finlayson launches a collection of home textiles based on the art of 
Tom of Finland. 

Berndt Arell, director general of the National Museum of Sweden and co-author of 
the book Tom of Finland: Unforeseen, said: "I am confident that Touko Laaksonen 
would be proud of the respect that he as an artist has gained during recent years 
thanks to Tom of Finland Foundation and Finnish trendsetter companies such as 
Itella Posti Oy, the Finnish national post office, and now Finlayson." 


Group Exhibition - Berlin, Germany 

Richard Hawkins & William S. Burroughs, Cerith Wyn Evans, Isa Genzken, 
Tom of Finland, Galerie Buchholz 

So. the chance to dig into the Estate of William S. Burroughs and find his remarkable 
alterations of homely office supplies, to work closely with the Tom of Finland 
Foundation to unearth some of his lesser-known "reference file ” collages, and to make 
even the slightest nod toward the idol that is Cerith Wyn Evans serve as a kind of faggot 
patrimony for a self that's always been made up of a matrix of directions to head 
toward and permissions derived from inspirational predecessors. 

—Richard Hawkins. November 2014 
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2015 

Solo Exhibition - Los Angeles, USA 

Tom of Finland: Early Work 1944 - 1972 , David Kordansky Gallery. 

Survey of the artist’s formative years across fifteen works. These graphite drawings, 
gouaches, and inked storyboards—the majority of which have never been shown 
before—broadly trace the evolution of Tom’s exquisite draftsmanship and composi¬ 
tions from his earliest extant erotic works, executed just after serving in the Finnish 
Army during WWII, through to a complete comic produced in 1972, the year before 
Tom both earned his first solo exhibition and retired from his advertising career to 
devote himself fulltime to his art. 

ToFF Collaboration 

Tom of Finland marks the first installment of Henzel Studio Heritage. It includes one 
freeform hand-knotted rug and twelve hand-tufted rugs, all made of the finest silk 
and New Zeeland wool. Three art pillows complement the collection. 



Solo Exhibition - New York, USA 

Tom of Finland: The Pleasure of Play, Artists Space. 

The first exhibition to examine, analyze and present the historic role that his work 
plays in addressing and transgressing postwar stereotypes of gender, sexuality, race, 
class and power relations. 

Because of his compound status as artist and pop icon, Tom’s work has gathered 
longstanding admiration by artists such as Jim Shaw and the late Mike Kelley, who 
invited Tom to speak in 1988 at CalArts; Raymond Pettibon, who became a lifetime 
supporter of the Tom of Finland Foundation; and Richard Hawkins who continues 
to work with the Foundation today. 

Stefan Kalmar, Executive Director & Curator 
Leading exhibition support provided by: 

The Andy Warhol Foundation for the Visual Arts, through its Curatorial Fellowship 
Program; The Robert Mapplethorpe Foundation; Finnish Cultural Institute in New 
York, through its Mobius Fellowship Program; The Friends of Artists Space; The 40 
Years Artists Space Program Fund; David Kordansky Gallery; and Galerie Buchholz 

Both Artforum and The New York Times put this show on their “Best of art” 
lists for 2015. 

Group Exhibition - Riga, Latvia 

Slash: In Between the Normative and the Fantasy, Kim? 

Contemporary Art Centre. 

The first time a public art institution in Latvia is turning towards "slashes” among 
contemporary art expression. More than 20 years had to pass since the decrimina¬ 
lization of homosexuality for such an exhibition, influenced by the digitalization of 
personal life, to be possible—borrowing from the open-source mentality. 

Includes work from the archives of Tom of Finland and Edgars Ozolins, and by 
the following participants: Zackary Druckerand Rhys Ernst (USA), Lucas Foletto- 
Celinski (Brazil, Germany), Atis Jakobsons (Latvia), Aleesa Cohene (Canada), 
Vladislas Nastavsevs (Latvia), Benny Nemerofsky Ramsay (Canada, Germany), 
Arinins Ozolins (Latvia), Karol Radziszewski (Poland), Wolfgang Tillmans 
(Germany), Vilnis Vejs (Latvia). Curated by Kaspars Vanags and Gary Everett. 

Collaboration partners: Homotopia, ISSP, MooiMan, Tom of Finland Foundation, 
427, Luis De Jesus Los Angeles, Association of Memorial Museums. 

The first queer themed art project in Latvia. 

While there, I came upon three women: One from Latvia: one from Lithuania and one from 
Estonia. The three had come there to empower the Queer Latvians-to support what it takes 
to move their country forward. They were beaming while viewing the Tom ofFinlandsso I 
naturally asked them what it was about his work that spoke to them. They all told me that 
he made them proud to be Homosexual, that his drawings made them feel happy inside, full 
of pleasure in being themselves, enjoying life and their sexuality. We can overcome anything 
when we tap into the power of being who we are. —DD 



lorn of Finland: 

The Pleasure of Play 
Jane 14 - August 23 
2015 


TOP 

Debut at Colette in Paris, honored 
with a window display facing Rue 
Saint-Honore. 


ABOVF. 

Solo Exhibition - New York, USA. 
Tom of Finland: The Pleasure of 
Play, Artists Space. 

Gallery guide - Untitled (From the 
story fack - Jungle Seafood), 1972, 
Gouache on paper. ToFF #72.41 



TOM OF FINLAND (TouKo Laaksonen Finnish, 1920-1991' 
Poftrmt of Dm*. '980 Graphite on papei 
C 1980 Tom ol Finland Foundation 


Torn of Finland House 

HISTORIC-CULTURAL MONUMENT 
APPLICATION 


TOP 

Solo Exhibition - Helsinki, 
Finland. Toni of Finland: The 
Pleasure of Play, Taidehalle. 
Opening invitation - Untitled, 
1989, Graphite on paper, ToFF 
#89.08 


POP RIGHT 

Monograph Toni of Finland- 
Valahdyksia nimimerkin talcaa, 
Like Publishing. Untitled, 1980, 
Lithograph (Enhanced by Sean 
Platter), ToFF #9022 


2016 

Publication - Monograph 

Tom House: Tom of Finland in Los Angeles, 

Rizzoli. 

An immersive glimpse into the private, domestic 
world of one of the twentieth century’s most 
revolutionary artists. Nestled in a leafy, residential 
section of Los Angeles is the house where Tom of Finland 
lived and worked during the last decade of his life. It is an 
extraordinary place—part shrine, part haven, part art- 
historical archive, and part utopian collective. Still occupied 
by the men who resided there with Tom and dedicated 
themselves to preserving his legacy, the house serves as a 
living tribute to the artist’s astonishing oeuvre and his 
radical vision of unapologetic homoerotic sexuality. 

Revelatory photographs are paired with rarely seen 
preparatory sketches and unfinished drawings by Tom of Finland 
and revealed is a portion of the Foundation’s collection of many other artists. 

Written by Michael Reynolds. Contribution by Mayer Rus. 

Photographed by Martyn Thompson. 

Solo Exhibition - Helsinki, Finland 

Tom of Finland: The Pleasure of Play, Taidehalle. 

The most comprehensive Tom of Finland exhibition to date, spanning six decades 
to include more than 180 drawings, 1930s childhood paper dolls, the full set of 
1940s gouaches along with triptychs, individual drawings, storyboards and over 300 
reference pages. 

The exhibition was initially seen, conceived for, and produced by Artists Space, 

New York in 2015 and has been complemented with works and documentation 
portraying aspects of the personal history of the artist, such as early landscapes and 
photos lent from family albums. 

Director: Jan Forster. 

Group Exhibition - Miami, USA 

Desire, Moore Building. 

Curated by Diana Widmaier Picasso. Presented by Jeffrey Deitch and Larry Gagosian. 

Publication - Monograph 

Tom of Finland - Valahdyksia nimimerkin takaa, Like Publishing. 

An entertaining and richly illustrated cross-section of Tom’s career and life released 
in conjunction with The Pleasure of Play. 

Recognition - Los Angeles, USA 

Tom of Finland House - Historic-Cultural Monument. 

Tom House is the property in which the internationally-renowned artist known 
as "Tom of Finland" (Touko Laaksonen) spent the last decade of his productive life, 
and it is the residence most associated with the artist’s life and work. The property 
continues to serve as the base of the Tom of Finland Foundation (ToFF). co-founded 
by Tom himself, and it houses the largest repository of the artist’s work in the world. 

An acknowledgement of Tom of Finland and the many artists whose work has been 
preserved by ToFF. 

The proposed period of significance for the property is 1980-1990. corresponding to 
TonVs direct association with the property during his lifetime. 

It was at this house that Tom could live as Tom of Finland 100 percent of the time. 
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2017 

Theatrical Production - Musical 

Tom of Finland: The Musical, Turku City Theatre. 

This musical about the artist is part of the official programme of events that 
celebrate the 100th anniversary of Finland’s independence and is created in 
cooperation with Tom of Finland Foundation. 

Libretto: Tuomas Parkkinen. Music: Jussi Vahvaselka ja Jori Sjoroos. 

Direction and choreography: Reija Ware. 

A man from Kaarina becomes an international role model influencing the world. 
The story of how Touko Laaksonen became Tom of Finland. 

Video and Film - Biographical Feature 

Tom of Finland, Helsinki-filmi. 

Premiers at Goteborg Film Festival where it wins the Fipresci Award. 



From the film, Tom plays the piano as Veli dances with one of “Tom’s Men” 


After harrowing experiences serving his country in World War II, Touko Laaksonen, 
now a decorated officer, leaves behind his sexual encounters with other soldiers 
only to find peace-time Helsinki rampant with persecution of the homosexual. He 
finds solace in his liberating drawings. Finland puts the pressure on every man to 
get married to a woman and have children and Laaksonen’s escapades with men 
become clandestine. In his homoerotic art he creates a new realm of muscular men, 
free of inhibitions. This hero’s work fanned the flames of a gay revolution. 

Producer Aleksi Bardy has won awards at the Brussels International Film Festival 
and the Jussi Awards, and has teamed with acclaimed and much-admired director 
Dome Karukoski so that with this collaboration with Tom’s Foundation, 
his messages of equality and freedom are shared with even wider audiences. —DD 

Solo Exhibition - Turku, Finland 

Touko Laaksonen - Tom of Finland: Miehista ja musiikista, 

Waino Aaltonen Museum of Art. 

An exhibition on the personal history of the artist and his passions. 

Curated by Susanna Luoto. 

Publication 

Salaisuuksin suljettu- Kirjeiden Tom of Finland, Susanna Luoto. 
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Theatrical Production - Musical, 
Turku City Theatre. 


CENTER 

Lasse Frank, Director of 
Photography; Dome Karukoski, 
Director; and Pekka Strang, Actor 
(Tom) on the set of the advertising 
agency where Tom works 


ABOVE 

Choral composition by Touko 
Laaksonen while at the Sibelius 
Academy in Helsinki, c. 1945. 



TOP 

Untitled (Preparatory drawing), 
1979, Graphite on paper, ToFF #0760 


ABOVE 

My Gay Eye / Mein schwules Auge, 
Tom of Finland Foundation Special 
Edition/ Poster 


Solo Exhibition - Berlin, Germany 

The Man Behind Tom of Finland: Loves and Lives, Salon Dahlmann. 
Curated by Susanna Luoto. 

Solo Exhibition - Berlin, Germany 

The Man Behind Tom of Finland: Ecce Homo, Galerie Judin. 

Publication - Monography 

Tom of Finland- Marginaalista maailmanmaineeseen, F. Valentine Hooven III. 

Group Exhibition - Shanghai, China 

Group Please fasten your seat belt as we are experiencing some turbulence, 
Leo Xu Projects. 


2018 

Publication - Anthology 

My Gay Eye/Mein schwules Auge, Tom of Finland Foundation Special 
Edition. 

Edited by Rinaldo Hopf and Axel Schock. This special edition presents the many 
sides of the artist and explores the Foundation he cofounded and its collections. 

Solo Exhibition - Detroit, USA 

TOM House: The Work and Life of Tom of Finland, Museum of 
Contemporary Art. 

Goons whining about perversion and pornography in the presence of his illustrations 
don't know sublime weirdness when it snips for them. Classical sculptures on steroids 
emitting an angelic glow, Finland’s bodies have the same sci-fi sexiness as H. R. Giger’s 
aliens, complete with nuclear-missile dicks and flesh that looks like latex. 

—Charlie Fox, Artforum 

Art Fair - New York, USA 

For Your Infotainment: Hudson and Feature Inc., a special section of Frieze 
New York. 

David Kordansky Gallery. A solo presentation of historic work by Tom of Finland in 
a special section of the Fair. 
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2019 

Group Exhibition - New York, USA 

Camp: Notes on Fashion, The Metropolitan Museum of Art. 

Curated by Andrew Bolton and Karen Van Godtsenhoven. Through more than 250 
objects dating from the seventeenth century to the present, the exhibition explores 
the origins of camp’s exuberant aesthetic. 

Solo Exhibition - Kendal, UK 

Let’s Go Camping With Tom of Finland, Cross Lane Projects. 

Created by The Lakes International Comic Art Festival. This special show is a 
celebration of the 100th anniversary of the birth of Tom of Finland, the world’s best 
loved queer artist, comics’ creator and gay icon. 


Publication - Article 

“An L.A. home where homoerotic artist Tom of Finland lived is a shrine 
to his legacy,” Los Angeles Times, R. Daniel Foster. 



(Photos by Gina Ferazzi / Los Angeles Times) 


TOM Flouse, the now private-public residence houses the Tom of Finland Foundation, 
holder of the largest collection of Tom art, about 1,500 works. All told, the organization 
stewards more than 100,000 images and related materials including vintage 
pornography—billed as the world’s largest repository of erotic art. 

Group Exhibition - Aarhus, Denmark, Copenhagen, Denmark 

Art & Porn, ARoS Aarhus Art Museum, Kunsthal Charlottenborg. 

Curated by Rasmus Christian Stenbakken. To mark the fiftieth anniversary of lifting 
the ban on visual pornography in Denmark in 1969, this show highlights how art 
was influenced by changing the law on pornography. 





LEFT PAC'.E, BOTTOM 

Art& Pom, ARoS Aarhus Art 
Museum, Kunsthal Charlottenborg. 
Cover of catalogue 


LEFT 

Taalla asui Tom of Finland, Marita 
Kouhia. Photos by Nancy Pastor 


RU.il 1 

Untitled, 1960, Graphite on paper, 
#60.15 


2020 

TOM OF FINLAND CENTENNIAL (1920-2020) 

Publication - Article 

“Taalla asui Tom of Finland”, Marita Kouhia. 

Published in FLelsingin Sanomat. 

Tom’s life in Los Angeles in the 1980s was a time of freedom, celebration 
and inspiration. There he met a man who became the protector of his beloved 
and all his life’s work. There he was no longer the director of advertising agency, 
Touko Laaksonen, he was Tom of Finland. 

Solo Exhibition - Talinn Estonia, New York, USA, Stockholm, Sweden 

The Darkroom, Fotografiska. 

Curated by Berndt Arell. 

Solo Exhibition - London, UK 

Tom of Finland: Love and Liberation, House of Illustration. 

Curated by Olivia Ahmad. 

Solo Exhibition - Tokyo, Japan 

Reality & Fantasy: The World of Tom of Finland, Parco-Gallery X. 

Solo Exhibition - Online 

Tom of Finland: 100 Years, David Kordansky Gallery. 

Art Fair - Basel, Switzerland 

David Kordansky Gallery. Group presentation. 

Solo Exhibition - Berlin, Germany 

Tom of Finland: Made in Germany (Monograph accompanies exhibition). 
Galerie Judin. 

Tom’s first ever exhibition was in Hamburg in 1976 and he did many 
commissions for German clients. The gallery has devoted a show and 
publication to these seminal years. 
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POSTFACE 



Tom Belongs to the World. 

Tom had artwork stolen from him during his lifetime, by individuals, by 
galleries. He found it painful and it left him disillusioned and discouraged. 

Works have also been stolen from Tom's Foundation. I am angry. I have been 
tempted to leave a blank spot on the wall in an exhibition space where there 
would have been a work for the visitor to see, had it not been robbed from 
their experience by others previously entrusted with the piece. 

Financial gain aside, the ugliest part about stealing Tom of Finland’s 
artwork is the selfish willingness to deny others (from a few, to a few 
hundred thousand) the connection with Tom’s aura found in his original 
artwork. However, some individuals seem to think they are entitled to 
what is not theirs. 

Stealing Toms. What does that say? That they are in such demand? Tom’s 
drawings are treasures. Every work that every artist does has value. Any 
facility that wishes to show works—regardless of sterling reputation— 
must be scrutinized. Policies must be upheld, written agreements signed, 
and due diligence demanded. 

Tom of Finland Foundation maintains the provenance on all works 
created by Tom of Finland. We invite everyone to help keep our register of 
rightful owners up-to-date. We all must be conscientious global guardians. 

Tom gave so much to our world. What can we give back? 

—S. R. Sharp, 2012 

Curator. Tom of Finland Foundation 


“Fortunately, Tom of Finland 
emerged in the 1950s to deliver us 
from the repressive, fearful, and 
disguised sexuality of the eighteen 
and nineteenth centuries. Tom 
made the idealized male beauty of 
Greek gods become contemporary, 
real, living gods, with no judgmental 
distinction between active and 
passive sexual roles; Tom made the 
artificial Roman breastplate into 
lively skin and muscle; Tom made 
Christian sado-masochism positive, 
desirable, and enviable; Tom made 
Michelangelo’s saints naked and 
aggressive; Tom brought honest, 
ribald, consensual, enjoyable, and 
delirious male sexuality back into 
twentieth-century art.” 

—Richard D. Marshall, 1997 
Retrospective III 


TOP 

Untitled, 1983, graphite on paper, 
ToFF #83.16 


RIGHT PAGK, LEFT 

Untitled, 1988, graphite on paper, 
ToFF #88.09 

Hudson donated this work to the 
Rhode Island School of Design 
Museum of Art in 2009. 


RIGHT PAG!., RIGHT 

Untitled (Peter Berlin), 1978, 
graphite on paper, ToFF #78.11 



“Somewhere in between this fading reality and the glowing 
fantasy lurks Tom of Finland with his eyes, hand, pencil, and 
paper. With his near-photographic drawings Tom gives us 
reason to suspend our belief in the dominant reality and 
participate in an alternative—so close yet so far away—the 
picture plane, the screen, the brain. It is almost as if Tom 
of Finland has a direct tap into the man-to-man collective 
unconscious." 

—Hudson, 1991 
Retrospective II 


“It’s difficult for me to write about Tom’s drawings because 
there’s so much of it that I admire. But the thing that really 
took my eyes and my heart by surprise is that moment when 
a man looks at another man. So many times I would try to 
see that in works of Michelangelo and sometimes a second or 
two in a book by Mary Renault about Greece." 

—Bruce Weber. 1997 
Retrospective III 
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FOUNDATION 




LEFT PAGE 

Untitled, 1987, graphite on paper, 
ToFF #87.13 
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Tom of Finland Foundation Logo 

The Foundation is a nonprofit 
membership organization, with 
membership levels ranging 
from artist ($25) to Crew ($40) 
to Lifetime Benefactor ($5,000). 
Please consider joining; your 
contribution will help preserve the 
cultural legacy of the past, nurture 
the present, and ensure the future 
of erotic art. 


Tom of Finland Foundation (ToFF) is dedicated to protect, preserve, 
document, and educate the public about erotic art and erotic artists. ToFF 
shall continue to encourage the work of erotic visual artists regardless of 
race, creed, religion, gender, sexual identity, medium of expression, or any 
other censoring criteria. 

Three and a Half Decades of Dedication to Protecting, Preserving, and 
Promoting Erotic Art 

In 1984, Tom of Finland Foundation (ToFF) was established by the artist 
Tom of Finland (Touko Laaksonen, 1920-1991) and DurkDehner. As Tom 
had established worldwide recognition as the master of homoerotic art, 
the Foundation’s original purpose was to preserve his vast catalogue of 
work. Several years later the scope was widened to offer a safe haven for all 
erotic art in response to rampant discrimination against art that portrayed 
sexual behavior or generated a sexual response. Today ToFF continues in 
its efforts of educating the public as to the cultural merits of erotic art and 
in promoting healthier, more tolerant attitudes about sexuality. 

The Foundation is a nonprofit 501 (c) (3) Educational Archive. 

Tom of Finland Foundation 

Post Office Box 26658, Los Angeles, California 90026, USA 
Phone 213.250.1685 
www.TomOfFinlandFoundation.org 
Administration(a)TomOfFinlandFoundation.org 

Tom of Finland Foundation (ToFF) holds all copyrights on Tom of Finland 
images. TOM OF FINLAND® is a registered trademark of Tom of Finland 
Foundation, Inc. and protected under international copyright law, Geneva 
Convention, 1982. 

Tom of Finland® Foundation, Inc., Los Angeles, California USA 

Gallery representation for the work of 
Tom of Finland 

David Kordansky Gallery 

5130 West Edgewood Place, Los Angeles California 90019, USA 
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Avant-garde, provocative, subversive, and rebellious, 

Tom of Finland stamped history with his recognizable 
artistic style. A virtuoso of drawing, he fashioned 
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the silhouette of a new gay man— 
strong, confident, joyful, and assertive— 




fully participating in the visibility and recognition )jf J W 
of the nascent homosexual movement. 


With text authorized by the artist 
Jfimself a few months before 
death, and published in partnership 
with the Tom of Finland Foundation, 
this illustrated biography reveals 
a life of art, pleasure, and liberation. 
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